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Instead Of Taxing Private Music 
-Teachers Cities And States Should 


When the founder of the National 
of Piano Teachers heard that in 
city of Tucson, Arizona, the City 


TERiuncil had imposed a $20 per year tax 


its private music teachers, he vol- 
ily offered to fly over to attend 
meeting held on April 11th at which 
Tucson Music Teachers Association 
d plead its cause before the City-Coun- 
ig, His offer was presented to the as- 
ipciation by Mrs. Olivia Ledbetter Far- 
iv, guild chairman of Tucson, where- 
he received the following from Mrs. 
S. McCurnin, Vice-President, 
who said she was writing for their Presi- 
) Mrs. Thorp, who was ill: 
"Several days ago, Mrs. Olivia Ledbet- 
ter Farrow told us of your interest in our 
‘Tica! licensing problem and that you had 
d to come to Tucson to help us 
vien the matter comes up before the 
and the City Council. 
“First, may | express the gratitude of 
local music teachers and myself per- 
for this most generous offer on 
our part. We do feel this licensing pro- 
bem is of utmost seriousness and we 
@preciate your interest and concern, 


"Our association has hired a lawyer to 
tivise and represent us in this matter, 
and we are fortunate that we have one 
member of the city council who is de- 
finitely in our favor . . . | have conferred 
vith both of these gentlemen about your 
ming and both advise it would be un- 

to bring in anyone from outside the 
tity... it is a touchy political situa- 
. . . | am personally disappointed 
t 1 will not havé the opportunity to 
qmeet you . . . Mr. Mirovitch was in 
ucson this past week for our State 
Music Teachers Convention and | was 
Pikased to hear his recommendation of 
Guild. He was certainly most com- 
Plimentary. I’m sure, Dr. Allison, you do 
wt know what your kind offer has meant 
bus. You cannot realize how heartening 
tis for us to have the support of one 


‘PR your position.” 
GUILD PRESIDENT’S REPLY 
DEAR MRS. McCURNIN: 


“Mubsidize Them, Says Guild Founder 


“Thank you for your fine letter. | 
understand perfectly why it might be 
detrimental to your cause for me to be 
there when you face the City Council. 
| had not thought of it before. My 
offer to assist was made in the hope of 
not only aiding your association and 
state but to prepare me for helping 
other cities and states of our nation. 

“Music teachers in private studios and 
private schools render educational serv- 
ice as important, if not more so, than 
those in schools that are state or city 
financed. Music’ study is important for 
at least five reasons: It ranks first as 


mind-developer; affords a means of 


livelihood as teacher or performer; pre- 
pares for service in church, school, club, 
and other civic activities and gives one 
an ideal, all-weather, lifetime hobby for 
personal pleasure and cultural enjoyment. 
Music study fills the leisure time of 
children and teenagers profitably and en- 
tertainingly, thus serving as a forceful 
deterrent against delinquency. The State 
should pay private music teachers for 
this latter service alone, since they in a 
large measure help to prevent crime, 
instead of placing a tax burden upon 
them. The same goes for the cities, ex- 
cept more so, since most of the crime 


is committed in the population centers— 


not in rural communities. 
“The private music teacher is not even 


a step-child of our educational system, 
despite all the fine service he renders. 
Private music teachers have to teach at 
such ungod!y hours that no other group 
of workers would put up with being un- 
ionized. Not only should the cities and 
states subsidize the private music tea- 
cher instead of taxing him or her, but 
they should see to it that their schools, 
one and all, excuse pupils whose parents 
pay for their lessons year in and year out, 
from schools during school hours to save 
them from having to teach on the ragged 
edges of the days and nights. May God 
in His glorious wisdom and guidance see 
that aid instead of hindrance be provid- 
ed for our private music teachers nation- 
wide by both cities and states.” 


GOOD NEWS from Tucson, Arizona, 
@tived April 13 (not an unlucky number 
istime) saying that the Tucson City 
Council met April 11th to hear the 
Taeson Music Teachers Association’s plea 
ft removal of an annual $20 per year 
I imposed upon them recently. Mrs. 
TS, McCurnin, vice-president of the as- 
Miation and a guild member to whom 
Me guild president had written last week 
Nletter giving many reasons why music 
Rochers should be subsidized (NOT 
TAXED), wrote the following: 

“lam enclosing a clipping from the 
Tucson Daily Citizen of April 12th re- 
Witing the success of our licensing pro- 
Wem, We are very elated. It ‘sttould be 
= @ matter of procedure for the city 
inci! on April 18th to accept its own 
as a committee as a 


“ Want to thank you again for your in- 


~ $20 TAX ON TUCSON MUSIC 
MAY REMOVED 


terest and for your fine letter. This let- 
ter was turned over to our lawyer and 
in his presentation of our case, he ex- 
plained that you had offered to come to 
Tucson, then read your letter. It was 
such a fine “fighting” letter, | feel it 
carried a lot of weight and was a very 
deciding factor in our favor.” 

The news clipping follows: 
COUNCIL SUGGESTS ENDING TAX ON 
MUSIC TEACHERS 

Tucson’s private music teachers may 
practice their profession without paying 
city license tax if council follows its com- 
mittee of the whole recommendation 
made in special session yesterday. 

Led by Atty. Richard Evans, a delega- 
tion of private music teachers descended 
last Feb. 22 on the council and charged 
that City Treas. Gordan Kimball was de- 
manding a $5 per quarter license from 

(Turn To Page 18, Column 3) 


Dorothy White Returns 
From 
"Fun With Music” Tour 


Dorothy White, San Antonio, Tex., has 
just returned from the most extensive 
tour of her career. Her “Fun With Mu- 
sic’ traveled from the Northeast through 
the Southwest and included programs not 
only for young people but a family pro- 
gram and special orchestral performances. 

Miss White toured Indiana, Illinois, 
Ohio, Pennsylvania, New York, Michigan, 
Mi i, Oklah and Texas. Among 
other engagements, she appeared with 
the Detroit Symphony Orchestra; the 
Oklahoma Symphony Orchestra; at the 
McMillian Theatre of Columbia Univer- 
sity; at the University of Illinois, at 
various Art Institutes and for the fifth 
consecutive season in a series at the 
Brooklyn Academy of Music. 


RECORDING FESTIVAL 
~ AWARDS WILL BE 
MAILED BY MAY FIRST 


Nearly 1600 medals and 802 Cash 
Prizes will be mailed to the winners in 
the 1955 International Piano Recording 
Festival, sponsored by the National Guild 
of Piano Teachers by May First, ac- 
cording to a statement from National 
Headquarters in Austin, Texas, made yes- 
terday. All of the cash prize checks have 
now been written and await merely the 
signature of the guild president. The 
names of the medal winners are being 
pui on cards for identification of each 
medal. There remains before mailing, the 
eddressing of the containers, insertion of 
medals and checks in containers, sealing 
and stamping before the long, tedious 
precess of starting them on their way 
to the winners has been accomplished. 
Despite all the work required, the guild 
founders find their greatest pleasure of 
the year in the distribution of these 
$16,000.00 in IPRF Awards annually be- 
cause they can visualize the happiness 
that swells the heart of each student re- 
ceiving one, of their delighted parents 
and prideful friends. Then they fully 
understand the fact that “it is better 
to give than receive.” 


SPECIAL NOTICE 


GUILD MEMBERS, please read the arti- 
cles on page 15 entitled: “First Charter 
of the American College of Musicians” 
and “Let Us Make The New ACM A 
Live Force For Good.” Your opinions 
concerning this important matter will 
be deeply appreciated and will serve as 
our guide as in all of the many problems 
of the past. Our experience with prayer 
in the founding of this movement leads us 
to request your joining us in voicing: 
“God's will be done.” 


cholarships For Pad. Medalists 


Medalists Of 1956 Will Get 
Scholarships On HS Graduation 


A HUNDRED DOLLAR SCHOLARSHIP is assured in 1956 for all Paderewsk? 
Memorial Medalists who have achieved at least 180 more C than A Checks from 
their judges during the ten years prior to their High School graduation, the cul- 
minating goal attained by those who have won the guild’s High Schoo! Diploma. Guild 
members are here and now requested to check their pupils’ report cards received 
during the past ten years and report to National Headquarters the names of all their 
pupils who are eligible to receive next year this newest and greatest of all guild 
awards. To be eligible, a student must have played a complete program of at least 
ten memorized compositions with required musicianship phases over a period of 
ten to twelve years prior to being graduated from high school, thus qualifying for 
the Paderewski Memorial Gold Medal, and have received also the guild’s high 
school diploma with a total of 180 MORE C’S THAN A‘S during the 10 year 
period. The ten years do not have to be consecutive. 

What a stimulus to all working pupils this $100 Grand Prize will be, from 
their first year of study through the years of grade school, junior high and then 
senior high school, to keep studying and to do always their best. Guild members, to 
make the most of this wonderful opportunity, should tell each of their pupils about 
it immediately, from the youngest beginners to the oldest advanced students who 
may be near to qualifying even now. It should make the dilatory but talented ones 
regret that they did not begin working for national (playing 10 piece programs 
annually) years ago. It will inspire parents as well as pupils to do their utmost at 
all times through the long pull from year to year to merit this valuable award— 
ONE HUNDRED DOLLARS TOWARD PIANO STUDY THEIR FIRST YEAR IN COL- 
LEGE OR FOR FURTHER STUDY WITH A PRIVATE TEACHER, the year wher 
the financial strain becomes greatest upon their parents. 

This is the initial announcement regarding definite awards from the guild’s 
NATIONAL MUSIC SCHOLASHIP FUND. These One Hundred Dollar Scholarships 
that will be won by the 1956 Paderewski Gold Medalists on High School graduation 
as HS Diploma Recipients, will be sent to the private teachers or schools which 
the students may designate as their choice, it was said. Irl Allison is proud to an- 
nounce this latest development in his “God-revealed plan.” 

If sufficient funds can be made available, this opportunity will be made re- 
troactive so that Paderewski Medalists during the past four years still in college may 


also claim $100 Scholarships in 1956. 


A Startling Letter On Certification 
From Louisiana-Private Music 


‘Teachers, Take Note And Act 
Before Too Late 


The following astounding letter from 
Mr. A Pedro Laurents, a private music 
teacher of Lafayette, Louisiana, arrived 
April 7th. Instead of seeking to tax 
private music teachers, the city, state 
and federal governments should sub- 
sidize every one of them because of the 
services even the humblest little music 
teacher renders his community, state and 
nation every ounce of which saves the 
governments money. Music study, being 
cultural, spiritual and academical, does 
more than any other subject in any cur- 
iculum to prevent delinquency and crime. 
Interest our young people in music study 
sufficiently and they will be automatically 
taken off the streets. Let every political- 
ly minded person rise above the thoughts 
of pecuniary gain and become statesman- 
like enough to realize how much good all 
private, school, college and university 
music teachers contribute to the pro- 
tection of us all. We must not throw 
any hindrance whatsoever in the way of 
any of them. On the other hand, why 
not start a movement urging government 
subsidization of our music teachers, one 
and all? 

Now read what Mr. Laurents of Louisi- 
ana has to say. You will be amazed: 
Dear Dr. Allison, 

| hate to have to write you and take 
up your time at a time like this with 
most of the auditions in full swing all over 
the country, but, owing to some informa- 
tion that | just received and with the 
Louisiana State Legislature meeting in 
May, there is not much time. 


I read with interest some time ago in 
the Piano Guild Notes the article on 
certification of piano teachers, etc. by 
states. | gathered from the article that 
most of the Guild officials are opposed 
to this plan. | endorse their stand. 

| learned this morning from a reliable 
source, that certain groups in this state 
will try to have the Legislature this next 
month pass a bill calling for the licensing 
of all private piano teachers in the state, 
setting a minimum age of 21 years, a 
fee of some $25.00 yearly and up, re- 
quiring the teacher to go to Baton Rouge 
and take a rigid examination, etc. 1 
think this unjust, unreason- 
able, and, | am opposing it, and am 
contacting my local representatives about 
it here. | would like to know your stand 
on this matter, and, if as president of the 
Guild, since your voice will carry weight, 
you would care to send a circular letter ta 
all Louisiana Members of the National 
Guild of Piano Teachers asking them te 
contact their local Senators and Rep- 
resentatives to save them from this vicious 
Legislation. 


unfair, 


You may reprint any part of, or all 
of this letter in the Piano Guild Notes 
or in circular form. 

I oppose the Certification or Licensing 
of Private Piano Teachers by the Federal 
Government, States or Municipalities for 
the reasons set forth below. 

1, Danger of Political Control:- First 
and formost there is a great danger, es< 

( Turn To Page 17, Column 1) 
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THE CHIMERA OF CERTIFICATION) ORGANIZED. FORCE 


BY ROBERT A. ATHEARN 
Butte, Montana 

1, The Problem of Standards and the 
“Academy”: The attempts being made— 
with considerable success in some states 
—to make the certification of private 
music teachers a legal or quasi-legal re- 
quirement can only be viewed with alarm 
by those who are concerned for the cul- 
tural health of this nation, a degree of 
alarm mitigated, however, by the re- 
cognition of ‘the essential futility of all 
such attempts to artificially fixate cul- 
tural standards, either of performance or 
accomplishment. The imposition of rigidi- 
ties on the culture of a nation in any 
ofits aspects is evidence of unhealth 
just as surely as hardénifig of the arteries 
is of individual unhealth. 

The avowed aim of the movement for 
the certification of the private teacher 
fs to establish and maintain standards of 
teaching; and on the face of it this aim 
seems an excellent one. 


But | am convinced that not only is 
the aim itself a foolhardy one but the 
means being used to achieve it are pit- 
ifully inadequate and actually harmful in 
their cultural effects. History gives us 
plenty of reason to doubt that the arti- 
fical fixating of cultural standards can 
ever be achieved and to believe that 
when such attempts are made they tend 
to lead to the enthroning of mediocrity. 
The example of the French Academy in 
the 19th century is an obvious one that 
comes to mind. Here an attempt was 
made, with the best of conscious inten- 
tions, no doubt, to “freeze” standards 
of ‘artistic excellence artificially, in terms 
of stylistic formulas, technical procedures, 
and even subject matter. But the effect 
was to suppress and, in part at least, 
keep from access to the public cultural 
market all unusual, exceptional, uncon- 
ventional, progressive, and hence “un- 
safe” and “disturbing” talents. Artists 
of the stature of Delacroix and later 
Millet, Manet, and Monet were thus ex- 
cluded from showing their works in the 
Annual Salon by a group of mediocrities 
of whom we remember little today, while 
those they refused to “certify” are high- 
ly honored. 

DANGER IN REGIMENTATION 


Consciously, one must in fairness as- 
sume, such attempts to fix cultural 
standards are honorably motivated. But 
I think there is ample reason to suspect 
their unconscious—that is, their actual 
and ultimate—motives. The fact that the 
means taken to achieve the avowed end 
are suboptimally adapted to accomplish- 
ing that aim indicates the likely pre- 
sence of a sort of neurosis in the atti- 
tude of those who take them. And neu- 
rosis is evidence of hidden fears, as we 
ali know, and is often reflected in in- 
dividuals by attitudes of rigidity, fixity, 
dégmatism in excess of the need for such 
rigidity. In human cultural life, such neur- 
osis is manifested in many ways, in-at- 
tempts to fix or permanently establish 
@ status quo against the possibility of 
change which, for various reasons, is 
something: to be feared by certain social 
gtoups. A pointed example of this social 
manifestation of what Whitehead called 
the “fallacy of misplaced concreteness” 
fg the futile attempt by Mussolini and 
his Fascists to halt social progress toward 
démocracy in Italy by fixating the ec- 
etiomic and political and social status quo 
ff that country in the form of the “Cor- 
porate State’—an imposition of rigidity 
on the social order which clearly re- 
flects a phobic reaction similar in es- 
sence to the muscular rigidity to be often 
observed in humans and animals under 
the influence of similar fears. The 
French Academy already mentioned is 
another example of such “misplaced con- 
Creteness,” a concreteness which exceeds 
fn a marked manner what the situation 
optimally requires. And most often when 
such attempts to impose artificial stand- 
ards on human cultural activity—whether 
painting or music teaching—are made, 
they amount to just such an attempt to 
fix a status quo by “outlawing” all who 
will not conform to these arbitrarily de- 
termined standards, The motive for such 
attempts would seem to be a desire to 
alleviate the uncomfortable tension of 
anxiety caused by the threat of outre 
mode competition. Apparently, it is hoped 


ROBERT ATHEARN 

that by such virtual monopolization of a 
field by a select group who are willing to 
conform, the anxiety attending the pro- 
spect of having to face the open com- 
petition of the cultural market place can 
be put off. The attitude underlying such 
an attempt would seem to be similar to 
that of the neurotic with a phobic-re- 
action to snakes, who seeks to remove 
them from his nightmares by imagining 
a high wall between himself and the 
serpents, who are hostility-symbols to 
him. And the futility of all such attempts 
to build a comfortable and cozy fence 
between one’s self and a hostile reality 
is seen in the fact that this same neuro- 
tic usually finds that the terrifying crea- 
tures are crawling back over and under 
the highest and stoutest wall he can 
dream up. Such must, in essence, have 
been the feclings of those members of 
the French Academy who saw that the 
painters whose works they had refused to 
“certify” were winning a popular ap- 
proval they themselves were denied. 

The culturally harmful effect of such 
attempts to fix cultural standards and 
set up cultural elites, apart from their 
ultimate futility, is principally that they 
lead to the enthronement of mediocrity. 
This is a result that could be predicted, 
since the original phobia, the motivating 
panic behind the desira to impose ri- 
gidities, was evoked by the threat of 
competition of a superior rather than an 
inferior sort. The competition of inferiors 
is not usually feared, despite the claims 
to the contrary of those who advocate 
teacher certification. There is no need to 
erect anxiety-dispelling walls against 
those who can offer only inferior com- 
petition in the open cultural market. If 
there weren’t an initial intuition that 
the conditions of free and unhampered 
competition might result in a loss of 
status because of the threat of superior 
competition, there would have been no 
motive to attempt to fixate the cultural 
status quo, there would have been no 
panic. The superior needs no protection 
against the inferior. It is those who feel 
themselves somehow inferior who seek 
to fix standards at their level; hence 
the enthronement of mediocrity. 


AIM WOULD SEEM EXCELLENT 

Excellent as the aim iu set up stand- 
ards appears to be on the surface, it 
seems evident that it masks a fundamen- 
tal fear of free and open competition in 
the cultural marketplace, a fear of a loss 
of public approbation and status under 
the conditions of unhampered cultural 
competition. The use so often made by 
“certified” or “accrédited” private tea- 
chers of the mere fact of their accredita- 
tion gives further confirmation to this 
interpretation: they seem tu wish the 
public to believe that fact sets them 
somehow apart from other teachers, that 
all others are somehow not “qualified.” It 
their competitors, actual and possible, 
were really as “inferior” and “‘unqualifi- 
ed” as they would have us believe, there 
would be no need to fixate standards in 
the first place, or to seek extraneous 
means for establishing status apart from 
the free competition of the open cultural 
market. The resort-to attempts at such 
fixation in itself indicates the presence 
of fear of competition from those who 
might prove superior in the “free enter- 
prise” of that marketplace, not from 
those who are obviously inferior, There 
would be no motive to behavior designed 
to protect a present status against these 
who are clearly inferior in status and 
ability. And | submit that the fear is of 
the superior private teacher who is out- 
standing—that the certification program 
is, wittingly or not, directed primarily 
against him by mediocre teachers who are 
afraid and unwilling to compete openly 


(Turn To Page. 17, Col. 4) 


A KILLER 


Organized Forde ‘killed. Jesus, but He 


rose again (like Truth crushed to Earth) 
to set men free. Whilé David slew the 


Giant of Tyranny’ with a pebble in a 
slingshot, Jesus used Love. 

Men, inspired by Jesus, still are fight- 
ing to the death the same enemy that 
killed our Lord, for our Freedom. 

Any organization that seeks to rule 
by force—that would regiment the music 
teachers of our country, making them 
toe the marks which they arbitrarily set 
with the threat of expulsion, are killing 
what Jesus stood for—freedom of the in- 
dividual, for which reason such groups 
should be hnycotted by one and all who 
would remain tree. They seek to humili- 
ate the little people—the private tea- 
chers who have no guaranteed salaries 
and must work at hours that are beneath 
the dignity of a human being to endure. 
It is not difficult to see who has started 
all this. The idea of placing a yoke on 
the private teacher of the nation did not 
originate with the private teacher. 


Entered as second class matter July 8, 
1954, at the Post Office at Waco, Texas, 
under act of March 3, 1879. 
SUBSCRIPTION $1.00 PER YEAR. 


~ Ethel Lyon To Teach At Corpus 


Christi Fine Arts Colony ‘ 


Ethel Lyon, distinguished pianist and 
teacher’at the American Conservatory of 
Music, Chicago, and a Guild member, 
will conduct the Robyn normal teacher's 
course at the Corpus Christi (Texas) 
Fine Atts Colony May 30 - June 11 on 
the campus of the University of Corpus 
Christi. 

Each year during the first two. weeks 
of June, the Colony offers a well bal- 
anced program of work and fun under 
the personal direction of noted artists 
in the fields of painting, writing and mu- 


sic. R6om and board are available on’ 


the campus, located directly on Corpus 
Christi Bay. 

The Robin normal teacher's course, as 
conducted by Miss Lyon, will consist 
of one daily session of four hours each. 
Lecturing and demonstration of the sys- 
tem will be featured. Private lessons 
may be arranged for at an additional 
fee. Only a limited number of registered 
students of the Colony can be accepted 
for private lessons. Applications should 
be mailed in advance to Mrs. Earl Etter, 
1112 Seventh, Corpus Christi, Texas. 

For many years, Miss Lyon was close- 
ly associated as a co-worker with Miss 
Robyn, and introduced the latter’s work 


Wake Up, Private Music Teachers! 


FEAR breeds war. Allay fear and peace 
is inevitable. Fear that one organization 


will eliminate another causes mistrust, 


dissension, criticism, hostility, war. Ten 
years ago fear caused NGPT to begin 
taking measures that were thought to 
insure its survival when other groups, 
inspired by the remarkable success of 
the copyrighted National Piano Playing 
Tournament (later, Audition) Plan, be- 
gan imitation projects. Self-preservation 
causes persons or peoples to do every- 
thing possible to survive. Our fears are 
now justified because it seems that an 
epidemic of similar Audition events by 
other organizations has broken out. To 
distinguish the guild’s major project from 
the many others being instituted, we 
must revert to our original copyrighted 
name: THE NATIONAL PIANO °LAY- 
ING TOURNAMENT. When we relin- 
quished this title 15 years ago, no other 
“piano tournaments” had popped up. The 
movement had not then attracted natinn- 
wide attention; hence, had not been im- 
itated. 


So widespread has the counter-move- 
nent against the guild become that we 
now fear that every other group is start- 
ing something to undo our work of a 
quarter century. Our undoing would hurt 
the private teachers more than those in 


4 schools, colleges and universities, since 


they do not have their livelihoods guar- 
anteed. For this reason we must look with 
distrust upon all the pressure being ex- 
erted to regiment the private teachers 
through certification, especially through 
state legislation. Our protectiun is also 
your protection, private teachers. We are 
all in the same boat. The forces being 
set in motion to eliminate NGPT -will 
also eliminate many of you. With this 
fear uppermost in mind, we say: WAKE 
UP, PRIVATE MUSIC TEACHERS. The 
following resume of our fears has been 
sent to a number of leading Teachers of 
Teachers. Those whose names are affixed 
below wired their concurrence immediate- 
ly. Study your CONCERNED COM- 
MITTEE’S warning and act accordingly: 
PRIVATE MUSIC TEACHERS, WAKE UP! 

LEGISLATION in many states is being 
attempted to license private music tea- 
chers, imposing taxes that you will find 
difficult to meet. Your services are of 
such a nature as to merit subsidy rather 
than taxing, since you help to fill the 
leisure hours of children, teenagers and 
even adults with spiritually and aca- 
demically cultural activity that tends to 
shield them from delinquency and pos- 
sibly crime. We shall never request sub- 
sidization but we do feel justified in 
urging that no taxes be placed upon you 
fus), to forestall which you are urged 
to write your City Council Members 
(when such measures are proposed in 
your cities) and your State Representa- 
tives, when bills are introduced in your 
State Legislatures, TO VOTE AGAINST 


ANY MEASURES AT ALL THAT WOULD 
TEND TO REGIMENT YOU. Be wary of 
Certification Bills also that might be- 
come burden. YOUR CONCERNED 
COMMITTEE: Guy Maier, Rudolph Ganz, 
Hans Barth, Leo Podolsky, John Mokrejs, 
and Irl Allison. 
PURVES-SMITH SUGGESTS WORDING 
BE CHANGED TO THE FOLLOWING: 
“PRIVATE MUSIC TEACHERS, WAKE 
UP!! Legislation in many states is being 
proposed which will set up vurious modes 
of licensing private Music Teachers. Such 
Bills may be good or bad. We urge you 
most strongly to familiarize yourselves 
with the exact wording of such Bills by 
securing a copy from your State Leg- 
islature. You should then express ‘your 
opinion, for or against, by writing your 
own State Representative or State Sen- 
ator. Proposed Biils at present known to 
us are California A. B. 1222; Texas? 
or etc etc etc. It is especially desirable 
that you form no opinion either way until 
you have compared the .Bill with similar 
Bills for the Liscencing of other profes- 
sions in your State and have determined 
from among your friends who are mem- 
bers of those professions whether they 
feel that their Registration Bills have 
been beneficial or harmful. 


“Of course, | realize that this draft 
is quite a long way from your proposed 
draft, but there can be no harm in ty 
offering it for your consideration, In- 
cidentally, | personally feel that under 
such scrutiny there is no question that 
the presently proposed California. A. B. 
1222 would be found unsatisfactory and 
would be defeated. 


“| should be happy to hear from you 
at your convenience as to your views on 
this. 

“When one has worked as hard, as 
long and as successfully for the raising 
of standards in piano teaching all over 
the Country as you, | can understand 
your concern over all matters which might 
also improve the welfare of the piano 
teacher. Just as professional associations 
in Engineering, Medicine, Dentistry etc., 
came ahead of, and were largely parents 
to, satisfactory legislation which has 
turned out to be highly beneficial to their 
respective professions, so must such or- 
ganizations as the Guild and the M. T. 
A’s. point toward sponsoring that which 
is good and defeating that which may 
turn out to be bad. Above all there must 
be no exclusive or specially privileged 
group.” 

CLARENCE BURG COMMENTS 


“You have given the contents of the 
above which you intend to send out from 
the CONCERNED COMMITTEE more 
thought than | have and you doubtless 
know of certain states where action needs 
to be taken. | believe, however, that it 
might be good to omit all reference to 
subsidy, and focus the attention, ‘in this 


ETHEL 
in New York City to an unusually large 
class of students. She has specialize 
in the musical training of children ang 
has a wide knowledge of child psychology; 
When not directing the pre-school qng 
rhythmic classes at the American Come 
servatory of Music, she carries on her 
valuable instruction with a large clasg 
of advanced private students, |. a 


IN MEMORIAM 
Mrs. Marie Webb-Betts 


Our Beloved Chairman 
WORCHESTER, MASS. 


MARTIN AND HAINES GIVE 
BENEFIT PROGRAMS 


Reuben Martin and Mildred Haineg 
gave two programs recently at benefit 
Musicals for the Benevolent Fund of the 
West Los Angeles Branch of the Calle 
fornia Music Teachers’ Association. Held 
at the Westwood Studio of Mr. Martin, 


the first was on April 27 and the second 
on May 1. They played the following 
program: 

Prelude and Fugue Bach 
Thirty-Two Variations .......... Beethoven 
Toccata Debussy 
Sonatina Bartok 
Variations Symphoniques* ............ Franck 


“Mildred Hanes at the Second Piano 


Dalton Student Soloist 
With San Angelo 
SYMPHONY 
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ANCIL MIDDLEBROOK 


Ancial Middlebrook, piano student of 
Mrs. Carter Dalton, San Angelo, Tex, 
was chosen from several contestants te 
play’ at the Young People’s Concert of 
the San Angelo Symphony Orchestra, 
Erich Sorantin. conducting, at their March” 
28th concert. Ancial played the First” 
Movement of the Mozart Concerto in D 
minor. 

Sixteen years old, he has entered thé. 
Guild Auditions three times, winning Na« 
tional honors each time. ' 
first card at least, to the need of op« 
posimg all laws which would license some 
teachers and making it an offence 6 
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gainst the law, punishable by fine, fer 
those not licensed to give music les 
sons. 


“In closing, may | say that those of 
us who are more locally occupied deeply 
appreciate the valiant efforts you ag 
constantly making to protect and strengs 
then the music teaching profession if 
America.” CLARENCE BURG 

PLEASE study all the thoughts express 
ed above, and follow your own convite 
tions as to action. At any rate, egch of 
us should pay close attention to all 
proposed legislation and urge upon oUF 
representatives to VOTE AGAINST ALL 
MEASURES THAT ARE AIMED AT RE«_ 
GIMENTATION, especially of the PRs 
VATE MUSIC TEACHERS of our Natio® 
who deserve subsidization rather thee 
taxation, 
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Mirovitch 


Delights West 
Texas Teachers 


Alfred Mirovitch at the piano at the L’Allegro Galleries in Odessa, Texas, where 


he recently gave a very successful recital and master classes. Standing are Mrs. 
Lee Billingsley, Odessa Music Teacher's Association President, and Mrs. Reginald B. 
Curry who is in charge of L’Allegro Galleries, 


Alfred Mirovitch proved himself to be 
the poet and. master of the keyboard, 
for which he receives world-wide acclaim, 
jn his recital at Odessa College Audi- 
forium, Friday evening, March 25. 

The stilled audience was caught up 
in the magic of the massive Bach To- 
«ata and Fugue, the extremely personal, 
intelligent romanticism of his Chopin 
“Sonata” in B fiat minor (with the 
greatly moving Funeral March and the 
movement depiciting the wind over the 
graves of the dead), the “Polonaise in 
E flat minor, the Nocturne in F minor, 
ond Waltz in A flat major, op. 42. 

The amazingly wide range of nuances 
in tone color was a revelation to those 
privileged to hear this master. His De- 
bussy, “The Engulfed Cathedral,” “Min- 
strels’ and “Reflections in the Water”, 
ran the gamut of rare tonal effects 
achieved with a marvelous blend of finger 
ond arm touches combined with fantastic 


control of the pedal. 


In contrast to these numbers, Mirovitch 
proved himself to be the master, too, of 
the modern idiom of dissonance, speed 
ond extremely sharp articulation. His 


own Toccata, op. 29 was a dazzling suc- 
tession of notes and chords - sometimes 
even seven notes to the chord in each 
hand—achieved, as he said, by playing 
thee notes at once with the thumb. 
His Scriabin Etudes were new to most of 
the audience and were received with en- 
thusiasm and delight. 


He also played several charming dis- 
coveries of his own by Galuppi and 
Beethoven as ample proof. 

In his morning and afternoon demon- 
stration lectures at L’Allegro Galleries, 
Alfred Mirovitch further demonstrated 
his gift for nuances in his choice of what 
ne had to say and how he said it: 

“The qualities for success in any field 
are a fine character, a fine mind, and 
the ability to deduce systematically. The 
good teacher must not only know her 
craft, but must have a fine vocabulary 
with which to evcke clear mental im- 
ages for her student. She, and her stu- 
dent, must cultivate the art of conscious 
listening—which is altogether different 
from automatic hearing. The listening 
should be cool, not emotional. Accuracy, 
fastidiousness, clarity are the chief basis 
of perfection in music-as they are in 
other realms of life . . . Search and ex- 
periment is vastly important . . . Teach- 
ing by a cut and dried method is dan- 
gerous in that it deprives the teacher 
and student of thinking.” Thus Mirovitch 
initiated his master class into the think- 
ing of the concert pianist in imparting 
shis vast knowledge to the student in the 
most conclusive way. 


He went on into the fields of “Com- 
mand of the Keyboard” and “Tone and 
Color’ and how, specifically, they are 


achieved. 
Odessa set a record in requesting more 
lessons and auditions of Mr. Mirovitch 


| 


SWING IT SLOW-Nevin 


PIANO RECITALS 


By American Composers 
—SOLOS— 


MEMORIES OF CHOPIN-Boykin 
ARIA in the style of Bach-Boykin 


SONATA NO. 1 Glover 


TARANTELLA GIOCOSO-Williams —— —---— 


A MEMORY-Boykin 


ALLEGRO CON SPIRITO 


in the style of Mozart.Boykin 


CONCERTO IN G MAJOR 


SHEPHERD’S HOE-DOWN 


THE OLD GRAY MARE-Glover 
—TWO PIANOS-FOUR HANDS— 


BY JEAN WILLIAMS 


Novelty Transcription 
By MARK NEVIN 


WITH 2ND PO. PT. 1.50 


WITH 2ND PO. PT. 1.00 


SCHROEDER & 


Rhinebeck, N. Y. 


Thematics Sent Gratis on: Request 


GUNTHER, Inc. 


‘of the individual teachers. A copy of our 


SEATTLE GUILD 
OFFICERS 


The Seattle Chapter of the National 
Guild of Piano Teachers elected officers 
for the coming year at their March 


ELECTS 


meeting. The new officers are: 
President, Corry F. Celli; Vice-Presi- 
dent, Evelyne |. Carlson; Secretary, Vi- 
vienne Pretzer; Treasurer, Herbert Mal- 
loy; Publicity, Margaret Ottesen and 
General Chairman, Frances Duffy. 


GUILD WIELDS INFLUENCE 
IN MANY FIELDS 


The influence of the Guild already has 
been recognized in many fields. Most re- 
cently it has been brought to our at- 
tention by Frank Friedrich, Bay Village, 
Ohio, that the personal news policy of 
Piano Guild Notes is also wielding its 
share of influence. Mr. Friedrich writes: 

“An illness has prevented my thanking 
you for the two articles in the January 
GUILD NOTES welcoming me into the 
fellowship of all good piano teachers. You 
certainly have a knack of making one 
feel right at home immediately. 

“The members of the Ohio Music Tea- 
chers Assn. who are also members of the 
Guild like the friendly feeling of the 
Guild articles so well that we are now 
trying to give our official OMTA NEWS 
a more personal slant, with acknowledg- 
ment by name of the work and activities 


latest bulletin is inclosed and | am sure 
that the editorial comment will interest 
you. Teachers need publicity and recogni- 
tion to encourage them in this difficult 
profession and you seem to recognize this 
need to the fullest.” ‘ 


than anywhere he has ever been. Ke was 
agreeably surprised in the quoiity of 
teaching which he found in this area. 
“| heard two students whom | weuld 
like to teach myself!” he exclaimed. 

Piano teachers came from as far as 
Plainview, Pecos, Big Spring, Monhans, 
Andrews, and Midland. They were unani- 
mous in their acclaim of Mr. Mirovitch 
as pianist and teacher. Those teachers 
attending the master tear:her workshop 
at L’Allegro Galleries were: 

Mrs. J. D. Blackburn, Plainview; Miss 
Beverly Vaughn and Mrs. Roy McGrew, 
Pecos; Mrs. R. L. Morris, Big Spring; Miss 
Margaret Sewell and Mes. John Scott, 
Monahans; Mrs. A. L. Byrne, Andrews; 
Mr. H. D. Bradshaw, Mrs. Elizabeth Ro- 
weck and Mrs. Roy Laughlin, Midland; 
and Mrs Lee Billingsley, Mrs. Louis 


PRACTISING FOR 
AUDITIONS! 


Elizabeth Stallings, Wilson, N. C., re- 
ports that she started her youngest pu- 
pil at the age of seven months! The 
very young: pupil is her diminutive daugh- 
ter, Dence Elizabeth Hamm, who since 
the age of seven months has kept time 
to music or anything rhymical. When the 
above picture was taken, she was only 
15 months old. She’s happiest when she’s 
“playing” her piano, or hearing some- 
one else play. She’s quite a dancer, also, 
and sings “Rock-A-Bye Baby” quite well. 
We predict Denne Elizabeth will be 
practising for Auditions in no time! 


-O-— 


“Piano-Playing is an ideal, all-weather 
lifetime hobby but rememter: The greater 


BY CERTIFICATION? 


BY MAY FOLEY BALL 


In music teaching circles today there 
is much talk and there are many rumors 
about Certification for Private Music 
Teachers, 

It is characteristic of Dr; Irl Allison, 
founder and president of the ‘National 
Piano Teachers Guild, to have invited 
open discussion of the question in Guild 
Notes of which he is editor. Dr. Allison 
has been, through the years, the faith- 
ful friend of the private music teacher, 
and his vital interest in our problems has 
been unfailing. 

Actually, g my c gues, some 
of whom are musicians of unquestioned 
ability and prestige, there seems to be 
much confusion. Those who assert “I am 
for Certification” seem ready to leave it 
at that. 

“What kind of Certification?” 
brashly inquire. 

“Why, any kind that will raise musical 
standards.” 

This sounds encouraging so you per- 
sist, “How can this raising of standards 
be brought about through certification?” 
Perhaps there you notice that your col- 
league has begun to look at you with 
suspicion. Soon it is apparent that he 
regards you as an idiot, possibly a sub- 
versive, or at any rate “a poor thing 
full of fears’ about examination, “a 
reactionary” who opposes all progress in 
education. 

“Well, we’ve got to get rid of incom- 
petent teachers and protect the good 
ones.” he snaps. Possibly in spite of a 
steadily rising guilt complex you blunder 
on, and timidly inquire—as to how certi- 
fication will protect good teachers, and 
get rid of the incompetents. Then in- 
variably comes the classic reply, an argu- 
ment — “Well- anyhow Certification is 
coming whether you like it or not.” At 
this point you are expected to “drop 
dead.” 

Gradually before the tragic conclusion 
of this probe for information you are re- 
minded that carpenters, plumbers, phy- 
sicians, lawyers, and what-have-you, are 
certified, or at least governed by state 
laws and regulations so — “Why not 
music teachers?” “Why not? indeed” 
you ask yourself: “Perhaps because | 
thought art was something different.” 
Suddenly you recall the words of Robert 
Browning, who in writing about music 
declared — “But here is the finger of 
God, a flash of the will that can. Existent 
behind all laws,” and your guilt complex 


you 


MAY FOLEY BALL 
COLUMBUS, OHIO 


vanishes. You realize that it is they, who 
are “full-of fears.” They fear other tea- 
chers. They tremble for their own pres- 
tige. They are demanding laws to restrain 
other people. They have lost their way. 

Then and there you resolve as never 
before, to regard your profession as a 
spiritual force calculated to inspire a 
love of beauty and truth in the minds 
and hearts of your students, helping them 
to live pleasantly and richly in whatever 
station of life may be theirs. 

Mere conformity has no place in art,, 
Our grectest interpretive musicians dif- 
fered widely not only in technic, but in 
their conception of a composer’s meaning, 
Yet all have a place of honor in musical 
history. But in this conformity pattern, 
slated to be imposed by Heaven-knows- 
whom, upon the music teaching profes- 
sion, you have a purely utilitarian con- 
cept which may very well defeat the 
avowed purpose of raising standards. 

Few private teachers (those whose -in- 
terests are most closely associated with 
the subject) seem to understand the 
ramifications of the issue at stake. 

This goes for many who oppose cer- 
tification. They are the complacent peo- 
ple who live in their own tight little 
worlds, and do not wish to be shaken 
out of their apathy, in order to con- 
sider any problem. 

“Why bother about it?” they ask with 
a helpless shrug. “I don’t like the idea, 
but it probably won’t come in our life- 
time. Anyhow everything will come out 
Kk.” 

Will it? and What do they mean by 
the idea? 

In both instances you have a blanket 
assumption. In neither assumption is there 
any evidence of straight thinking. Both 
are partisan without knowing why. “Both 
have for so long taken a position for 
granted that they have forgotten what 

With respect to the teacher who com- 

( Turn to Page 15, Column 1) 


KRAKAUER 


Since 1869 


ONE OF THE WORLD’S GREAT PIANOS 


Custom Designed by Superlative Craftsmen 


25 West 57 Street 


New York 


your skill, the greater the thrill.” 


PRIVATE 


Address all inquiries to: 


SUMMER CLASSES 
AT 


UNIVERSITY OF DENVER 
JULY 5-22 


12 REPERTOIRE CLASSES 


ROGER D. FEE, Director 
Lamont School of Music 
University: of Denver 
University Park 10 


Denver, Colorado 
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April, 195 


Another New Feature In 
Piano Guild Notes 


Piano students and teachers of the Nation will be kept informed monthly re- 
garding where and from whom sheet music and study books may be obtained. Being 
included in this important section of the guild family newspaper, Piano Guild Notes, 
is indicative of the fact that the dealer recognizes the far-reaching significance 
of the movement and that he is willing to help himself by becoming a regular 
visitor to the studios of guild members through these columns. This valuable 
assistance from industry is deeply appreciated not only by the official staff but 
also by each teacher and student in the guild. Other dealers will be invited 
personally to join Piano Guild, U.S.A., by the founder, Dr. Irl Allison, who within 
the coming months will endeavor to see personally the leading dealers from coast 
to coast. WATCH THIS FEATURE GROW! 


1175 N. 2nd Streer 


ABILENE, TEXAS 805 Congress Ave. Austin, Texas 


LYON & HEALY 


Wabash and Jackson 


JENKINS MUSIC CO. 
223 East 7th Street 


AMARILLO, TEXAS CHICAGO, ILLINOIS 


Baton Rouge Piano Teachers 
Association Takes Violent 
Stand Against Regimentation 


At a called mecting of the Baton Rouge (Louisiana) Piano Teachers Assoc- 
tion on Tuesday, April 19, the following resolution was proposed and unanimously 
adopted: 

DEAR PIANO TEACHER: We, the members of the Baton Rouge Piano Teachers 
Association, wish to bring to your attention a very urgent matter, It concerns all 
private piano teachers in this state. Just this week we discovered the existence of 
@ movement to force the certification and licensing of all PRIVATE Piano Teachers 
in Louisiana. Several sources have said such a bill. will be introduced into the State 
legislature this May. We definitely oppose such a measure for several reasons: 
1, We may be forced to pay state, parish, and city fees which could amount to $50 
per annum. 2. We would be in position of having our policies set for us by a 
group of non-musicians (Ed. Note: OR BY MUSICIANS OF A FAVORED GROUP 
COMPOSED MAINLY OF STATE SCHOOL MUSIC TEACHERS WHO ENJOY THE 
SHELTER, PROTECTION AND COMPENSATION OF THE STATE BUT WHOSE 
SALARIES ARE PAID BY OUR TAXES). 3. The proposed accreditational proced- 
ure would exclude many of the most capable teachers and deprive many children 
of the opportunity for study. 4. This would be discriminatory class legislation. 

Our organization at a called meeting voted unanimously to employ legal aid 
for the following: 1. To investigate the source of said proposal. 2. Forming a set 
of resolutions against such a proposal, said-resolutions to be included in a letter 
to proper authorities. 3. Defeating said bill. 

The group also voted unanimously to organize a State Piano Teachers Associa- 
tion. We hope all private piano teachers will organize into local groups and be- 
come part of the State organization. We feel that joining forces is vital to the 
preservation of the much needed private teacher. Will you get together in your 
locality and discuss plans? 

The Baton Rouge Piano Teachers Association is beginning its sixth year of 
existence. We organized for purposes of bringing pedagogues, sp ing contests 
for our students, bringing recitalists and doing that which would improve our 
teaching and encourage our students, 

The group meets only 4 times a year. We have never attempted to set fees 
for lessons nor interfere in any way with a teacher's private work. There are now 
45 members. 

If each of you writes a letter to your State Representative in protest and if 
we organize a state Association of private piano teachers, we hope with proper 
legal assistgnce to get said bill stopped. We would like very much to hear from 
every one of you very soon, with the hope we can get a representative group of 
teachers from all over the state to meet and form a Louisiana Piano Teachers As- 
sociation. Address correspondence to Mrs. Frank Collins, Jr., 406 Delgado Drive, 
Baton Rouge 2, Louisiana. 
BATON ROUGE PIANO TEACHERS ASSOCIATION 
Geneyieve Collins, President. 


MARIE WEBB-BETTS DIES IN WORCESTER . 


Mrs. Marie Webb-Betts, our beloved 
chairman, died at her home in Wor- 
cester, Mass, on March 22. She had been 
@ piano teacher in Worchester for the 
past 45 years and was past president. of 
the Worcester Civic Association, 


During the silent motion picture days, 
she toured New England as soloist for 
the movies. Her hobbies most recently 


were gardening and the care and rais- 
ing of dogs. 


Born in Bangor, Me., Mrs. Betts found- 
ed and was first president of the Wor- 
cester Philharmonic Orchestral Society, 
holding that office from 1935 to 1940. 
Once a singer, she sang in a quartet in 
the Bangor First Baptist Church and also 
was accompanist for the Bangor Festival 
Choir. She was a member of the First 


She leaves her husband, George Betts; 
a son, George W. Betts; a brother, Dr. 
Jahaziah Shaw Webb of Burlington, Vt.; 
a sister, Mrs. Anna Leonard Sinclair of 
Worcester; a grandson, Robert W. Betts 
Jr.; a niece Mrs. Catherine S. Raynes 
of San Carlos, Calif.; a nephew, J. Shaw 
Webb 3d of Homestead, Fla., and three 


Baptist Church in Worcester for 45 years. | grand-nieces. 


MAIL YOUR VOTE ON CERTIFICATION 
AT ONCE, PLEASE 


I suggest these CHANGES in 
PLAN, which I am submitting. 


I cast my Vote For the Guild-ACM Plan of Certification 
I cast my Vote AGAINST the GACM Plan of Certification _—= 


the’ GACM CERTIFICATION 


Signed: 
ADDRESS 


Guild Member 


To American College Of Musicians, Box 1113, Austin, Texas 


SHEET MUSIC DEALERS the 


WILLIS MUSIC CO 


124 East 4th Street 


CINCINNATI, OHIO 


SHERMAN, CLAY & CO. 


625 S. W. Washington Street 
PORTLAND, OREGON 


LYON & HEALY 


' 66 East Gay Street 
COLUMBUS, 


Music Of All 
Publishers 
For Every Purpose Since 1891 


SAN ANTONIO MUSIC 
COMPANY 


SAN ANTONIO, TEXAS 


WHITTLE MUSIC CO. 


1108 Elm Street 
DALLLAS, TEXAS 


JENKINS MUSIC CO. 


1217 Walnut Street 
KANSAS CITY, MO. 


JENKINS MUSIC CO. 


412 West Main Street 
OKLAHOMA CITY, OKLA, 


~ INTERNATIONAL PUPIL 
IN RECITAL 


KENT JONES 
Kent Jones, student of Mrs. Carter 
Dalton, San Angelo, Tex., and an In- 
ternational winner, was presented in a 
recital recently at the home of his teacher. 

He played the following program: 
Prelude and Fugue in B Minor ........ Bach 
Sonata in E Flat, Op. 31 No. 3 Beethoven 

Allegro 
Allegretto Vivache 

Menuetto e trio 
Presto con fuoco 


* Fr. Chopin 


Nocturne in B Flat Minor .. 
Impromptu in A Flat ........ Fr. Chopin 
Scherzo in C-sharp Minor .... Fr. Chopin 


INTERMISSION 
Engulfed Cathedral Debussy 
Reflections in the Water ............ Debussy 
The Cat and the Mouse Aaron Copland 
Allegro Barbaro Bela Bartok 


SPECIAL NOTICE FOR 
JUDGES AND CHAIRMAN 


THE RULE for the prevention of over- 
crowding schedules and overworking our 
Judges as well as overtaxing the students 
entered in the National Piano Playing 
Auditions should be rigidly adhered to by 
ALL JUDGES: Judges should ask the pupil 
to begin his Audition by playing a piece 
of his own choice; then alternate choices 
between Student and Judge until ONE 
MORE THAN HALF THE NUMBER OF 
PIECES, SCALES, ETC. PROGRAMMED 
HAVE BEEN HEARD. This. is certainly 
sufficient evidence of any pupil's prepara- 
tion from which the Score and Rafing can 
be satisfactorily arrived at, making the 
Audition an Examination and not a Reci- 
tal, as is done in even the conservatories 
of Europe. Following this rule will keep 
our Judges fit and of good disposition, 
enabling them to carry through their dif- 
ficult assignments without nervous col- 
lapse and mental exhaustion. An over- 
taxed Judge cannot otherwise maintain 
the kindness of spirit that is required of 
him. Let everyone please cooperate in 
observance of this important rule that 
experience years ago has caused to be 
made 


Signed JOHN MOKREJS, Dean of Rules 
& Regulations. 


NATION-WIDE MAIL ORDER SERVICE 
Music of all Types 


SOUTHERN MUSIC CO. 
1100 Broadway 
SAN ANTONIO, TEXAS 


THEARLE MUSIC CO. 
640 Broadway 
SAN DIEGO, CALIFORNIA 


|] SHERMAN, CLAY & CQ 


SHERMAN, CLAY & 


Kearny and Sutter Streets 
and 
2939 Mission Street 7 


SAN FRANCISCO, CAL, 


1624 4th Avenue 


SEATTLE, WASHINGTOM 


AUDRA O’NEAL 


Complete Sheet Music Service 
110 South 8th Street 


WACO, TEXAS 


CAMPBELL MUSIC 
1108 G Street, N.W. 
WASHINGTON, D. C. 


C. Purves-Smith, Faculty member of 
the Guild, Newport Beach, Calif., is con- 
ducting a series of Workshops and class- 
es this year in California and the South- 


west. He writes of the outstanding Guild 
members he has encountered on his tour: 

“| had had very successful classes in 
Los Angeles, San Diego and Orange. 
Very many of your good Guild members 
have been among those who have at- 
‘tended . . . In San Diego, there have 
been a total of 43 teachers who have 
attended, which is good for that town, 
where many classes have run up against 
a stone wall . . . You may have noticed 
that | shall be at Mrs. Glenn’s Con- 
servatory in Amarillo this summer, and 
| am very anxious, if possible, to pick 
up one or two more visiting dates to 
fill out the summer months. 

“1 cannot tell you how much increas- 
ing respect | hold for the Guild, its au- 
ditions and what it stands for. In all of 
my teachers’ classes | have found that 
the most forward, alert and intelligent 
are invariably those who are also Guild 
members. Indeed, Guild membership is 
a mark of distinction which | almost 
come to expect from those who are also 
leaders in their teaching fields, and the 
National Guild of Piano Teachers has 
become the outstanding bright spot in 


Purves-Smith Finds Guild 
Teachers Tops z= 


the piano teaching picture in Americg 


today. rene 


CALIFORNIA PLAN 
“Last Sunday, at a meeting of the & 
A. M. T. A. a Bill, No. 1222 now bes 
fore thé California Assembly, was dite 


that our State Board immediately notify fesh-pot: 
the origi 


and | hope that you have already heard 


MIROVITCH 


Eminent Pianist, Teacher, Lecturer 


Now Booking Season 1955-56 


from our State President. Unfortunately, |m@5 9 | 
she is a Voice Teacher from up neat te 
Sacramento where you do not seem wid tha 
have many members as yet, and she eke yith as 
pressed ‘herself as not recognizing the Prentury’s 
necessity for discussion with other groups 
than our own M. T. A. However, since {v's in 
the motion was passed, she should have }Msic- 
contacted you if she follows thru proper. - 
ly. Please write me if you desire ony 
more information, or you may get a copy stale “ 
of the bill by writing State of Cal ot Te euste 
Sacramento. There is an amendment 
which does not appear in the original — 
printing of the bill which makes our it of 
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Available for Southwest and 
Pacific Coast: June, July 
and November. 


9 
Write Or Wire To Managing Secretary, 
23 Edgecliff Terrace, Yonkers, New York 
~ YO 3-2637 
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Greetings, Publisher Members Of 
Piano Guild, U.S. A. 


As Founder-President of the National Guild of Piano Teachers, | am highly 
ed to present to the thousands of Guild Members from coast to coast the first 
of publishers of the United States to join Piano Guild, U.S.A. On our Pub- 
hers’ Page you will find them all represented while on the same and other pages 
gthis issue of Piano Guild Notes you will find their special messages in well-written 
pivertisements for your study and censideration. They are members with us in this 
great movement for the advancement of piano-playing throughout our Nation. 


ROCKVILLE CENTRE, L. 1, New York 


CHAPPELL & CO., INC. 


RKO Building 
Rockefeller Center 
NEW YORK 20, N. Y. 


Distinguished Service In Music Since 1872 


CARL FISCHER 


62 Cooper Square, New York 3 


BY SAUL DORFMAN 
Roosevelt University, Chicago 


Our generation has evinced a remark- 
thle renewal of interest in the music of 


and in its authentic interpretation. 
s in Liszt’s time, the virtuoso 
ription held despotic sway, today 
bombast is increasingly frowned 
; we do not succumb quite so easily 
the biandishments of the musical 
fiesh-pots. More and more we favor 
the original Bach works and seek to 
jnterpret them as we believe the com- 
poser himself intended them to be played. 
la fact, there are those who see in our 
tlavish devotion to the composers’ mark- 
figs a danger to music-making itself. 
Lest Sunday a commentator on the New 
York Philharmonic Orchestra broadcast 
tid that the 21st contury might look 
yith as much amusement on the 20th 
wntury’s interpretation of 18th century 
music, GS we look upon the 19th cen- 


r, since 
ild have 
propers 
sire ony 
copy 
Cal ot 
ondment 
original 
kes Our 
ite cree 


tury's interpretation of 18th cenntury 
husic. 


At any rate our music historians and 
musicologists have delved deeply into the 
whole complex of 18th century society, 
its customs, mores, and musical ideals. 
frery scrap of information on every 
ase of preformance has been the ob- 
ject of research, so that today, while 
wr knowledge of Bach is by no mears 
tmplete (1 doubt that it ever will be), 
ve know more about him than, say, Bee- 
hoven did. Whether due to ignorance or 
b deliberate intent, the fact is that 
the world in which Beethoven lived per- 
formed Bach's music in the style of the 
Wth century. Hence we have a Czerny 
tdition of Bach, filled to overflowing with 
namic indications completely alien to 
the style and embellishments grossly 
hisinterpreted. Czerny probably played 
Mech just as he did Beethoven. This 
My have been satisfactory to 19th cen- 
fury ears, but it certainly is not to ours. 
later, under the influence of Liszt, 
Toussig and his own flamboyant person- 
tity, Feruccio Busoni edited Bach’s 
Works. Busoni was a prodigious student 
tf Bach; he evidently knew his every 
composition. But again, wil- 
fully or not, Busoni did as much violence 
f the spirit of the Leipzig master as 
Czerny. 


Inthe history of music as in all his- 
Itty there is much overlapping. New 
teelopments take. place while old cus- 
lms have hardly reached their apex. 
At the very moment that Bach attained 
Wpreme heights in the Gothic art of his 
Medecessors, many of his contemporaries, 
Wen his own sons, struck out in new 
Mths that led to the rococo, and even- 
holly to what we now term the classic 
Khool. In the process, incidentally, they 
fd not neglect to heap ridicule on that 
Medgy old gentleman, Johann Sebastian, 
tho didn’t even know enough to keep 
® with his own times. 


So it was, but for better reasons, with 


PIANORAMI 


SAUL DORFMAN 


the reactians of many 19th century musi- 
cians to the Lisztian school of thought 
on the interpretation of Bach. Thus we 
find that in Liszt’s own time, the Bach 
Society was founded, dedicated to the 
publication of the complete works in 
their original form, unadulterated by the 
ideas and ideals of later generations. A 
herculean task this was, and not wholly 
unattended by errors of judgement. But 
by and large it remains one of the most 
admirable attainments of music pub- 
lishing history. 


One would imagine that with the 
printing of Bach’s works in their pure 
state, the practicing musician’s troubles 
would be over. This was not the cause; 
Bach, in common with his contemporaries, 
wrote very few directions for perform- 
ance, taking the attitude that the inter- 
preter should be musician enough to 
know what to do. This may have been 
good enough for a musician of that era 
who lived and breathed the very essence 
of his own time, but it could not suffice 
later generations, including our own, who 
are so far removed from the thought 
processes of the contrapuntal age. The 
Bach Society edition presents the bare 
notes, and rarely a slight indication of 
tempo here and there. The problems 
therefore that confront the interpretive 
musician in the works of Bach, problems 
of tempo, phrasing, legato, staccato, 
ornamentation etc., are very real and he 
has urgent need again of editorial guid- 
ance and emendation. 


In 1884 Hans Bischoff edited many of 
the Bach keyboard works. He based 
his edition on the various autograph 
copies, and, although of the 19th cen- 
tury, he worked in the best traditions (if 
| may use the word) of 20th century 
Bach researchers. The Bischoff edition 
was published in Germany by Steingraber 
and more recently in the United States by 
Kalmus and to a limited extend by G. 
Schirmer. 


In 1933 Peters brought out the two 
and three-part Inventions edited by Lud- 
wig Landshoff. It is also a valuable 
supplement to our growing Bach know- 
ledge and it is available in this country. 


These two editions together with some 
opinions on the interpretation of Bach by 
the great humanist, Albert Schweitzer, 
will be the subject of next month’s Pi- 
anoramics. 


MUSIC PUBLISHERS THIS COUNTRY 


ELKAN-VOGEL CO., Inc. 


1716 Sansom Street 
PHILADELPHIA 3, PA. 


SEND FOR FREE CATALOG 


CENTURY MUSIC 
PUBLISHING CO. 
47 West 63rd Street 
NEW YORK 23, N. Y. 


Sle, 


1619 BROADWAY, NEW YORK 19. N.Y. 


Publisher of the. . . . . 
“JUMBO NOTE” SERIES 


CHAS. H. HANSEN 
MUSIC CORP. 


119 W. 57th St.. New York, N. Y. 


——wWrite For Catalog—— 


Mirovitch Gives 
Minneapolis 
Master Classes 


Alfred Mirovitch no sooner finished 
his Master Classes at Odessa, Tex., than 
he journeyed to Minneapolis to give a 
recital on March 29 and two lectures 
and a Master Class on March 30th at 
the Minneapolis College of Music. 

Following his classes at Louisville, Ky., 
in May, Mr. Mirovitch will be at Car- 
negie Technological Institute in Pitts- 
burgh. 

Of his very successful Master Classes 
at L’Allegro “-Heries, Odessa, Mrs. Re- 
ginald B. Curry writes: 

“We have jyst completed a most suc- 
cessful concert and workshop with Alfred 
Mirovitch which we thought would in- 
terest you. Am enclosing a copy of the 
newspaper review so that you may know 
of what our session consisted. 

“Mr. Mirovitch spoke warmly of the 
influence which you have had on teach- 
ing throughout the country, and we would 
like to give you the proverbial pat on 
the back also. 

“Guess you knew that Odessa ranked 
36th in the nation in the number of stu- 
dents auditioned last Spring. It should be 
better this year! 


EARL TRUXELL 
NEW FACULTY MEMBER 


‘EARL TRUXELL 

Versatile musician and composer Earl 
Truxell, Pittsburgh, Pa., recently joined 
the National Guild of Piano Teachers as 
a Faculty Member. 


Mr. Truxéll is President of the Pitts- 
burg Concert Society; a board member 
of the Musicians Club of Pittsburgh; 'se- 
cretary of the Pennsylvania Music Tea- 
chers Association and has been Musical 
Director of Radio Station WCAE in Pitts- 
burgh for twelve years. In addition, he 
is a board member of the Dr. Guy Maier 
Association. 


- A composer of early grade piano com- 
positions, Mr. Truxell was the winner of 
the Pittsburgh Symphony Viennese Waltz 
contest on the 25th Anniversary of that 
Competition. Over 200 compositions were 
submitted, and his waltz was chosen by 
the unanimous vote of the three judges: 
Roy Harris, Lopatnikoff and Bakelanikoff, 
assistant conductor of the Pittsburg Sym- 
phony, now deceased. 


URTEXT EDITIONS 
Ask For Catalogue 


EDWIN F. KALMUS 
Publishers of Music 
112 W. 89th, New York 24, N. Y. 


ARTHUR P. SCHMIDT 
CO. INC. 


. 120 Boylston St. 
BOSTON, MASS. 


THEODORE PRESSER 
COMPANY 


BRYN MAWR, PA. 


CLAYTON F. SUMMY_ 
COMPANY 


235 South Wabash 
CHICAGO, ILLINOIS 


SCHROEDERG GUNTHER, INC. 


PSMUSIC PUBLISHERS 


Rhinebeck, New York 


THE NUTCRACKER 


BY DALIES FRANTZ 
University Of Texas, Austin 


Many times in the concert hall, while 
listening to a performance of a trans- 
cription or arrangement of some piece of 
music, | have wished that | might hear on 
the same occasion the original version 
also, in order to make a first-hand com- 
parison of the two. | remember a concert 
given a long time ago by the Beethoven 
Association in New York City which fea- 
tured the concerto for four violins by Vi- 
valdi, followed immediately by a perfor- 
mance of the same work in Bach’s trans- 
cription for four harpsichords—on this oc- 
casion played on four pianos (in reality, 
a sort of double transcription). | cannot 
for the life of me remember who the 
four violinists were, but | recall the pi- 
anists clearly — they were Robert and 
Gaby Casadesus, Germaine Schnitzer, and 
Harold Bauer. (| might mention, in pass- 
ing, that the first three played on Stein- 
way pianos, while Mr. Bauer used a Bald- 
win, and | thought at the time what an 
excellent opportunity it was not only to 
hear the two versions of the music but 
also to compare the pianos. | believe | 
preferred the Bach version of the concer- 
to, but wild-horses couldn’t drag from 
me the name of the piano | thought 
superior. | do recall, however, that one 
sounded three times better than the 
other.) 

| wish more such opportunities were 
provided us. How fascinating it would 
be to hear Beethoven’s violin conce:to, 
and then listen to a performance of the 
same work on the piano (in Beethoven's 
own transcription). | have read through 
the latter, and it is surprising how much 
of the beauty and nobility of the violin 
version is lost. There is ample reason why 
it is not performed on the piano. But 
it would be interesting once to make an 


immediate comparison. 


Sometimes tere are valid reasons for 
transcriptions. Liszt made many of his 
to promote music that was new or un- 
known—Schubert’s songs, for example. 
But now that they are familiar, the 
point seems somehow lost, particularly 
when a fair proportion of Schubert’s piano 
music is still neglected. On one occasion 
Liszt performed his transcription of the 
March to the Scaffold from Berlioz’s 
Symphonie Fantastique immediately fol- 
lowing an orchestral performance of the 
work, and received more applause than 
the orchestsa. His purpose, of course, was 
to help Berlioz. 


DALIES FRANTZ 


Transcriptions are of two kinds: those 


which are used for study, and those 
which are intended for concert perfor- 
mance. Before going further, perhaps 1 
should define three terms: an “arrange- 
ment” is usually a fairly literal transla- 
tion; a “transcription” contains certain 
additions in order to present more clearly 


the sound or spirit of the original; a 


“paraphrase” is a free commentary on 
Original material and becomes essentially 
a new musical composition. Opera trans- 
criptions for concert piano are usually 
paraphrases. Most of you have probably 
heard the following story, but for the 
benefit of anyone who hasn’t it bears 
retelling. A certain reigning piano virtuo- 
so had played a couple of these opera 
paraphrases as encores to his recital 
in Paris — Carmen, Rigoletto — and 
as he sat down at the piano for a third 
encore, a voice from the audience called 
out, “Un peu de Tosca, s‘il vous plait.’ 

Whatever point of view one may hold 
regarding the transcribing of Bach’s mu- 
sic, certainly one cannot use Bach him- 
self as an argument against it, for he 
was most prolific in this activity. In a 
scholarly essay, ““Bach’s Technique of 
Transcription and Improvised Ornamenta- 
tion” by Putnam Aldrich, which appeared 
in the January issue, 1949, of The Mu- 
sical Quarterly, the writer lists Bach’s 
transcriptions in. two general groups as 
follows: 1. Transcriptions of his own 
works: Most of the harpsichord concertos 
(arranged from Violin concertos, overs 
tures, and choruses from cantatas); cer- 
tain choruses and sinforias to cantatas 
(arranged from movements of the Bran- 
denburg concertos); the triple concerto 
for flute, violin, and harpsichord (trans- 
cribed from a Prelude and Furgue for harp- 
sichord solo); and numerous other com<- 
positions. 2. Transcriptions of other com- 
posers’ works: Sixteen concertos for var- 
ious instruments transcribed for harpsi- 


(Turn To Page 10, Column 4) 


Volumes. 
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SUMMY PUBLICATIONS 
THAT STRESS GUILD 
AUDITIONS- 


1. “Chords and Cadences” by Lindfors 


2. Binkley-Allison “Social Music Course” in Four 


CLAYTON F. SUMMY COMPANY 


CHICAGO, ILLINOIS 
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FIRMS the UNITED STATES 


BROACH MUSIC CO. 


1081 South Ist Street 
ABILENE, TEXAS 


' JENKINS MUSIC CO. 
223 East 7th Street 
AMARILLO, TEXAS 


MASON HAMLIN - KIMBALL 
KNABE - WURLITZER 
Since 1891 


BLEDSOE MUSIC CO. 


AUSTIN, TEXAS 


CAPITOL PIANO CO. 
1518 Guadalupe 
AUSTIN, TEXAS 


BALDWIN PIANOS AND ORGANS 


ERLANDSON PIANO 
COMPANY 
103 East Fifth 
AUSTIN, TEXAS 


805 Congress Avenue AUSTIN, TEXAS 


BALDWIN PIANO CO. 


160 Boylston Street 
BOSTON, MASSACHUSETTS 


BALDWIN PIANO CO. 
323 South Wabash 
CHICAGO, ILLINOIS 


LYON & HEALY 


Wabash And Jackson 


CHICAGO, ILLINOIS 


BALDWIN PIANO CO. 


142 West 4th Street 
CINCINNATI, OHIO 


STEINWAY - WURLITZERS 

CHICKERING EVERETT 

KIMBALL CABLE-NELSON 
Since 1891 


BLEDSOE MUSIC CO. 
CORPUS CHRISTI, TEXAS 


O’NEAL PIANO CO. 
MASON & HAMLIN-KNABE 
STORY & CLARK 
LESTER & WURLITZER. ORGAN 
419 Staples Phone 3-5611 

CORPUS CHRISTI, TEXAS 


WHITTLE MUSIC CO. 
1108 Elm Street 
DALLAS, TEXAS 


BALDWIN PIANO CO. 


1623 California Street 
DENVER, COLORADO 


SANDERS MUSIC CO. 


Baldwin Pianos 


2419 West Berry St. 
FORT WORTH, TEX. 


Noted Music Critic Reviews 
Student’s Recital 


EDITOR'S NOTE: THE FOLLOWING TRIBUTE TO A TALENTED FORT WORTH 
GUILD STUDENT IS BY CLYDE WHITLOCK, ONE OF AMERICA’S MOST NOTED 


MUSIC CRITICS. 

Martha Carolyn Graves, 16-year old 
high school senior, daughter of Dr. and 
Mrs. T. C. Graves of Goldthwaite, was 
presented in an individual program Sun- 
day afternoon, March 27, by Mrs. Grace 
Ward Lankford in her Fort Worth Studio. 

Miss Graves has been a pupil both of 
Mrs. Lankford and Silvio Scionti, and 
has made the trip to Fort Worth, about 
150 miles each way, twice a month for 
her lessons. 

In the Siloti transcription of the Bach 
“Organ Prelude in G Minor” the young 
player moved at an imposing tempo, and 
established the breadth and the _ tonal 
resonance, with interesting changes of 
registration, which suggested the instru- 
ment for which the piece was composed. 

The Beethoven “Sonata in A-flat Ma- 
jor, Op. 26” was a fortunate choice for 
this program. Standing next to the two 


sonatas in fantasia style, one of which 
is the “Moonlight,” the sonata shows 
much of the same originality of emotional 
treatment, though constructed formally 
more conventionally. 

Miss Graves imparted interesting con- 
trasts to the variations which open the 
work, and established the solemn but 
not despairing mood of the ‘funeral 
march.’ The brisk rondo which closes 
the sonata was the most convincing 
movement in brightness, technical com- 
petence and authority. 

The program continued with “Rhapsody 
in E-flat’ from Brahms’ Opus 119, “Im- 
promptu in F-sharp Major” and “Ballads 
in A-flat’ from Chopin, “What Has the 
West Wind Seen?” (Debussy), “Impro- 
visations” from Opus 20 (Bartok), Bar- 
ber’s “Excursion IV” and “Hungarian 


Rhapsody No. 11” of Liszt. 


WHY ALL THIS REGIMENTATION! 


Guild members who belong already to 
certain organized groups of teachers have 
been notified that unless they apply for 


certification by a certain date, they must 


poss examinations to be certified. Since 
they have not been required to show 
what they know in order to join these 
groups, why should they now be exempt 
from the tests those coming later must 
take? Why all this regimentation any- 
way? Is it to increase the memberships 
fn the organizations behind it? Or to in- 
crease their power over their members? 
Does it mean organizations of music tea- 
echers in the future dominated by alien 


gimenting their citizenry? 

The only organizations that are safe 
for the good of our country, it would 
seem, are thos& that seek to enlarge 
their memberships on a purely voluntary 
basis. There is great danger in the force 
gathered by bodies of the better-educat- 
ed who seek to eliminate those not so 
fortunate, unless such groups are domin- 
ated by Christian principles. There is no 
place in our free society for autocratic 
rule by organizations or individuals, if 
we are to remain a free nation. The 
groups that issue ultimatums are not 
guided by the Golden Rule, to say the 


powers that are world-famed for re- 


ae 


least. 


STEINWAY - WURLITZERS 
CHICKERING EVERETT 
KIMBALL CABLE-NELSON 
Since 1891 
BLEDSOE MUSIC CO. 


HARLINGEN, TEXAS 


FINE PIANOS 
And 
ORGANS 


CARTER’S 


Dependable for 77 Years 
HOUSTON, TEXAS 


THOS. GOGGAN & 
BROS. 
Established 1866 
Texas Oldest Piano House 


NEW SPINET PIANOS 
$495 up Selected Used Piano Bargains 
1201-3 Main St. HOUSTON, TEXAS 


H & H MUSIC CO. 


1717 Main 


HOUSTON, TEXAS 


BALDWIN PIANO CO. 
3273 Wilshire Blvd. 
LOS ANGELES, CALIFORNIA 


BALDWIN PIANO CO. 
306 West Broadway 


LOUISVILLE, KENTUCKY 


BALDWIN PIANO CO. 
1015 Grand Avenue 
KANSAS CITY, MO. 


JENKINS MUSIC CO. 
1217 Walnut Street 
KANSAS CITY, MO. 


BALDWIN PIANO CO. 
20 East 54th Street 
NEW YORK 22, N. Y. 


MISSISSIPPI MTA 
ORGANIZED 


A Mississsppt Music Teachers Associa- 

tion was organized recently in Jackson 
and officers were elected. They are: pre- 
sident, Dr. Mark Hoffman of the Univer- 
sity of Mississippi; vice-president, Dr. 
Roger Phelps of Mississippi Southern 
College; secretary-treasurer, Dr. Parks 
Grant, Guild judge, also of the Univer- 
sity of Mississippi. 
An executive committee was appointed 
by the president to guide the new or- 
ganization. The six members are Guild 
member Mrs. Leon K. Vinson, Mrs. Sliza- 
beth D. O'Neill and William S. Haynie, all 
of Jackson; E. N. Elsey and Dr. Grady 
Cox, bath from Mississippi College, and 
Mrs. Joel Payne of Brandon. 


AT 


Rich-sounding, full-bodied, 
clean-cut arrangements of 
the popular classics that re- 
quire a minimum of tech- 
nique. 


Titles include Rachmaninoff, 
Grieg, Tchaikowsky piano 
concertos, Chopin Polonaise 
and_ Fantasy-Impromptu, 
Musetta’s Waltz from 
Puccini’s La Boheme and 
others. 


For your FREE copy write 
CLAIRE MUSIC Co. 


4331 Ithaca St. 
Elmhurst 73, N. Y. 


MILTON MUSIC CO. 


108 W. Freemason Street 
NORFOLK, VA. 


JENKINS MUSIC CO. 


412 West Main Street 
OKLAHOMA CITY, OKLA. 


BALDWIN PIANO CO. 
819 Liberty Avenue 
PITTSBURGH, PENNSYLVANIA 


SHERMAN, CLAY & CO. 
625 S. W. Washington Street 
PORTLAND, OREGON 


BALDWIN PIANO CO. 


916 Olive Street 


ST. LOUIS 1, MO. ~ 


BALDWIN PIANOS AND ORGANS 
ALAMO PIANO CO. 


San Antonio & Corpus Christi, Texas 


DACBERT PIANO CO. 


KNABE PIANOS AND 
WURLITZER ORGANS 


639 Pruitt Avenue 
SAN ANTONIO, TEXAS. 


STEINWAY - WURLITZERS 
CHICKERING EVERETT 
KIMBALL CABLE-NELSON 
Since 1891 
SAN ANTONIO MUSIC 
COMPANY 
SAN ANTONIO, TEXAS 


THEARLE MUSIC (9, 
640 . wadway 
SAN DIEGO, CALIFORNIA 


BALDWIN PIANO C0, 
310 Sutter Street 
SAN FRANCISCO, CALIF, 


SHERMAN, CLAY & Ct 


Kearny And Sutter Sts. 
And 2939 Mission Street 


SAN FRANCISCO, CAL. 


SHERMAN, CLAY &@ 


1624 4th Avenue 
SEATTLE, WASHINGTON 


STEIN WAY «no Off 
FINE PIANOS 


HAMMOND ORGE 


PHONOG RAPH- 


14 SOUTH BTH ST 


MAGNAVOX 


EVERYTHING 


HOLTZE MUSIC CO, 
600 N. 18th Street 


WACO, TEXAS 
“THE BALDWIN DEALER” 


CAMPBELL MUSIC 
1108 G Street, N. W. 


WASHINGTON, D. C. 


Guy Maier Speaks To 
Kansas Music Teachers 


The 43rd Annual Convention of the 
Kansas Music Teachers Association, held 
at State Teachers College, Emporia, 
February 7-8, had Dr. Guy Maier as its 
guest speaker on the opening day. He 
also held three master classes for piano 
teachers during the two days. Mrs. Nelle 


O. Taylor, Wichita, Kan., was chair 
at one of the Workshops. 

One of the highlights of the Conv 
tion was the Guild luncheon which wa 
very well attended. Mrs. Alma Sail 
of Wichita School of Fint Arts was chait 
man. 


| NEW! 


by 


MUSIC THEORY PAPERS 


EYE AND EAR TRAINING 
FOR THE BEGINNER 


MERLE MONTGOMERY 


Teaches the beginning students how to actually 
think out the fundamentals of music, theory 
rather than just memorize them. Both visual and 
aural concepts are combined to make learning 
and teaching easier and more complete. 
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Carl Fischer, Inc. 


< _ 62 Cooper Sq., New York 3 
BOSTON : CHICAGO : DALLAS : LOS ANGELES 
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jano Manufacturers Of The Nation 


BALDWIN PIANO CO. 


CINCINNATI 2, OHIO 


SOUTH HAVEN, MICHIGAN 


KRAKAUER BROS. 


25 West 57th Street 
NEW YORK, NEW YORK 


STORY & CLARK PIANO 
COMPANY 
64 East Jackson 
CHICAGO, ILLINOIS 


TEXAS 


CO, 


Foster, Sandusky, Mich., 
who were also Piano Hobbyists. The class was ¢ 


"CLASS OF HOME-MAKERS 
AND PIANO HOBBYISTS 


recently opened her studio to a group of Home 


d of from 


Home Demonstration Program of the County Agricultural Service. These Home 
er-Hobbyists were interested not only in improving their homes but in musical 
wities for their family in the home. At the end of the special course, many 


on to become regular students. 


C CC 
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Remarkable Teacher Makes 
Most Of Guild Goals 


fortunate are the pupils, and parents, 
olive in Middletown, N. Y., and can 
advantage of the remarkable teach- 
of Marie C. Spano. With the aid of 
iid goals and the cooperation of 
she has virtually 


tistraps, single handed. 
Guild President, Mrs. 
town story: 


In writing to 
Spano tells 


“Lam enclosing my list of pupils for 
auditions. 1 would like to write you a 
iter regarding the happenings in this 
ty because of your influence and 
workings of the guild. 
“| have been teaching in New York 
Many years, as you know, and when 
moved to this city, | felt at a loss 
Hause of the lack of material and com- 
itive spirit among the people of the 


iy in regard to music ond proper in- 


uction. In desperation, | decided to 
@ begirining pupils myself as it was 
ier to start them with Guild goals 
to try to correct poor habits of 
as. This will be the 5th audition 
ith this result; the pupils who could not 
tmorize even one short piece are now 
tked on the ambitious ten program 
They compare with each other 
the week on how much has been 
ized and are hopeful that they 


will pass with favorable marks in the 
audition! They even are asking for some 
pieces that other pupils have and don’t 
care if the judge gets bored listening 
to them. 


"The parents and myself co-operate 
with the schools, and my pupils are ex- 
cused to. come for their lessons during 
the day. The principals have been won- 
derful because they say that this town 
needs someone with my knowledge of 
music and Guild goals for the children! 
| have a long waiting list of pupils who 
are even willing to take one lesson a 
month if | can find the time for them. 
They refuse to go elsewhere because 
of the club activities and the Guild pins 
and certificates. | co-operate with the 
schools by adjusting my program during 
exam weeks and special events. My pupils 
are now asked to play at all functions 
and belong to the school band and or- 
chestra because they can read well. 

“This year | had decided that because 
of my husband’s ill health, | might skip 
the auditions. You should have heard 
the children. They will work extra hard 
and ,wouldn’t mind if they _ received 
lower grades, but | couldn’t do that to 
them etc. .So here we are—It makes 
me feel that | should try harder and be 
more patient with the slower ones and the, 


LETTERS TO PARENTS” .. 
18 SUBJECTS | 


Teachers !—\Working through Parents assures 
you of their co-operation, Send a “LETTER” 


and save a PUPIL. 


each 


~ 


“MUSIC REPORT CARDS” 


Modern . . . Progressive . . . Good Teaching 
Endorsed and Recommended by Child Guidance 
Experts !—also our own Dr. 


RUTH TEEPLE REID 


AUTHOR - PUBLISHER 


4184 Falcon Street : 
San Diego 3, California 


10c each 


Allison 


EVERETT PIANO CO.” 


4 


~TO ANY 


Waite for your copy 
of this significant and unselfish contribution to 
the piane teachers of America—published by 


Story & Clark PIANO COMPANY 


Instruments of Quality One 
Family —for Ninety-Seven Years 


How "’Courage Medals” 
May Be Won 


We would like to print anonymously 
a letter from a teacher describing the 
only one of her students who aspired to 
enter the IPRF this year. Certainly, both 
teacher and pupil deserve the medal for 
“Courage”! 

“This year | had one entrant in the 
Recording Festival. It is a beginning but 
not the kind | dreamed of. Actually, | 
tried to discourage it, for | felt the 
child was not ready. 

“He is difficult to teach, because he 
spends a good deal of time in preparation, 
learns slowly, thinks he has been careful 
and resents correction, or showing him 
the right approach. 

“Yet the boy loves his music. However, 
he certainly showed determination and 
worked throughout the Christmas vaca- 
tion in an effort to bring up his pieces. 
He will deserve the ‘Courage’ medal.” 


handicapped. | have quite a few polio 
victims who have improved with the 
proper exercises and these | am glad 
to teach gratis as a grateful thought to 
One who has spared me my health. 

“The ones who for some reason or 
other are not entered this year, will 
surely be in our group next year. May 
| add my congratulations to you for 
promoting the Guild and all it stands 
for in America.” 


ACTIVITIES OF GLADE 
PUPILS 


Ethel Martin, student of Bruno Glade, 
American Conservatory of Music, Chic- 
ago, Ill., was presented in a recital at 
Gary, Ind., on March 5. Miss Martin 
played the following. program: 

Toccata and Fugue, D Minor Bach-Feusig 
Sonata, Opus 90 Beethoven 
Variations Serieuses, Op. 54 Mendelssohn 
Arabesque, Op. 18 Schumann 
Nocturne, E Major, Op. 62, No. 2 Chopin 
Scherzo C Sharp Minor, Op. 39 Chopin 
Jeus d’Eau (The Fountain) ............ Ravel 
Toccata from Pour le Piano Debussy 

On March 6, Norman Curtis was pre- 
sented in a “Concert Miniature” at the 
YMCA Hotel of Chicago. His program in- 
cluded: 


And on March 19, saverst students of 
Bruno Glade were heard in a joint re- 
cital with the voice students of Barre 
Hill. The program was presented by the; 
American Conservatory of Music in their 
Recital Hall. Piano students taking part! 
were: 

Rosemary Kovacic, David Nelson, Mary 
Helen Potter, James McCain, 
Kruse, Edith Martin, Norman Curtis and 


TEACHER! 


Wilbur} 


Dr. Roy Johnson, president of Texas 
Music Teachers Association, supervisor of 
Choral Music for Austin Public Schools 
and Minister of Music, First Southern 
Presbyterian Church, Austin, is joining 
with James Berry, Minister of Music, First 
Baptist Church, Austin, in sponsoring the 
First Texas Children’s Choir Seminar, This 
Seminar is to be held in the air-condit- 
ioned music building of the First Baptist 
Church, June 6-8. 

Mrs. Ruth Jacobs, Executive Director 
of the Chorister’s Guild is being brought 
to Austin from her headquarters in San- 
ta Barbara, California to hold the Se- 


64 East Jackson Boulevard, Chicago minar. Mrs. Jacobs is a national authority 


in the children’s choir field and each 
year holds numerous seminars over the 
nation. Her postgraduate work was done 
at the University of California with ad- 
ditional study at the State Conservatory 
of Music in- Berlin. She held a summer 
school in Switzerland and has visited and 
studied cathedral choir schools of Eng- 
land. Mrs. Jacobs has held the position 
of Minister of Music in. churches of va- 
rious denominations for twenty-five years 
during which time she has constantly 
sought the best methods for the teach- 
ing of Christianity through the medium 
of the Children’s Choir. She is a native 
of California and the daughter of a 
Mennonite preacher. Her schedule this 
summer includes ten seminars from Port- 
land, Oregon, to Macon, Georgia. 
Interest in Children’s Choirs has grown 
so extensively in the past few years, Dr. 
Johnson and Mr. Berry felt that such a 
Seminar would be of great value to those 
who work with such groups and especial- 
ly to those who have had little or no 
experience with Children’s Choir work and 
who may be called upon by their church 
to lead such a group. Churches are urged 
to pay the expenses of those who attend 


ture of their children. 


the Seminar as an investment in the fu- 


| Texas Children’s Seminar To 
Be Held In Austin 


RUTH JACOBS 


Classes will be held morning, afternoon 
and evening (except no session Wed- 
nesday evening). The schedule will in- 
clude “What Is Expected of the. Child- 
ren’s Choir Director;” “The Place of 
Music in the Total Program of the 
Church”; “The Child Voice and Its 
Training’; “The Primary Choir’; “Re- 
hearsal Methods’; “Good Business Pra- 
ctices in Choir Management”; “How To 
Introduce New Music’; “Music Educa- 
tion in the Children’s Choir’; demon- 
strations with Primary and Junior age 
groups and two sessions on materials, A 
session will also be included for the Pri- 
mary Sunday School worker who wishes 
to know how better to use music in the 
Sunday. School Department. 


Expenses are being held at a mini- 


mum. A registration fee of $15.00 (which 
will include music and materials) has 
been set for the three day period. Single 
rooms at downtown hotels begin at $4.00. 
A limited number of rooms for men are 
available at the Austin Presbyterian Se- 
minary and fur women at the Christian 
Faith In Life girls dorm for $2.50. (two 
nights-furnish your own linen, pillow and 
fan) A $2.00 deposit must accompany 
your registration for the Seminar. 


Address requests for information or re- 
gistrations to Texas Children’s Choir Se- 
West 10th, Austin, Texas. 


Mrs. Ada Brant, Guild judge of Aurora, 
Ill., will conduct a one-day Piano Tea- 
chers Institute at Southern IHinois Uni- 
versity Training School Auditorium, Car- 
bondale, Ill. on May 9. 


The opening session will consider: 
“What a Student and His Parents Have 
the Right to Expect of His Piano Tea- 
cher’; the second session: “’Groups, The 
Clearing House for Theory, Technic and 
Fun,” and the third afternoon session: 
“Materials for Developing Speed, Con- 
trol and Style.” 

Following a luncheon, Duane A: Brani- 
gan, President, and Mrs. Ruth Tarman, 
Vice President, Southern Region, IMTA, 
will speak on “The Illinois State Music 
Teachers Association and You.” 

Mrs. Brant, Lecturer, Teacher and 
Composer, is one of the foremost Illinois 
musicians. In addition to her outstanding 
professional and dynamic personal quali- 
fications, she is a private teacher whose 
students are consistent winners of con- 


tests, prizes and awards. An associate 


J teacher of Guy Maier, Mrs. Brant. is 
Two Sonatas, A Major ............ Scarlatti | i" constant demand for Piano Institutes 
Andante e cantabile in which she covers successfully the | var- | would be vocal 
Sonata, Opus 57 (Appassionata) THE MUSICAL ARTS CONSERVATORY 
Beethoven Gladys M, Glenn, Pres. 
Riiesie Assai 1710 Tyler Street 
Andante con moto ANNOUNCES ITS 
Allegro, ma non troppo GUEST ARTIST PIANO INSTRUCTORS 
for summer 1955 
Intermezzo, Opus 119, No. 1 .... Brahms} EDWARD J. McGINLEY , 
Rhapsody, Opus 119, No, 4 .....Brahms eit whieh will socal 
Prelude in G Major .......... Rachmaninoff apereneh ter and his: 


advaneed course. Private lessons. 


PURVES-SMITH, 


LEO PODOLSKY 


2 two- -day sessions, 


Annual. Piano Festival. 


Genevieve Aleksunas, with Mr. Glade at; 


‘| the second piano. 


have had the course already, there will be review privileges and a more 


July 18-30, will give his remarkable course in basic piano technic with © 
interpretive analysis which has been in great d by p ts, private, 
and eollege. teachers on the West coast. 
courtesy-exchange educstor for the regular Pedelisky piano clinic. 


(12th consecutive season) 


July 23-24 and July 30-31 giving private lessons and 
student pianists and directing the Seventh 


WRITE FOR INFORMATION AND BROCHURE 


ADA BRANDT TO HOLD 
PIANO TEACHERS INSTITUTE 


ious phases of piano teaching; and stu- 
dent-teacher relationships. Mrs. Brant’s- 
published books include: CONTRAPUNTS, 
Elkan-Vogel; MINUTE ETUDES, Summy; 
PRACTICE POINTERS, Mills; and a long 
list of pieces. She is an active force in 
ISMTA and the new Chairman of Teacher 
Certification. 


Dr. Robert, Mueller, Guild Judge and 
member of the-staff at Southern Il- 
linois University, is coordinator of the 
local committee for the one-day Piano 
Teachers’ Institute to be conducted By 
Guild Judge Ada Brant at SIU on May 
9. He announced that a musical program 
and exhibits would be held in connection 
with the Institute and that registrations 
are now being accepted from piano tea- 


chers for $2.00. 


oO 
0 


- 
TRENTON, N. J. 


William O'Toole: “It is a credit to 
your informative paper that you have 
Dalies Frantz writing for you. There is 
more nonsense written about piano tech- 
nic than most anything else, unless it 
technic.” 


Amarillo, Texas_ 


Due to his heavy. teaching schedule in 
McGin- | 
For those .whoe 


Private lessons. He comes as the 
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A Miniature Of Leschetiz 


BY AVIS BLIVEN CHARBONNEL 

To write a miniature sketch of so 
great a pedagogue as was Theodor Les- 
chetizky is no easy task, 

To be brief, yet avoid superificiality— 
in other words, to select or eliminate— 
is, as any writer knows, a difficult chal- 
lenge. 

Perhaps a resume of my impressions 
will help solve the problem, 

It was in June 1896 that | arrived in 
Gutenstein, Austria, where, at the re- 
commendation of Leschetizky, | started 
lessons with Fri. Prentner, tis Vorherei- 
ter, to prepare for an audition with the 
Hers Professor in October. 

This was the era of Paderewski. The 
phenomenal success of this great pianist 
had brought international fame to his 
teacher, Theodor Leschetizky. Conse- 
quently, Vienna was swarming with pian- 
ists who hoped to study with the great 
Polish teacher. 

Since Leschetizky gave only two les- 
sons a day, to a selected group, there 
remained many who had to be contented 
with Vorhereiter lessons, plus an invita- 
tion to attend class lessons once a month, 
when the most gifted pupils played to a 
capacity audience of pupils and Vorherei- 
ters, to the accompaniment of continuous 
comments and criticisms from Leschet- 
izky. | remember one class when Mark 
Hambourg played an entire program. 
Near him sat Leschetizky and Edourd 
Schutt, beaming, applauding, embracing 
each other and, in turn, Mark Ham- 
bourg. 

Later on, to appease the waiting and 
hopeful pupils, the Herr Professor heard 
all of them play once. That experiment, 
however, was short-lived. 

Will | ever forget that summer of 
1896. | practiced at least three hours 
daily, arching up knuckles, lowering and 
relaxing the wrists, curving and flexing 
the thumb, straightening the little finger, 
slanting the arm outward in scales, and, 
most important of all, with fingers on the 
keys, pressing, pressing down with curved 
strong finger tips, each f stroke followed 
by the hand gelenk, i. e., relaxed wrist. 
It was difficult to eliminate the old 
traditional lift, drop finger method. This 
was my introduction to perfect control 
of varying dynamics, resulting in a com- 
mand of beautiful tone production. Then 


there was the pedal. | almost despaired 
of learning an intricate pedal technique. 
But the “blood, sweat, and tears” 


eventually paid off, for when in October 
I played my limited repertoire for the 
Herr Professor, | received not only a re- 
assuring pat on the shoulder, but a “Bra- 
vo. You are very talented,” and was as- 
signed a weekly lesson. 

Leschetizky was short, looked like the 
photographs we see. His beard and 
mustache were white, except where, from 
incessant cigar smoking, the white had 
turned into a yellowish brown. 

He taught from a second Grand piano, 
beside the first, and he constantly illu- 
strated by playing or by metaphor. Woe 
betide the pupil who failed immediately 
to make the correction. 

The lesson was memorized, although 
the music was placed on the piano in 
case one wished to write in reminders. 
When stopped, the pupil was expected 
to continue without hesitation from that 
measure. 

There was no time limit to lessons, 
nor did the Herr Professor ever acknow- 
ledge payment (in exchange, the equi- 
valent of ten dollars, later on raised to 
fifteen). Surreptitiously, when he wasn’t 
looking, one slipped the little sealed en- 
velope under the covering of the piano. 

How I used to worry for fear he would 
catch me in the act, or worse still say 
he didn’t find it. If challenged, how 
could | prove my integrity? 

His temper was fiery and his criticisms 
vitriolic. 

At the end of the tong studic was an 
fron, circular staircase, leading up to 
the second floor. If lessons giew un- 
endurable he would stamp across the 
floor and pound up the stairs. 

Once when | followed a pupil who had 
had a hard time, | played ff to drown 
out the temperamental cutburst drifting 
down from overhead. 

When the Prof. reappeared, | talked 


AVIS BLIVEN CHARBONNEL 


my head, as if to ward off an avalanche 
of invectives. Much to my surprise Les- 
chetizky began to dance a mazurka il- 
lustrating the number 1 had been play- 
ing. The storm had subsided, the sun 
was shining, As | wrote my mother, 
“Now wasn’t that nice—” 

Underneath these explosions, however, 
there was great warmth, kindness, un- 
derstanding, and generosity. 

He bluntly refused to teach a composi- 
tion one had previously studied. He 
thought it impossible to dislodge pre- 
conceived ideas. 

His dislike of male pupils, especially 
the English, sprang from a conviction 
that men were naturally stubborn and 
opinionated. There were, of course, ex- 
ceptions. Incidentally, he understood 
English, but refused to speak it, prefer- 
ring. German, French, and occasionally 
Italian. 

A silent pupil, which | can readily un- 
derstand, set off a horrendous flood of 
words. 

1 was told | must talk with the Herr 
Professor, so when | entered the studio 
for my first lesson (after having waited 
over an hour) | greeted him with 
“Guten Tag, Herr Professor. Wie geht 
es ihnen?” (“How do you do. How are 
you?”) Unable to think of anything else 
to say, | kept on greeting him as | 
crossed the long room, from door to 
piano. 

| am sure hee did not misinterpret my 
valiant effort to be sociable. 

If one complained of nervousness, the 
answer came quickly, “1 wouldn’t want 
to live without my nerves. Remember, 
Fri, if you play well for me you needn’t 
fear the critics’’—which was true. 

He was exceedingly susceptible to fe- 
male beauty. 

Before | took my first lesson, he in- 
quired, “Is she pretty?” 

There is the story of the stupid but 
pretty girl with gorgeous brown eyes 
whom, against the advice of the Vor- 
heroiter, he insisted on’ teaching. 

After the fourth lesson, he lost interest 
in the brown eyes, and heard for the 
first time her bad playing. She was ab- 
ruptly and preemptorily dismissed. 

What other pedagogue of any age or 
time ever gave the world such a galaxy 
of great artists, or also revolutionized 
the entire art of pianoforte playing, per- 
petuating the Chopin tradition? Look at 
a partial list of his pupils: Paderewski, 
Gabrilowitch, Hambourg, Schutt, Goodson, 
Ethel Newcomb, George Proctor, Jean- 
nette Durno, Sieveking, Schanabe!, Brail- 


owsky,'’ Dr. Irl Allison, Moiseiwitch, 
Hughes, Gebhard, Venegerova, Hor- 
szowski, Shattuck, Wittgenstein, John 


Powell, and many more. 

And in the end Leschetizky was blind. 
In a room blazing with light, alone 
and deserted except for one servant, 
the greatest pedagogue of our time died. 


Hans Barth Announces 
Plans For Summer 


Hans Barth will be in Charlotte, N. C., 
on June 13 and 14 for a short refresher 
course and private lessons, sponsored by 
the Charlotte Music Forum for Piano 
Teachers. Returning home for a_ few 
weeks, he will go to Corpus Christi, Tex- 
as, for a three day course (July 6, 7, 8) 
to be held at Del Mar College. He is 
brought here by the Kelly Music Co. 
From Texas, Dr. Barth will go to Mc-. 
Neese College in Lake Charles, La. for 
another three-day course, July 18, 19, 
and 20. Then he will go to Mars Hill 
College, Mars Hill, N. C. to stay three 
weeks, beginning July 26, for private 
lessons and a five day refresher course 


and talked about anything that came into 


which will be held August 1 through 5. 


Grotrian-Steinweg 


ff 
Imported from Germany 
Internationally Acclaimed 
“The Worlds Finest 
Instrument” 
Now Available at 
Holstad Music House 


337 Oak Grove 
MINNEAPOLIS, MINN. 


Daughfer Of Marcelline 
Giroir Wins Scholarship 


Our Guild Chairman in Pine Bluff, Ark., 
Marcelline Giroir, has a talented daugh- 
ter who has just received an outstanding 
scholarship. Her daughter, Marcelline, has 
been awarded the Butler Memorial Schol- 
arship which will pay $800 for each of 
four years toward tuition at Marymount 
College, Tarrytown-on-Hudson, New York. 

The school is an outstanding college of 
arts and sciences for women affiliated 
with the Roman Catholic Church. The 
award was granted on the basis of Miss 
Giroir’s high school record competitive ex- 
aminations, the Scholastic Aptitude Test 
of the College Entrance Examination 
Board, and three achievement tests. 

Miss Giroir has been preparing for 
winning the scholarship for the past year. 


ANSON 
ESPECIALLY 
RECOMMENDS 


ECKSTEIN, Maxwell - 

Concerto for Young Americans publish- 
ed CARL FISCHER A short and brilliant 
new Concerto with immediate melodic 
and rhythmic appeal to the ‘teen-ager. 
The three movements, Moderate, Slow, 
and Quick, take only eight minutes play- 
ing time, making it an ideal Recital 
piece. Set of Two Copies. LATE IN- 
TERMEDIATE. 

FIVE BY FIVE - 

Five graded albums published MILLS 
MUSIC, Inc. A superb set of FIVE al- 
bums of pieces written by TEN leading 
contemporary English composers. All the 
music is of superior quality, ranging in 
progressive difficulty from VERY EASY 
to DIFFICULT. These albums should be 
in every teacher's library, and at their 
modest price, are a real bargain. 
GREEN, Ray - 

Short Sonata in F 

published AMERICAN MUSIC EDI- 
TION A delightful work in four move- 
ments, ten pages in all. A good ‘teen- 
age student will find its fascinating 
rhythms and breezy style make welcome 


and refreshing music. Characteristically 
contemporary American. UPPER INTER- 
MEDIATE. 

MacCARTENEY, Laura Pendleton, and 
PABST, Margaret R. - Intervals and 
Chords - How To Use Them published 
THE WILLIS MUSIC COMPANY A com- 
prehensive and practical explanation and 
work--book of the materials of music, us- 
able with children of ten years and up. 
Both writing and playing are required. 
MESEROLE, Harrison T.- 

Aljey Cat published CLAYTON F. 
SUMMY COMPANY 2-4 A minor Plain- 
tively UPPER ELEMENTARY A short and 
whimsical tone poem, quite descriptive 
but needing a sense of humor. The many 
grace notes are a splendid technical 
featura. 


DOROTHY GORBY 
HEARD IN RECITAL 


Dorothy Gorby recently was heard in 
a recital in the Mirror Room of the La- 
fayette Hotel, Long Beach, Calif, She 
played the following program: 

1. Bach-Busoni—Prelude and Fugue-D 

Major 
2. Chopin—Sonata-B Minor 

a. Allegro Maestoso ¢. Largo 

b. Sherzo d. Final-Presto 
3. Liszt—Sonetto 104 del Petrarca 
4. Debussy—Reflets dans l'eau (Images) 
5. Ravel—Albarado del Gracioso (Mirrors) 


6. Hindemith—Pantomime 


FRANTZ ARTIST 
PUPILS GIVE RECITALS 


The following recitals were among 
those given by artist students of Dalies 
Frantz at the University of Texas this 
spring: 
Sonata in E major, opus 109 Beethoven 


1C minor Concerto with the Unj 


Everett Pittman 
(master’s degree recital) 
Mr. Pittman also performed Bee 


Symphony Orchestra. 
In the Southwestern Symposium of 


oo pee Schumann | temporary American and Latin-A 
Anna Jackson music sponsored by the Univ. of ¥ 
Sonata in C major, K330 ............ Mozart | Larry Walz played the triple concerty 
Four Impromptus, opus 142 .... Schubert | Viola, clarinet and piano by Burril P BY M 
Theme and Variations ............ Honneger | ond Anna Jackson the Piano Sonating We, fro 
Debussy | Robert Craine. Gerhart Wunsch fovers of 
Poissons d’or Debussy | the sonata for flute and piano by Our pia 
Ballade in G minor .....................0. Chopin | Pisk, and the Burlesca for brass j ich blessi 
Mary Spaulding ments and piano by Van Appledorm, | mention < 
Variations in F minor ................ Haydn -0 our belove 
Toccata in D Major Bach ‘ path of 
Variations in C minor ..............-- Beethoven Anne Koscielny In Rec Music | 
Visions Fugitives ...................... Prokofieff sweets | 
Ballade in F minor ........0.......... Chopin} Mars Hill College, Mars Hill, N.@ tT) our h 
Ivan Olson engaged Anne Koscielny, pianist, to gi jove, 0} 
“Eroica” Variations .............--. Beethoven|a@ recital on April 2 in the Mars loveliest 
Schumann | College auditorium. Miss Koscielny God is | 
Concerto in D Minor .................... Mozart | student of Hans Barth, and received Editor's 
Emily High Guild high school diploma last Houston, © 
Two Sonatas Scarlatti | Her program: giration | 
Sonata in B Flat Major (Post.) Bach-D’Alber Organ Prelude and Fy played the 
Schubert} Chopin Fantasie in F minor of 12. Hi: 
Symphonic Variations ................ Franck Chopin Scherzo in B flat minor given him 
Marcellene Hawk Debussy Reflets dans l'eau sonal ence 
Adagio in B minor, K 540 ........ Mozart INTERMISSION o century 
Sonata in A major, opus 120 Schubert Hans Barth Five Etudes for piano js a true 
Ballade in F minor ................. eee Chopin | orchestra, the orchestral part played @ to play wit 
“Diabelli” Variations opus 120 Beethoven| a second piano by Hans Barth. hymns sinc 
He plays | 
OVER THE HILLS And FAR AWAY” 
Emily Jo Joyce and Dixie Marylyn Jack- | Eisenberg conducted. 
son, pupils of Sister Mildred Dunn of the HO NEW \ 
Benededictine Studio of Music, Fayette-| Betty Flansburg, pupil of Jeanne Fu Word cc 
ville, Ark., both won Superior rating in| ter, Sandusky, Mich., won a Coun 16 at the 
the Bi-State Festival held recently at Ft.| Talent Contest recently sponsored by ti York by Pi 
Smith. Each of the three judges selected | Junior Chamber of Commerce of Sandu sistant Dir 
an outstanding performer to play in-the| ky. The award was a $25 bond and General H 
evening concert, and Emily Jo was the | 9ppearance on the “Spotlight of Tomo Professor 
choice of Dr. Milton Trussler. She played | ‘Ww. @ state-wide Talent Contest on§ Starikoff, | 
the Sonata Opus 14, No. 1 by Beethoven, | Detroit TV station, Betty has participatf member ar 
ed in Auditions since she began stuf Ac 
of piano in 1950. 
Jackson, Tenn., and a sophomore voice Ellen Graham, student of Frederl ag 
major from Lambuth College, won the] Libke, Oklahoma City, Okla., won ther 
Tennessee National Federated Music} cent Stillman-Kelly Auditions there. geal 
Clubs Student Contest held at Peabody| March 9, she gave a full assembly p mist, play 
College, Nashville, Tenn., on March 12.] g:am at Oklahoma College for Wome Trio all wa 
Miss Fossey is a Guild adjudicator and} Chickasha, Okla, Adi Ber 
voice and piano teacher on the Lambuth 0 cert at Ce 
College Music faculty. Winners of the Katharine Frost Firs ene. 
Piano Award accompanied other youth 
Three pupils of Katharine Frost, Wash- | ful artists in a recent concert at Waifs 
ington, D. C. w,ere presented in a half] ington, D. C. Accompanists were Diann 7 “i 
hour of music over Radio Station WGMS| Andersen, Elizabeth Barrett, Katherin — 9 
on April 7. They were Joachim Lorentz, | Barrett, Susan Blandi, Margaret Corcord 
violin; Patricia Prentzel, piano, and John} Thomas G. Corcoran, Jr., Cotton Hovel Bech spe 
Michael Walls, piano. John Michael Walls and Terry Walz, -— 
Phyllis Young, cellist, and Janet Mc- Joyce Grantham, 14 year-old pupil ¢ saned of | 
Gaughey, pianist, were guest artists at] Robert Vetlesen, San Francisco, Colif - = 
Mary Hardin-Baylor College, Belton, Tex.,| in the past year has made two appear Mood its 
in a recital on April 14. They played Ra-| ances with the San Francisco Symphe nig — 
chmaninoff’s “Sonata in G minor, Op. 15’| Orchestra and two with the Oakla an Stojo 
and Prokofieff’s “Sonata in C major, Op. Symphony. She is now preparing an al i the Flor 
119.” Both are members of the music| Beethoven concert for presentation ty | 
faculty at the University of Texas, Austin, | fast of May. Joyce ticd for first ploc a c 
where Miss McGaughey heads the Uni-| in the child prodigy division of the IPR or , 
versity’s music theory division. last year and has played in the Audition _, 
o—— for ten years, val Th 
The Beckwith School of Music, -Char- 
lotte, N. C., recently held an Alumni As-| In February, piano students from 
sociation meeting at which the follow-| Jeanne Foster Studios, Sandusky, Mich a - 
ing officers were elected: Alumni Coord-| gave a program for the Sandusky Rota th oT 1 
inator, Mrs. M. Liston; Alumni Secretary,] Club and their guests. ‘The program 
Miss N. Pethel; Program committee: Re-| designed to set forth the different pet lida ol 
ba Ada, Victoria Alexander and Vernon) iods in the development of music and Wt ate * a 
Grigg; Social committee: Frederick Er-| iffustrated by the students’ playing. Th _, 
vin, Cleveland Flowe and Esse Mae Ship-| were: Roberta Rizzardi, Dianne Finkbeim omy ne 
Py. “ler, Patty Kosanke, Robert Pries, Be 
_ | Flansburg and Laura Scott. tessitates 
Two Guild members now head the Ohio 
Music Teachers Association. _They are} The May issue of Etude will feature‘ atin 
Mrs. Margaret B. Hall, Mansfield, Presi- article by Guild Judge Chester Bartisll jg ‘ee 
dent, and Mrs, Estelle Ruth, Akron, Vice Delawere, Ohio, titled “Does Practicl 7, Geen 
President. Make Perfect?”. As a professor of studen 
Isidor J. Mattlin, Cleveland, Ohio, re- re wh vert 
cently was chosen chairman of the Cuye- | constitutes correct practice procedure. Ij /-—— 
hoga Chapter of the Ohio Music Teachers TW 


Association. 


addition to being a teacher, Mr. Bart 
is a concert artist, 


For 
PIANO METHODS WORKSHOP 
June 6 — July 15 
Texas State College for Women, Denton, Texas 
Department of Music, Dr. J. Wilgus Eberly, Conductor . 
For Teachers & Students - Graduate - Undergraduate I 331 Hy 
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~ WHAT OUR PIANO 
MEANS T0 US 


BY MR. and MRS. O. D. KELLER 

We, from childhood, have been ardent 
lovers of music. 

Our piano is an overflowing stream of 
fich blessings to our humble home. We 
mention a few of these precious gifts 
ur beloved piano shares in making our 
path of life dearer and sweeter: 

Music refines the rare and precious 

sweets for our spiritual growth. 


love, joy, peace, happiness and the 
loveliest of everlasting friendships. 
God is love; Music expresses His love. 
Editor’s Note: Mr. and Mrs. Keller of 
Houston, Tex., have been a lifelong in- 
giration to Dr. Irl Allison, since he 
played their Wedding March at the age 
of 12. His Aunt and Uncle, they have 
: given him financial assistance and per- 
sonal encouragement through nearly half 
a century in his music study. Mr. Keller 
is a true piano-hobbyist, having learned 
to play without a teacher more than 300 
hymns since his retirement ten years ago. 
He plays the accompaniment while they 


both sing. 


NEW YORK GUILD NOTES 


Word comes of a lecture given Marck 
16 at the University Francaise de New 
York by Professor Raymond Jonnard, As- 


member and judge. 

Mrs. Adele de Stefano Triano and 
josef Adler have joined the board of 
| judges at Dr Allison’s invitation, as has 
Freder# william Scher. 
we Stephen Kovacs is a busy concert pi- 
ey ist, playing on a tour with his Piano 
os Trio all over the United States. 

Adi Bernard’s February student con- 
cert at Carnegie Recital Hall was most 
successful. The very attractive Miss Ber- 


tf nord acted as M. C. in lieu of pro- 
es grams, and one could envision a tele- 
Dions vision performance at which she could 
_ Boficiate gloriously. She quoted the New 
he York Chairman in one remark, saying: 
prs "Bach speaks to God, while Schumann 
reg speaks to Clara.” This remark, made in 
um Bl sincerity by Grace Hofheimer in the 
a mse of teaching, has been going the 
pv rounds. Miss Bernard graciously acknow- 
edged its source. 
we We regret the recent illness of Mme. 
aklo luisa Stojowski which necessitated a stay 
7 in the Flower Hospital, New York. We 
tust she is well on her way back to 
a health, 
5 IPR All the hopeful teachers and students 
dition tre looking forward to the announce- 
ment of winners in the Recording Festi- 
wl The results will be announced very 
on. Good luck to all! 
Mich] Many new centers are opening in the 
Rated twvirons of New York, and very real en- 
a ve tusiasm is being shown in the aims of 
a the Guild. The fact of a yearly examina- 
s5 ben which is not a contest is of prime 
Th iterest. Many students, teachers and 
kbein parents do not like the contest idea, but 
be Nearly all feel that a yearly check on the 
ttudent’s progress, an outlet which ne- 
tessitates organization of the work and 
% opportunity to play and evaluate the 
*tformance, provides the surest incen- 
Barns tive to normal, healthy, musical growth. 
acti To this end, most enlightened teachers 
pe tid students are willing and anxious to 
be tthe part in the work of the Guild. 
re, | 
Bart TWO- PIANO MUSIC 


Slightly Used 
J For Medium’and Advanced 
Students 


List on request: 
.25 to $1.00 


| HAZEL DOREY 


| 331 Eldred St., Williamsport, Pa. 


George McNabb of the Music Faculty 
at the Eastman School of Music, Roches- 
ter, N. Y., has acquired quite a col- 
lection of humorous stories about piano 
pupils and parents, gleaned from his 
Workshops across the country. All of 
them are true, only the names have 
been changed to protect the persons in- 
volved, 


A piano teacher had enlisted the aid 
of the Mother of one of her little pu- 
pils to get some regular practice for him. 
The Mother was cooperative, so much 
so that she went at it with a vengeance, 
insisting that Sammie practice at a re- 
gular time and for a regular amount 
each day. One day, when Sammie was 
supposed to be practising, she listened 
from -upstairs and after not having heard 
a sound for a half hour at least she 
called:-’Sammie, you are not practis- 
ng.” “Oh yes | am Mom.” “But how 
can you be practising. | haven’t heard 
a sound for over a half an hour.” “Well, 
you see Mom, this piece has lots of 
pauses in it, and I’m practicing them!.” 


A Mother said to the piano teacher:- 
“| just want Susie to learn to play some 
pretty pieces; but no exercises and 
things like that. And heavens, no scales 
and arpeggios. After all, Susie only 


IT SHOULDN’T HAPPEN 10 YOU, OR TRUE 
STORIES FROM PIANO TEACHERS 


wants to become a piano teacher!” 


A lady in Vermont took her young 
son to a piano teacher, a Mrs. Nicols by 
name, to arrange for piano lessons, and 
said:-"Now, Mrs. Nicols, | just want 
Johnnie to learn to play. | don’t want 
him to be bothered with any of this fancy 
fingering!” Mrs. Nicols, not knowing 
what was meant by “fancy fingering,” 
ignored it and scheduled the boy's first 
lesson. 

Johnnie proved to be a good little 
student and made progress. One day 
Mrs. Nicols introduced the boy to 6-8 
time, explaining it with much care. 
Johnnie seemed to understand but that 
evening Johnnie’s Mother telephoned Mrs. 
Nicols and said.-’This afternoon John- 
nie came home and said you had given 
him 6-8 time. What is 6-8 time?” As 
Mrs. Nicols, groaning inwardly, started 
to explain, Johnnie’s Mother abruptly 
and rudely interrupted: ‘Well, Mrs. Ni- 
cols, let’s skip 6-8 time with Johnnie. 
| am sure it’s too fancy for him!” 


To prevent her piano from drying out 
a teacher put a bucket of water under it. 
One little boy coming for his lesson and 
noticing the bucket for the first time 
said:-""Gee Mrs. Irons, is your piano leak- 
ing?” 


Edwin Hughes Announces 
Summer Master Classes 


Edwin Hughes recently announced his 
annual Summer Master Class for pianists 
and teachers, to be held in New York 
City from July 5 to August 13. Mr. 
Hughes also will conduct a three-weeks’ 
Master Class at the University of South 
Carolina, Columbia, S. C., from June 13 
to July 2. 


Tke six weeks’ course consists of class 
lessons, private lessons, lectures and re- 
citals. The esthetic, technical and pe- 
dogogical aspects of piano playing are dis- 
cussed and illustrated. Members of the 
class receive graded repertoire lists, and 
a complete course in technical training 
is mappd out and demonstrated. A series 
of evening recitals by professional and 
artist pupils will be given during the 
course. 


Credits for study at the Summer Mas- 
ter Class are given by Teachers College 
of Columbia University to students who 
fill the academic and musical require- 
ments and who are registered in advance 
at the College. One full scholarship to 
the Class is offered a pianist who has not 
already studied with Mr. Hughes. 


Mr. Hughes studied three years in 
Vienna with Leschetizky, is Vice-Presi- 
dent of the Leschetizky Association of 


EDWIN HUGHES 
America and President since 1947 of the 
Bohemians (New York's celebrated Mu- 


sicians Club). He was for six years ed- 
itor-in-chief of piano music for G. Schir- 
“Master Series for the 
is extensively used in the U. S. 


mer, and his 
Young” 
and foreign countries. 

He has been soloist with the New York 
Philharmonic on its regular subscription 
series at Carnegie Hall and with many 
other major orchestras. And Mr. Hughes 
has made numerous tours in solo recitals 
and in two-piano programs with Jewel 


Bethany Hughes. 


The world’s great music, 


interpreted by the 
world’s great concert artists, provides a chal- 
lenge which few pianos can accept. 
of Baldwin by today’s outstanding concert 
artists, is a distinguished tribute to Baldwin’s 
exacting standards of excellence. 
enduring jov of owning a Baldwin is within the reach of all. 


BALDWIN GRAND PIANOS 
BALDWIN ELECTRONIC ORGANS :-: 


as in ape Fin ines st 


The choice 


The distinction and 


THE BALDWIN PiANO COMPANY 


CINCINNATI, OHIO 


ACROSONIC SPINET AND CONSOLE PIANOS :-: 
ORGASONIC SPINET ORGANS 


HAMILTON STUDIO PIANOS 


‘ 
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PIANO GUILD NOTES 


WELCOME 


NEW MEMBERS 


MRS. JULIU& JACOBSON, Bayside (L. 


The National Guild of Piano Teachers 
finds much pleasure in extending the 
hand of welcome to each of the follow- 
ing new members. May you all realize 
that the guild is strong because it has 
helped its members to maintain the en- 
thusiasm of their pupils for the attain- 
ment of guild goals each year — the 
slow as well as the gifted. No better 
advice can be given you than to set an 
attainable goal before every pupil you 
teach, letting every lesson be a definite 
step toward the achievement of this goal, 
Again, we welcome you: 

MRS. D. E. BENBOW, Brownwood, 
Texas; LELLA BENNINGFIELD, Level- 
land, Texas; ALBERT WATERS BOZZEL, 
Camden, New Jersey; MRS. J. E. BRICE, 
Chester, South Carolina; MISS VENETA 
BUSCH, Richmond Hgts, Missouri; 

LUCILE CUMMINS, Portland, Oregon; 
MRS. RUTH H. EVANS, Elkhoun, Wiscon- 
sin; GERALDINE W. FAULK, Orange, 
Texas; MRS. R. E. FEHR, Denison, Texas; 
ANTOINETTE GIANNINE, Auburn 
Mass.; 

MRS. BETTY HARRISON, Caldwell, 
Idaho; MRS. JOY HENDERSON, Wenat- 
chee, Wash.; MRS. GAXNELLE B. HEN- 
DRIX,  Blytheville, Arkansas; MRS. 
YVONNE W. HOUSTON, Baltimore, 
Maryland; MRS. MARIE McKAY ILLIG, 


1.), New York; INEZ D. JACQUOT, Per- 
ryton, Texas; MRS. RENA JONES, Clin- 


22, New York; MRS. JOHANNA KRON- 
BERG, Macon Missouri; 
ROBERT W. LARSON, Wilmington, N. 
C.; ROSE D’‘AMORE MASON, Washing- 
ton, D, C.; RUTH CHANDLER MAY, New 
York 19, New York; MRS. ELSIE NEAL, 
Fredericksburg, Texas; MRS. SANDER N. 
NELSON, Houston, Texas; 
JUNE ODA, Chicago, Illinois; PEGGY 
J. PATTERSON, Bowie, Texas; MRS. 
ESTHER B. PAYNE, Portland, Oregon; 
PHYLLIS RAMSEY, Albuquerque, New 
Mexico; DOROTHY RITZMAN, Long 
Beach, Calif.; 
MYRTLE B. SANDILAND, Alice, Texas; 
VIRGINIA SCHUGREN, Ishpeming, Mich- 
igan; MRS. IRENE SCHWARTZ, Brook- 
lyn, New York; RONALD M. STALEY, 
Huntington Park, Calif.; BYRON SAN- 
SON, Warren, Penna.; 
MRS. J. R. TEMPLETON, Odessa, Tex- 
as; MRS. W. C. THOMPSON, Vernon, 
Texas; MRS. FRED VOTH, Newton, Kan- 
sas; MRS. MARGARET H. WARD, Spring- 
filed, Virginia; MRS. GILLETTE E. 
WHITE, Suffolk, Virginia; 
MRS. DEANE WILSON, Hale Center, 
Texas. 


Bay City, Michigan; 


Piano Guild Publications 
Box 1113, Austin, Texas 


$3.00 


PROGRAM APPROVAL CARD FOR 
PIANO GUILD NOTES 

LETTER TO PARENTS 

PLACARD TO POST 


ISTORY OF THE GUILD (GEST) 
GUILD SYLLABUS—Spanish Edition. 
for $1.00 


ORDER BLANK FOR GUILD PUBLICATIONS 


Quntionen: Please send me by parcel postpaid the following Guild publi 
cations, check in the amount of $.... 
THE GUILD-NFSM YEARBOOK 1955 EDITION— 


THE 1955 GUILD SYLLABUS, 5c each, 25 for $1.00 
GUILD TEACHERS RECORD BOOK. 


COMPOSITION TEST RULES & REGULATIONS 


for which is enclosed: 


No. 


$1.15 No. 
DIP. CAND. Free—No. 
Free—No. 
Free—No. 
Free—No. 
Free—No. 
Free—No. 


Sc each, 25 
No. 


INT. PIANO RECORDING FESTIVAL RULES, ETC. Free—No. Copies............ 
STUDENT ENROLLMENT CARD FOR 1955 AUD. Free—No. Copies..........- 
HARMONY CERTIFICATES: No. Copies........ 
(25¢ each postpaid) Intermediate ................ No. Copies......... 
Preparatory................ No. Copies......... 
Collegiate No. Copies......... 
Signed: 
Street 
City State 


HAVE YOU PAID YOUR 1955 DUES? IF NOT, YOUR MUSICAL COURIER 
SUBSCRIPTION HAS EXPIRED. RENEW IT BY PAYING DUES TODAY, 
PLEASE! 


Four Harmony Certificates 
Beautifully Designed Are Made 


Available 


Ever alert to the needs of both stu- 
dent and teacher members, the National 
Guild of Piano Teachers have made avail- 
able new goals in the form of four types 
of HARMONY CERTIFICATES, Elemen- 
tary, Intermediate, Preparatory for Col- 
legiate and Collegiate. 

This latest opportunity for music stu- 
dents in general and piano students in 
particular to become better musicians is 
the copyrighted idea of our Dean of Rules 
and Regulations, John Mokrejs. On each 
certificate is shown the examination, 
question by question, which the pupil 
must pass satisfactorily before his tea- 
cher can award it to him. There is a 


By NGPT 


space for the pupil's grade and for the 
signature of the teacher, with the date 
on which the examination has been pass- 
ed. Each certificate is printed upon a 
different colored stock—all pastel shades, 
blue, gold, coral and white. 

The complete set of 4 Harmony Cer- 
tificates will be sent postpaid to guild 
members for One Dollar upon request. 
Either ype, 25¢ each in any quantity. 

A student who has worked for and 
been awarded these four Harmony Cer- 
tificates will have achieved a thorough 
and highly practical knowledge of the 
subject. They are available only to guild 
members, please. 


CLEVELAND, OHIO 
Mrs. Adele A. Bockmiller: “This will 
be the first year my students will parti- 
cipate in the National Piano Playing 
Auditions, and it seems incredible how 
the children have improved on their les- 
sons since hearing the news.” 
WILMINGTON, N. C, 
John Van Deventer: “Hearty congra- 


tulations on your very fine article in 
Etude, concerning the origin of the Na- 
tional Guild. It was most interesting. So 
glad the teachers at New Bern, N. C., 
have at last ‘come into the fold’. Frank- 
ly, | believe that your trip to Carolina 
last fall will prove very helpful to the 
Guild. Guild Notes is getting better with 
each number. More power to you.” 


ton, Tenn.; LAURA G. KELSEY, Buffalo 


National Winner Now 
Capitol Page 


GEORGE WEAVER 


George Weaver, pupil of Miss Annyce 
Worsham, Albemarle, N. C., was on the 
National Roll of the National Guild of 
Piano Teachers for five consecutive years, 
ending with the auditions in the spring 
of 1954. 

At the present time he is a page in 
the House of Representatives of the 
Congress of the United States, having 
been appointed to this position in Jan- 
uary of this year. 

Young Weaver maintained an excellent 
record for both scholastic and extra-cur- 
ricular achievement while attending Al- 
bemarle high school and is now attending 
the Capitol Page school in Washington. 
George studied under Miss Worsham 
for five and one-half years and was 
accompanist in his department in the 
Sunday School of the First Baptist church. 
He also played for his own amusement 
and that of his friends. 

He is an Eagle Scout with three Paims, 
holds the “God and Country” award in 
Scouting, was a member of the Albemarle 
high school varsity football squad which 
compiled a record of 29 consecutive vic- 
tories, was in the Mixed Chorus of the 
high school where he sang bass, and 
served as a member of the student coun- 
cil and chapel program committee. 

A lover of good music, he plans to 
continue his studies in piano as soon 
as his schedule of activities will permit. 


ANDREW HEATH GIVES 
BOSTON CONCERT 


Andrew Heath, artist pupil of Gladys 
Ondricek, Boston, Mass., resumed his 
career with his concert at Jordan Hall, 
Boston, on March 1. His program, under 
the direction of Aaron Richmond, in- 
cluded: 


Sonata No. 5 Eckhardt-Gramatte 
Massig, jedoch lustiges Tempo—grotesk, 
rhythmisch 
Frie fantasierend, klangsinnlich und 
nicht schleppend 
Lebendig 
(First American Performance) 

Two Preludes and Fugues Bach 
(From the “Well-Tempered Clavichord,” 

Book II) 


D minor 
G major 
Sonata in Bb, Op. 47, No. 2 Clementi 
Allegro con brio 
Andante, quasi Allegretto 
Rondo—Allegro assai 
Sonata in C, Op. 53 
Allegro con brio 
Introduzione—Adagio molto 
Rondo-Allegretto moderato: Prestissimo 
INTERMISSION 


Beethoven 


IV. 
for Irving Fine 
Prelude 
Waltz—Gavotte 
Variations 


Interlude and Finale 

Okrocak Martinu 
Born in New York City in 1928, Mr. 
Heath studied with Gladys Ondricek in 
Boston, and in France with Robert Cas- 
adesus and Nadia Boulanger. He grad- 
uated from Harvard College in 1950 
where he worked with Randall Thompson, 
Irving Fine, and Paul Hindemith. Mr. 
Heath has been soloist with the Boston 
Pops under Arthur Fiedler. After winning 
the Frank Huntington Beebe Fellowship, 
he spent a year in Vienna where he 
made his European debut with conduc- 
tor Jonathan Sternberg. During his Army 
Service, he was chosen to conduct the 
Seventh Army (Soldier) Symphony, and 
led it on a tour of Western Germany, In 
June of this year, he will receive his 
Master's Degree from the Yale School 
of Music. 


chord solo; three concertos transcribed 
for organ solo; two trio sonatas from J. 
Adam Reincken’s Hortus Musicus trans- 
cribed for harpsichord solo. It should be 
pointed out that many of Bach's trans- 
criptions of other composers’ works were 
not merely literal translations. He fre- 
quently enlarged, developed, and im- 
proved their ideas. 

Transcriptions of the paraphrase variety 
are often vehicles of virtuosity, which 
frequently oppose artistic integrity. As 
discriminating appreciation of the musical 
art grows, refined by increasing know- 
ledge and taste, one distrusts the in- 
fluences that impede that growth. Not 
all virtuosity does so, of course. Some 
of the greatest music in piano literature 
requires all the powers of the virtuoso 
pianist. But when it serves no end but 
itself, it ceases to be a musical event 
and deserves instead a place in the side- 
show next to the two-headed calf. The 
transcriptions by Bach have musical aims 
only. And in comparison with others one 
hears them but seldom. The infancy of 
musical taste in this country was fea- 
tured by virtuosity in the concert hall, 
inanity in the home. Television now offers 
its bargain of both at the same time, 
each in its lowest estate. It is sometimes 
difficult to adjust opposing claims of 
those on the one hand who state that 
musical taste is improving—witness the 
enormous sale of recordings of the best 
music—and those who are apprehensive 
that national taste is debased—observe 
the tremendous appeal of low-grade en- 
tertainment. | believe both opinions to be 
accurate. Today countiess more people 
than ever before are listening to music; 
thus, each group flourishes. Personally, 
| think our side is winning, as the small 
boy said when asked the score of the 
ball-game: “thirty-six to nething, but we 
haven’t come to bat yet.” 

Formerly, arrangements of music serv- 
ed the same function as translations of 
literary works, without which many peo- 
ple would be excluded completely from 
contact with foreign literature. But to- 
day it is exceptional if music cannot be 
heard, either in concert or on records, 
in its original form. Some of the same 
difficulties beset both the transcriber of 
music and the translator of literature. 
In the preface to his English translation 
of Thomas Mann’s “Dr. Faustus,” H. T. 
Lowe - Porter complains humorously, 
“Translations are like women; when they 
are beautiful they are not faithful, and 
when they are faithful they are not beau- 
tiful.” 

So, fidelity to the spirit of music is 
frequently paid for by unfaithfulness to 
its letter. But liberties taken with an 
original text in order better to com- 
municate its sense in another idiom are 
not the same as privileges assumed for 
the purpose of exploiting the transcriber. 
The character of the end result is its 
sole criterion. (Incidentally, | consider ar- 
rangements of simple movements of sym- 
phonic or chamber music for two or four 
hands excellent material for young stu- 
dents and amateur pianists. Such works 
will aid in forming taste, give delight to 
player and listener alike, and help occupy 
the time devoted to study with first- 
class music, from which far greater nour- 
ishment is derived than much of the mu- 
sical pap served under the title “Teach- 
ing Pieces.” Some of the music written 
for children is delightful, but it seems 
to me that a portion of it, at least, is 
not worth listening to, and therefore not 
worth teaching.) 

Occasionally transcriptions have been 
made because the literature for a parti- 
cular instrument is meager or non-exis- 
tent. ‘Cellists bemoan the absence of 
of a single composition by Mozart for 
‘cello solo. So one has to sympathize 
when they attempt to overcome the de- 
ficiency by arranging one. of his horn 
concertos for their own use, though the 
result, due to the limitations of the horn 
of Mozart's time, falls far short of what 
Mozart would have created originally for 
the ‘cello. And the violin and piano son- 
ata by Cesar Franck has been similarly 
recast, again with inferior results. | have 
even heard a legend that Serge Kous- 
sevitsky, in his early days as a double- 
bass virtuoso, played the Mendelssohn 
violin concerto on that instrument. As- 
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tonishing, if true. And there is the Point, 
No one would accuse a ‘cellist of self. 
exploitation for playing a Mozart hon 
concerto, but in such cases as the latter 
what other reason could be advanceg 
There are occasions when, in the Pre. 
sence of supreme virtuosity, it is di. 
ficult to resist the moment. | rememby 
a performance of Sousa’s “Stars on 
Stripes Forever” by Vladimir Horovit 
that aroused the audience to shouting i, 
approval. When Toscanini conducted the 
N. B. C. orchestra in the same Diecg 
as an encore to his concert here in Ay. 
tin several years ago, it was absolute 
irresistible. But the response to these 
two events differed greatly. In the firy 
case the listeners were overwhelmed vig 
pure virtuosity, ohing and ohing oy 
Horowitz's phenomenal technical prowey 
In the latter case the audience vq 
lifted right out of itself by the Pureh 
musical exhilaration of this wonderly 
march. One was extra-musical, the othe 
a musical experience. (The question 
to whether a military march, no matte; 
how magnificently it is played, belongs 
in a concert hall could be debated.) 
To me the composer whose works suf. 
fer most in any kind of translation 5 
Chopin. Chopin’s entire musical life wa 


soul of his music depend on the sonoritig 
and tonal color of the piano. The varioy 
elements which give his music its beauty, 
vitality, and a kind of justesse are {oy 
in transcription. If a violinist Plays his 
melodies, the tone seems benumbed — 
it needs the pedal. When an orchestn 
plays his music, intimacy and subtlety 
are lacking — probably because rubaty 
is a very personal thing and has litt 
meaning when indulged in by seventy. 
five or more players at once. It is like 
trying to say “I love you” to a room 
full of people. And when the melody of 
the E major Etude is sung, it seems 
almost a parody. 

Transcriptions of Beethoven's music, by 
himself and others, would make a fairly 
long chapter in itself. Much of his cham. 
ber music, for instance, exists in two 
forms. Many trios, quartets, quintets, and 
an octet have undergone mutation. Eyen 
a piano sonata, opus 14, no. 1, he ar- 
ranged for string quartet. Weingartner's 
transcription for orchestra of the “Ham- 
merklavier” Sonata, opus 106, is well 
known. And Liszt did all of the symphon- 
ies for piano solo, perhaps the most 
pretentious effort of all in this field, 
(Any pianist who is searching for un- 
hackneyed repertoire for next seasons 
New York recital might try programming 
the Ninth Symphony by Beethoven-Liszt.) 
And Ravel worked over his own La Valse 
for piano—now there is an “end-piece” 
for you pianists who need one. Mozart 
arranged six fugues from the Well Tem- 
pered Clavier for string quartet and wrote 
his own preludes for them. Brahms’s two 
versions of*his Haydn Variations are con- 
stantly played on two pianos, and by 
orchestra. Brahms also transcribed the 
Bach violin chaconne for the left hand; 
Schoenberg made a symphony out of 
Brahms’s G minor piano quartet; and 
Busoni rearranged one number from 
Schoenberg’s opus 11. Liszt added an or- 
chestra part to Schubert’s “Wanderer” 
Fantasy; Busoni added an orchestra part 
to Liszt’s Spanish Rhapsody; has any- 
body ever added anything to Busoni? 
And thus it ever was — “the music goes 
‘round and ‘round, and it comes out — 
here.” 

Transcriptions have a very long tradi- 
tion, probably as long as the history of 
music itself. But with some of them it 
might be better to break with tradition. 
(One of Toscanini’s favorite expressions 
is, “Tradition, c’est trahison’’—Tradition 
is treason.) Certainly they help familiat- 
ize us with a great deal of music, ond 
sometimes they are a lot of fun to play. 
Very occasionally they are improvements 
on the original. My chief objection is that 
in concert they usurp the place of origi- 
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nal music which is so frequently neglected. 
And often it is apparent that those who 
olay them have never really probed very 
far beneath the surface of the originals, 
if, indeed, they are acquainted with them 
at all. For the qualities which are lost 
in musical metamorphosis are frequently 


the very quintessence of the music. 
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BERNICE FROST 


will offer 


PIANO EDUCATIONAL COURSES 


HOLLINS 


Roanoke, Va. — June 13th-17th 
Arthur S. Talmadge—Head of Music Department 
MANHATTAN SCHOOL OF MUSIC 
New York, N. Y. — July 5th-15th 


Janet D. Schenck, Director 


For Information—Write Above Colleges 


COLLEGE 


PIANO AND REPERTOIRE CLASSES 


817 Steinway Building— New York—June 27th-Aug. 5th, 1955 


For Information— Write: 


316 West 75th Street, New York 23, N. Y. 


PIANO SOLO FOR THE 


(From Waco, Tex., paper) 
William McKamie, something of a 


faculty, gave an exceptional exhibition of 
pianism in Waco Hall last night in the 
second event this season, and one of the 
better ones of any season, of the Baylor 
Artist Concert Series, with a program 
containing a mixture of music of the 
highest fancy and spirit and music of 
the darkest colors. 

Nor was it a program of the familiar, 


oft-repeated works from the piano cat- 
alg but a balanced selection of com- 
positions which, if they have been heard 
here, were heard a long time ago. And 
in his representations of Schumann, Hin- 
demith and Balakireff following a less 
effective—by comparison only—Mozart, 
young Mr. McKamie scored a genuine hit 
vith the lamentably small audience of 
afew hundred who summoned him back 
for repeated bows, 

Waco and Baylor have a pianist of 
high polish and brilliance in Mr. McKa- 
mie, a sterling interpreter, particularly 
last night of both Schumann and the 
constrasting Hindemith, attacking both 
the former’s Davidsbuendler Dances and 
the latter's Sonata No. 3 with remark- 
thle taste, sensitivity, flavor, tonal polish 
and accent, to say nothing of a tremen- 
dous amount of brio. 


He got things under way last night 
vith a creditable C Minor Fantasia which 
presented a kind of grandeur rarely met 
vith in Mozart’s compositions for solo 
piano, a work of astonishing freedom and 
tange of tonality and one of melodies 
tf the most engaging sort. 

The Schumann was a vertiable 27-min- 


tte tour de force, a suit in which the com- 
poser, as leader of the so-called “Davids” 
declared open war against the Philistines 
of the post-Beethoven-Schubert period. 
It is in a massive package of 18 sec- 


wunderkind on the Baylor School of Music: 


~ William McKamie Scores Hit 


Witt!AM McKAMI 
tions, none of which is really a dance, 
many of them rich without extravagance, 
others full of fire and genius and of har- 
monies then (in 1837-50) regarded as 
revolutionary, some of them full of rapid 
chords, booby traps and left-hand skips, 
and all of them grateful and appealing. 

For the really jarring dissonances, 
though, and for an exhibition of power 
and of a resourceful command of his in- 
strument, one had te wait for the Hin- 
demith, a large-scale composition in four 
movements, closing with a_ tremendous 
double fugue of truly orchestral sonorit- 
ies. It was clearly a composition to Mr. 
McKamie’s liking and not more than a 
tiny bit beyond his capabilities, and it 
brought forth a storm of applause far 
out of proportion to the size of his 
audience, 

His final offering was a virtuoso piece 
of a different sort, the semi-Oriental 
Islamey which Mili Balakireff originally 
wrote for piano but which is most often 
heard in the orchestral transcription, a 
brilliant and technically exacting tone 
poem and free development of three 
themes. 


llowing program: 


Intermezzo, Op. 117, No. 2 


Scherzo, E minor ............ 


Moment Musical 


Tarantelle Styrienne (Danse) 


Polonaise, B flat major, Op. 71, No. 2 


leschetisky Assoc. Presents Artist-Student Recital 


The Leschetizky Association of America presented a very successful Artist- 
Student Recital on March 27 at the home of Edwin Hughes, New York City. 
Edith Finton Rieber, pupil of Edwine Behre, Association President, played the 


Chopin 


Frank Suchomel from the studio of Emma Dressler Slutsky, played Khatcha- 
tutian’s Concerto, First movement, Allegro ma non troppo e maestoso, 
Robbie Masterson, pupil of Ernesto Berumen, was heard in: 
Chorale: Jesus Christ the Son of God 


Bach-Rummel 


Joseph Plon, from the studio of Genia Robinor, played the Bach-Busoni Organ 
Toccata in C major—Tempo moderato, Adagio and Moderatamente scherzando, 
And Carolyn Powell, pupil of Edwin Hughes, played: 


Concerto in G major 
First movement.- Allegramente 


Arabesques on the Beautiful Blue Danube 


PROFICIENT PIANIST 


: By 
HERMAN KATIMS 
Chant d’Amour 
Price .75 
This is available at your music 
dealer or approval” from 
HERMAN KATIMS 
The Lyric Music Co, 

93 East Ave. 
Norwalk, Conn. 

Send for free 
Circular—Order Blank 


Two Guild Members On 
Roosevelt U. Program 


Two Guild members, Rudolph Ganz 
and Saul Dorfman, were featured at a 
recent Benefit Concert presented by the 
Chizage Musical College of Roosevelt 
University, Chicago. 

Dr. Ganz spoke on “The Growing Pains 
of a University” and Dr. Dorfman opened 
the concert with the following program: 


Bach-Joseffy 
Two, Mazurkas Chopin 
Etude, Opus 10, No. 12 ............ Chopin 
La Puerta del Vino .................... Debussy 
Fireworks Debussy 


Impromptu, Opus 142, No. 4 .... Schubert 


Stephen Kovacs 
Presents Pop 
Concert 


Stephen Kovacs, director of the Ameri- 
can Piano Trio and its arranger, recently 
presented a Pops Concert in New York 
City. His program included: 

Faust Waltz 
Prelude in C Sharp Minor 

Rachmaninoff 
Polonaise in A Flat Major 


Chopin 


—INTERMISSION— 


Rigoleto - Fantasy ........................ Verdi 

Dvorak 

Capriccio in F Minor ............ Dohnanyi 

Danse Macabre _.................. Saint-Saens 

Tannhauser Overture ................ Wagner 
—INTERMISSION— 

Warsaw Concerto Addinsell 


Flight of the Bumble Bee 
... Rimsky-Korsakoff 


Blues on the Downbeat ........ Johnson 
Twelfth Street Rag ............00.0...... Bowman 
Liszt 


Hungarian Rhapsody No. 2 


SKAGGS’ CONCERT 
BENEFITS CERBRAL PALSY 


The Cerebral Palsy Association of Sul- 
Itvan County was for the sixth time with- 
in a span of two years, benefited by a 
concert arranged by Hazel Ghazarian 
Skaggs, March 15 in the Liberty (N. Y.) 
High School auditorium. Miss Skaggs 
this time presented six of her high school 
students. They were Frances Hamilton, 
recent winner of a $200 piano scholar- 
ship; Laura Steinman; Esther Landau; 
Susan Levenson; Marilyn Klugman, and 
Rachele Levine. All of them belong to 
the Guild’s National Fraternity of Stu- 
dent Musicians. 

The program featured piano music 
written before 1900. Miss Skaggs con- 
cluded the program with two Bach Pre- 
ludes, con moto agitato from Mendels- 
sohn’s Fantasie, five Chopin Favorites, 
with her pupil 
Schubert’s four hand Fantaisie in f min- 
or. 

Miss Skaggs, in a recent Music Jour- 
nal “That Piano Recital: Op- 
portunity or Ordeal,” explained her theory 
of added impetus to piano practising 
through many recitals, classes, musicales, 
and, finally, concerts. She lived up to 
her theory by presenting her own pupils 
in a recital sponsoring such a worthy 
cause. 


and, 


article 


Miss Hamilton, 


Mrs. Randolph Lee Clark Celebrates 


Mrs. Randolph Lee Clark, Ft. Worth, 
Tex., who is still entering pupils in the 


65th year as a piano teacher in Texas. 
She began teaching at age 12 and 
has probably taught more pupils 
than any teacher in Texas, having lived 
in so many different towns. 

At 14, Leoti Sypert (her maiden name) 
had a class of a dozen pupils whom she 
met riding horseback from house to 
house. While attending Baylor Female 
College at Belton, Tex., she put in 10 
hours a day on piano, voice and violin. 
When she graduated in 1895, she won 
three gold medals, one for her work in 
piano, one for violin and one for her per- 
formance of Liszt’s “Second Hungarian 
Rhapsody” on the commencement pro- 
gram. 

As head of the music department at 
Jarvis Institute, she met Randolph Lee 
Clark and married him in 1898 when 
the two young music teachers began a 
long joint career in education. Mrs. Clark 
graduated in voice from Texas Christian 
University, with three daughters sitting 
in the audience. She adds that other than 
her excellent teachers at Belton and 
TCU, she would also like to give credit 
to one of her piano teachers who was 
a pupil of Leschetizky. 

Mrs. Clark later headed the music 


Guild Auditions, recently celebrated her | 


65 Years Teaching Piano 


MRS. RANDOLPH CLARK 
department at Midland College and thea 
at Randolph College in Cisco for eight 
years, followed by twelve more years of 
private teaching at Cisco. In 1951, she 
came to Ft. Worth. The mother of nine 
children, one of her sons is Dr. Randolph 
Lee Clark. Jr., director of the M. BD. 
Anderson Hospital for Cancer Research 
in Houston. 

In 1948, she was elected Honor Mother 
to the Student Body of Texas A G M 
College. 

She now lives in a house of fascinat- 
ing modern design, surrounded by a coe 
lection of early American pressed glase 
including many museum pieces, and 
china which includes a set of English 
Burslem teacups and a Satsuma plotter, 
Her zestful energy and sparkling peérson- 
ality still keep Hr classes full of piano 
and voice aspirants. 


Beginning on. June 6th, Leo Podolsky 
will open the first of a series of Sum- 


mer Clinics, ending on August 27 in 
Chicago. 
For the fourth consecutive summer, 


he will be at the Jeanne Foster Studios, 
Sandusky, Mich., June 6-10; Huron Col- 
lege, Huron, S. Dak., June 16-18; Min- 
neapolis College of Music, June 20-22, 
his second clinic at the college and the 
fourth in Minneapolis. 

His second annual New York Clinic 
will be at Carl Fischer Recital Hall June 
27-July Ist inclusive; Appalachian State 
Teachers College, Boone, N. C., July 5- 
16; Hattiesburg, Miss, July 18-22, and 
the Musical Arts Conservatory, Amarillo, 
Tex., on the weekends of July 23-24 and 
30-31 to conduct his Fifth Annual Piano 
Festival. C. Purvis-Smith will be the 
courtesy-exchange professor for the re- 
gular annual summer clinic at Amarillo. 

Montana State University, Missoula, 
Mont., July 25-29; Baldwin Recital Hall, 
St. Louis, August 1, 2, 3, and during 
the 18th Annual Seminar for affiliated 
teachers at the Sherwood Music School in 


Podolsky Schedules Ten 
Summer Cl 


Inics 

Chicago, he will participate as an artist 
faculty member, concluding his season 
with his own five-day piano clinic, Au- 
gust 23-27. 

A number of prominent composers have 
promised to play and discuss their works, 
including Ada Brant, Gerre Bowers, Eli- 
zabeth Gest, Vivien Harvey, Irving Mop- 
per, Marie Seuel-Holst and others. 

OTHER ACTIVITIES 

Dr. Polodsky was one of three judges 
asked to audition the State piano win- 
ners of Illinois, Wisconsin and lowa in 
the Tri-State District contest for the 
Federation of Music Clubs, held at the 
Lyon & Healy Recita] Hall on March 19. 

Among his recently filled dates are 
visits to Charlotte and Raleigh, N. C.; 
Amarillo, Tex., and St. Louis, Mo., where 
he also attended the MTNA Convention, 
and Port Huron, Mich. 

While in Washington, D. C., doing re- 
search at the Library of Congress Music 
Section, he was honored by being as-” 
stuned to work at the desk of the ‘ate 
Rachmaninoff, presented to the Library 
by his wife. 


Outer Space 


Teen-Age Technic 


Puppy’s Tale 


THEODORE 


“Thank you, Mr. Anson” 


(a note of personal interest to piano teachers) 


Three Piano Sketches n 
Timothy Mixolydian 


Contrasts, Walking, Evening Fields, Lullaby, 
Fairy Tale, Puppet Dance ..................--.-- Villso 


The Little Shepherdess ............................ Everett Stevens 
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GABRIEL PUPILS GIVE. 
PIANO DEMONSTRATION 


MARIAN KALAYJIAN GABRIEL, TENAFLY, N. J., 


1S SHOWN WITH A GROUP 


OF HER PUPILS WHO RECENTLY PRESENTED AN ILLUSTRATED MUSIC LEC- 
‘TURE AT THE HAWORTH WOMEN’S CLUB. FOREGROUND: ROBERT WILSON 
AND DAVID CARLSON; SEATED AT THE PIANO: JOHN CARLSON; STANDING, 


LEFT TO RIGHT: LINNAE COSS, JACK 
GABRIEL AND KATHERINE COLLINS. 
“ Marian Kalayjian Gabriel, Tenafly, N. 
Ji, recently gave an illustrated piano lec- 
ture before 45 members of the Music 
Department of the Haworth Women’s 
Club. The subject was “The Physical, 
Mental and Spiritual "Values of Music 
Study and Music Contests.” 


In a ten minute talk, Mrs. Gabriel 
spoke on the many ways in which the 
body, mind and character are strengthen- 
ed by the Junior Festivals of the National 
Federation of Music Clubs, the National 
Guild of Piano Teachers Auditions, and 
the annual tri-state competitions of the 
Music Education League of New York. 


Seven of Mrs. Gabriel’s pupils, 
ing from a very young beginner to an 


rang- 


LAMBRECH, ELEANOR CARLSON, MRS. 


advanced high school senior, then played 
three pieces each, Mrs. Gabriel com- 
menting on the special problems of each 
stage of development and how the music 
teacher tries to solve them. 

Mrs. Gobriel, who is president of the 
Bergen. County Music Teachers’ Guild, 
holds a B. Mus. degree from Yankton 
College in South Dakota; a diploma from 
the Julliard Graduate School of New 
York, where she was a scholarship pupil 
of Josef Lievinne, and a diploma from 
Fontainebleau, France, where she had a 
scholarship with Isidor Philipp. Mrs. 
Gabriel was a concert pianist before 
coming to Tenafly, giving annual nation- 
wide tours. She is now in her fifth sea- 
son of piano teaching in Tenafly. 


IPRF JUDGE OFFERS 


IMPORTANT 


Robert Markham, Baylor School of Mu- 
sic, Waco, Tex., had future IPRF as- 
pirants in mind when he completed his 
work as a Recording Festival judge this 

" year and wrote down these helpful sug- 
gestions: 

“| finished up my records last night 
and sent the winning record and the 
cards on to you this morning. 

“Il enjoyed these records, but, on the 
whole, they were not nearly so good as 
the groups | heard last year. If it is 
in order, | should like to make a few 
suggestions that you might incorporate 
in your rules for these recordings. 

“First, if the record is to be made from 
a tape recording, more care should be 
exercised to be absolutely certain that 
the speeds of both tape anderecord are 
accurate. A number of the records were 
so distorted that the effect was very, 
yery poor and not at all fair to the 
player. 1 could not account for this in 
any other way. Some obviously good 
playing was greatly handicapped. 
fi “Second, more care should be taken 
to see that the records are properly 
_ for shipping to Austin. Four or 
five records were so bent that they could 

scarcely be played at all. This must have 
dccurred in the original shipping, be- 
cause your shipments to me were beauti- 
fully and securely packed. Perhaps some 
more explicit directions could be worked 
out for the teacher, parents, or local 
shipper. 

. “Third, have them check to be sure 
fhe center hole is clear. Frequently the 
er notation was stuck right in the 
Middle of the record and completely or 
Partially covered the hole so that the 
tecord would not drop freely. Besides 
@ccasioning some annoyance im ‘reaming’ 
but the things so they would fit, the no- 
fations were then frequently spoiled. 
“Fourth, for heavens sake stress that 
he records should be kept clean. Many 
Were quite dusty and had to be thorough- 
4y brushed, and one even had chewing 
gum stuck to and smeared across the 
(Incidentally, this happened to be 
one of the best records—among those in 
‘the upper 5 per cent. But such incidents 
often make a judge feel like disqualify- 


SUGGESTIONS 


“Fifth, couldn’t they be required to 
play over the record and see that it is 
mechanically good before they send it— 
on. pain of its being disbarred if it doesn’t 
meet, standard minimum requirements? 
You'd think they’d just naturally do that 
anyhow, but you'd be surprised how many 
obviously were not. They just couldn’t 
have been, or they surely would not have 
been sent in that shape. Some of them 
sounded as if they were being played un- 
der water or had a yariety of hellish ef- 
fects that were little short of maddening! 
There really was a great discrepancy be- 
tween recordings, and a great inadequa- 
cy, to put it mildly, on the part of many! 

“Thanks for your faith that | would 
make a good judge. | hope | have not 
failed you—or the youngsters. | really 
tried to do a good job. Sorry to be so 
late—these things really do consume 
time. Seemed like | just never could get 
enough uninterrupted hours. Last night 
Enid and | spent from six to twelve with- 
out a break—on my ‘run-offs’—the finals, 
as it were, for the top twenty-five per- 
cent. | had elready given every one a 
grade, but had not had time to compare 
the better ones. 

“The more | see of your accomplish- 
ments in this work, Irl, the more my hat 
is off to you. It really is a tremendous 
piece of work, and | think it does a 
world of good, too.” 


Wichita Presents 
Massed Piano Concert 


The first Piano Festival sponsored by 
the Wichita (Kan.) Area Piano Tea- 
chers League recently featured 600 pi- 
anists at 32 pianos. The concert was so 
successful that it is planned to have it 
an annual affair. 


The 600 pianists, from first grade 
through the University level and in- 
cluding piano teachers, came from as 
far as 115 miles away. Guild teachers 
playing in the final group were Mrs. 
Melba Budge, Mrs. Opal Cotton, Ella 
Franz, Mrs. C. D. Hensley, Mrs. Carl 
Olson and Mrs. Nelle Taylor. (Mrs. Olson 
brought 24 of her students 115 miles 


ing the entrant.) 


from Greensburg). 


Behre Pupil Heard in 
Recital 


Frederick Marantz, student of Edwine 
Behre, New York City, was heard in 
an all-Beethoven recital at her studio 
on March 18. The program was sponsored 
by the Leschetizky Association of Ameri- 
ca for for the Benefit of tke Young 


Artists’ Debut Fund. Mr. Marantz’ se- 
lections included: 
Sonata op. 31 No. 2 in D Minor 
Largo-Allegro 
Adagio 
Allegretto 
Sonata op. 57 in F Minor 
Allegro Assai 
Andante con moto 
Allegro ma non troppo 
Sonata op. Ill in C Minor 
Maestoso-Allegro con brio ed appas- 
sionato 
Andante molto semplice e canta- 
bile 


Clara Schumann Chose A 
Grotrian-Steinweg 


The Grotrian-Steinweg Piano interna- 
tionally acclaimed “The World’s Finest 
Instrument” has been made for over one 
hundret@ years in Brunswick, Germany. It 
is now imported in various sections of 
the U. S., on the West coast, Midwest, 
and the East. 

No mass production methods are em- 
ployed by the House of Grotrian-Stein- 
weg. Here is a piano that is custom 
built by genuine craftsmen, one that will 
thrill you with its purity of tone, even- 
ness of scale, and its very sensitive touch. 
It has been honored by the patronage 
of many of the crown heads of Europe. 

Clara Schumann, the greatest pianist 
of her day and wife of Robert Schumann, 
was asked to try a Grotrian-Steinweg. 
First she hesitated, as she was asked 
often to try various pianos . . . but 
eventually she agreed. She began to play 
and with ever increasing enthusiasm, and 
when at last she rose from the piano. . . 
she remarked . . . From today onwards | 
shall play only a Grotrian-Steinweg. 


COTTON PUPIL PLAYS wih WICHITA SYMPHONY. 


Phyllis Crumrine, pupil of Mrs. Opal 
J. Cotton, Wichita, Kan., was chosen 
piano soloist with the Wichita Symphony 
Orchestra for their February first con- 
cert. Phyllis was winner of the contest in 
both piano and violin. 

In December, the Wichita Public 
Schools. announced the competition for 
Intermediate pupils. Four were to. be 
chosen to play on each of the four con- 
certs given February 1. Only fourteen, 
Phyllis won in two divisions. She played 
the opening movement of Haydn’s D 
Major Concerto at the first performance; 
returning in the afternoon with the sec- 
ond movement of deBeriot’s Concerto No.. 
7 for violin. 

The last six years, Phyllis has been a 
member of NFSM. In addition to play- 
ing an International program for three 
years and being a gold medal winner in 
the IPRF, she is the proud possessor of 
the Bach and Schumann pins. 

Of her successful appearance. 
Cotton writes: 

“A week ago Tuesday, Phyllis played 
Haydn’s Concerto in D major, ‘Mov. | 
with the WICHITA SYMPHONY ORCH- 
ESTRA at a concert for all school child- 
ren. She won the right to be soloist 
by trying-out. A few days before the 
Christmas vacation the public schools 
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PHYLLIS CRUMRINE Mr. Burn: 

sent a note around that - Intermed; nts in 
students could try out, but must h 119 ple 
a composit.n that is orchestrated q in F I 
only had abcv't a month to prepare fy recital i 
it. It would just be our luck not ing of 
have such « composition ready, 80 i ton Mor 

gave the ‘tr a little thought q 

came up with D major Concerta His other 
I ordered it a ycar or two ago, on Studen 
vice of one of our audition judges, Tyler 
had not used it yet. It was about second 

right length so we settled on it. Ph the 195: 

really worked. That meant giving Dallas a 
ration 


a lot of the Christmas time vacatj 
for practice, but it paid off. | went 
hear her, and she played beautifully— 
She, her parents and, | feel, her Gyj 

and Recording Festival work helped 


Piano Music 


Held At Roosevelt University 


The Chicago Musical College of Roose- 
velt, University, Chicago, held its Fourth 
Annual Piano Music Conference April 11 
and 12, featuring eight general sessions, 
each devoted to an important phase of 
piano teaching. Conference chairman was 
Saul Dorfman, Chairman of the Piano 
Department at Roosevelt University. 

The eight topics included: 

Dalcroze Eurhythmics: A Foundation 
for Piano Instruction—Hilda M. Schuster, 
Dalcroze School of Music, New York; 
Popular Piano: The Adaptation by the 
Traditionally Trained Pianist —-' Lane 
Emery, Roosevelt University; New Hori- 


The Slide Rule will be Displayed and Demonstrated 
by These “Ti cachers of Teachers:”’ 


OPAL LOUISE HAYES 


Private Piano Teaching 
Jan.-June ... Swinney Conservatory of Music, 


CECIL BERRYMAN 
Conservatoire—Three Studios 
June 1 to August... 


Omaha, Nebr. 


Three Studios 
Address: Cecil Berryman, Director, 208 Lyric Bldg., 


Fayette, Mo. 
Address: Central 


FLORENCE FENDER BINKLEY 


Workshop 

July 18, 19, 20. 
homa City, Okla. 
MARGARET DEE 


Refresher Course 
June 27 to July 1... 


Marshall St., Milwaukee, Wis. 


. . Oklahoma City, Okla. 
Address: 4415 N. Kelley, Route 1, Box 5, Okla- 


Milwaukee, Wis. 
Address: Dee Refresher Course Secretary, 781 N. 


MARVIN KAHN 
Workshop for Popular Piano 


June 8,9, 10. 


Six Sessions, Mernings and Afternoons 


1017 Arbor St., 


June 23, 24,25 
Six Sessions, Mornings and Afternoons 
Address: Sherwood Music School, 
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by LETA WALLACE 
and AMY WINNING 


Authors of Speed Drills 


College, Fayette, Mo. 


. Hotel Fontenelle, Omaha, Nobel 


Address: Mrs. Josephine Clark Larsen, Secretary,» 
Omaha, Nebr. 4 RUS 
. Sherwood Music School Daily 
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HOWARD KASSCHAU 


Summer Conference 


i 


A Valuable Visual Aid for Daily Practiee ... 
Graphically IMustrating the Formatien of 
the Scale by Whole and Half Steps 


The Arrows Point to 
the Keys. 
The 


Fingers to Use. 


Slide Rules without Seale Book, 


Standard Fingering Only 
Order From Your Dealer*or the Publisher 


Jenkins Music Company 


‘Kansas City, Missouri 


1217-21 Walnut Street 


Slides Indicate the 


August 1 to. 6... Jenkins Music Company, The | AN 
Music Center of the Southwest eA 
Mr. Kasschau will direct for the fifth time the An- e 
nual Summer Conference of New Music Materials 
Address: Jenkins Music Company, 1217 Walnut, 
St., Kansas City, Mo. 
Five 
3 4 5 6 ADU: 
A MODERN SHORT CUT TO SCALE PLAYING j Ni 
INSURES CORRECT PRACTICE —FUN FOR PUPILS! EASY FOR 
TEACHER AND PUPIL — SAVES TIME! TO E 
1 00 ENDORSED BY LEADING EDUCATORS ; 
Slide Rule and. Scale Book, 
$ and Fingering 0 For C 
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Overleese Pupil Soloist 
| With Symphony 


fobert Grant Burns, 16 year-old stu- 
tof Nina H. Overleese Faculty mem- 


of Tyler, Tex., appeared as soloist 
the East Texas Symphony on April 
at a concert in Tyler, Joseph Kirsh- 
conducting. 

Mr. Burns competed with twelve other 
nts in the concerto concert and on 
il 19 played the complete Bach Con- 


in F Minor. On May 1, he will play 
recital in Jacksonville, Tex., for the 
ing of the new Fine Arts Building 


Student Affiliate Contest held by |: 
Tyler Music Teachers Association 
second place in the State of Texas 
the 1955 Stillman-Kelly contest, held 
Dallas and sponsored by the National 
ration of Music Clubs. Robert has 


ROBERT GRANT BURNS 


studied with Mrs. Overleese for the past 
three years, winntng high ratings in the 
Auditions and in the IPRF, 


LET MUSIC BE A CHALLENGE 
IN LIFE OF CHILD 


a preag@® When you strive to make things easy for a child, you may be adding an invisible 


——1@ By denying him the right to do or learn new things . . 


on the development of his chcracter. 


. to test his strength and 
ility to solve new problems . . . you smother him with freedom and the attitude 
t only the easy things are worth-while . . . and gradually deaden his desire to 
up any challenge at all. 

10 Give your child an i t—a chall 


ge, if you will. Start him on learning 
play a musical instrument and watch him develop new pride in himself as he 


@ Certainly, he’ll need discipline at the beginning—but that’s good for him. It’s 
challenge to any healthy youngster to sit still for an hour and concentrate on 
ming something entirely new to him. But it’s also a reward that he gives himself 


t Bet ofor the music he makes is his own—his own achievement. 


als j$@ In days like these, when the teen-age years of children are so often ugly with 
Carty idleness and mischief, you realize that many children grow up with no sense of 


jpstand alone. 

@ You do a child a great benefit by letting him prove to himself that he can 
fcomplish what he sets out to do—and you give him years of benefit and beauty 
letting him prove he can play a musical instrument. 

@A child with the advantages of early musical training’ may leter in life build a 
Witter bridge—be a better doctor—be a better lawyer. He or she may be able to 
ply ability to think and do a better job in any profession, and enjoy an unlimited 
popularity. 

of Advertisement 

lensas City Times, March 5th 

NNKINS MUSIC COMPANY 

217 Walnut Street, Kansas City, Missouri 


YOU CAN’T AFFORD TO MISS— 
Guy Maier's Master Classes 
» ®@ STEPHENS COLLEGE—COLUMBIA, MISSOURI — - 


JUNE 27 THRU JULY 1 


® STEINWAY HALL — NEW YORK, CITY — 
JULY 11 THRU JULY 15 


COMPLETE CHANGE OF FACULTY AND SUBJECTS— 


RICHARD JOHNSON 
DAVID MILLIKEN 


Daily Lectures on Refreshing 
Technical approach and con- 
trol. Lessons presented in 
highly concentrated form. 


SOME HIGHLIGHTS OF THE COURSE .- - 
®AN EXCITING EVENING OF MUSIC FOR TWO 

PIANOS 

® AN EVENING OF BEETHOVEN'S SONATA 
® UNIQUE TOUR OF STEINWAY FACTORIES 
@ DAILY PROGRESSIVE CLASSES FOR BE- 

GINNERS 
® SPECIAL LECTURES 


TUITION: — 
Five Day Course — Columbia, Mo. or New York 
ADULTS — $40.00 YOUNG PEOPLE $15.00 
No TUITION CHARGE For Husbands or Wives of 

Class Members 
TO BE ASSURED OF ACCEPTANCE IN CLASSES, 


SEND 
$10.00 Registration Fee Before June 15th 


For Circular giving complete Information and for Registration—, 


‘ WRITE—GUY MAIER-MASTER CLASSES 
°819-19th STREET 
SANTA MONICA, CALIFORNIA 
W. L. TREMAINE — MANAGER 


RUSS HENDERSON — 


Daily Lessons in Professional 
Popular Piano Playing—The 
result of 25 years Teaching of 
more than 1000 Students. 


Sonata B flat minor Op 35 


SCIONTI PUPILS 
~ PRESENTED IN DALLAS 
RECITAL 


Carolyn Harer and Steve Nelson, pu- 
pils of Dr. Isabel Scionti and Dr. Silvio 
Scionti, were presented in a recital at 
the Dallas Museum of Fine Arts recently. 
Their program included: 

Sonata Op. XIII, No. 2 

Allegro 

Andante 

Prestissimo 

Maestoso—Allegro con brio 

Miss Harer 


J.C. Bach 


Beethoven 


Chopin 
Grave—Doppino movimento 
Scherzo 
Marche funebre 
Presto 

Mr. Nelson 


Intermezzo E major, Op 116, No. 4 


Brahms 
Capriccio C sharp minor, Op. 76, No. 5 

Mr. Nelson 
IV 

Suite Op 8 C sharp Three Burlesques 

Discussion’ (querelle) 

A Bit Tipsy 

Capriccioso 
Etude-pour les degres chromatiques 


“Alcotts from the Concord Sonata 
Charles Ives 
Miss Harer 
David Flyr, pupil of Dr. Isabel Scionti, 
was piano soloist with the Denton (Tex- 
as) High School Band in a concert at 
North Texas State College on March 15. 
He played Grieg’s Concerto in A Min- 

or, Op. 16, First Movement 


REESE PUPILS WIN 
HONORS 


Marguerite Matlock, pupil of Mae Gil- 
bert Reese, Los Angeles, Calif., is win- 
ner of first place in the Junior Division 
of the Long Beach Women’s Club Con- 
test for the present year. She will be 
presented with a cash award in a pro- 
gram at the Club on April 29. This 
is the second year a student of Miss 
Reese has won the contest. Last year’s 
winner was Fritzi Crane. 

Marguerite is a second-year National 
winner and a cash award winner in the 
IPRF last year. 

Elizabeth Motley, 10-year old pupil, 
was presented in a recital on April 16. 
playing the following program: 
French Suite No. 6, in E-Major 

Bouree 
Minuet 
Gigue 
Air and Variations, 

“The Harmonious Blacksmith” Handel 

Sonata in D-Major 
Allegro con brio 
Largo 
Rondo 

Song without Words, Op. 19, No. 1 

Mendelssohn 


Bach 


Etude; Gu. 00, Ne. 2 Chopin 
The White Peacock .................... Griffes 


Concerto in C-Minor 
Moderato 

Elizabeth also was soloist with the 
Meremblum Junior Symphony Orchestra 
on April 9, playing the first movement 
of the Piano Concerto: No. 2 by Rach- 
maninoff, Recently, she appeared in a 
recital sponsored by the Music Teachers 
Association. 

Recently, Aileen James won, in com- 


‘| petition, an appearance as soloist with 


the Twin Cities Orchestra of Benton 
Harbor, Mich., by her outstanding per- 
formance of the Mendelssohn Cappriccio 
Brilliante. 

Joan Hodges, another advanced pupil, 
was presented by Phi Beta of Long Beach 
in @ program given for the patrons of 
the sorority. She also played a group of 
works by Schubert, Beethoven and Liszt 
as guest soloist for the Reportoire Club 


of Los Angeles on March 27. 


“HANDS OFF THE TEACHERS’ 
SAYS DEAN JOHN MOKREJS 


John Mokrejs, Dean of Rules and Reg- 
ulations of the Guild, has voiced his 
objections to Certification in the follow- 
ing straight-forward letter to the Guild 
president. Do your views coincide with 
those of the Dean, or not? Feel free 
to express your thoughts for publica- 
tion for in discussion lies the solution 
to the problem. Dean Mokrejs says: 

“Writing in line with the opinions 
given for and against the Certification 
Pian may it not be wise to remember 
that the original plan or motto, of the 
Guild was “Hands Off The Teachers?” 
In other words, every teacher was free 
to use any method, teach any piece 
he or she wished to teach. The judge 
was employed to give a just and helpful 
criticism of the pupil’s playing, and it 
was believed that teachers would learn 
ona profit by that plan and they did and 
still are doing so. 

“Go where you will, you will find 
that music teachers are eager to learn, 
are hard workers, kind, honest, patient 
and so willing to.give so much of their 
lives for the betterment of their pupils. 

“Compare music teaching of the past 
with teaching of today and we see a tre- 
mendous progress forward. Ask any of 
the Guild teachers, any of its judges, 
or even its founder, if any one of us 
wat perfectly taught—given the right 
thing in the right way and at the right 
time right from the beginning and the 
answer will postively be NO. Ask any 
one of us today if we are doing abso- 
lutely the right thing now in every way 
YES. (Unless we are frightfully con- 
ceited). 


“Now the giving of certificates sounds 
very plausible, even necessary and de- 
sirable. But is it? Music is not only an 
art, it is a religion, a philosophy, rec- 
reation, culture, even medicine for mind 
and body. It is unfortunately also a 
business, and more so today than ever 
in its history. No human being is wise 
enough, honest enough, nor impartial 

gh to imp his personal views on 
others nor outline and tell others what 
they MUST do. 

“Having a music bureau in a state- ! 
capitol or in Washington, D. C., sounds | 
big and important but it will sooner or 
later go the way of “mink coats and 
deep freezers,” for the very reason that 
business minds, in the name of public 
interest will get into the music teach- | 
ing business. Teachers will be required 
to use certain books, teach certain meth- 
ods, buy certain edited pieces and stip- 
ulated methods, making a fine opening 
for graft. A good business mind will 
see a lot of money in it and will be 
tempted to get it. Keep music demo- 
cratic, out of politics and away from | 
dictators. HANDS OFF THE TEACH- 
ERS. 


“The millennium will be reached with 
patience and constant growing. It can- 
not be thrust or forced upon teachers 
legislated being. Everyone is 
searching for the truth and sooner or 
later he will find it. 

“In giving a certificate, someone, or 
some committee, or some department 
will have to map it out. Teachers will 
be required to play certain compositions 
a sonata or a concerto, or will be re- 


nor into 


quired to have a pupil do the playing 
for them. Does that prove that they are 


JOHN MUnkcJ5S 


fine teachers? Not necassarily so. Fam- 
ous pupils make famous teachers. Only 
occasionally does it work the other way 
around. A gifted pupil will do remork- 
ably well even under a poor teacher. 
But many a good teacher has a had 
time of it with a poor pupil. 

“To get a certificate, teachers ore 
usually required ta harmonize gives 
melody or bass—usually a figured bass 
and a melody with outlined chords fo 
use. But why trouble teachers with such 
cross-word and picture puzzles? Even if 
they succeed in getting through with 
it, it does not mean that they under- 
stand harmony or have the slightest 
practical use of it. There is nothing bad 
in the above requirements but there is 
so little in it that shows the teacher's 
own ability, understanding, and his in- 
dividual thinking. They are just obedi- 
ent to the will of others, following the 
rules and requirements demanded. 

“There is a vast difference between 
Teaching and Coaching. Very few art- 
tists teach, they coach and expect the 
pupils to know a good deal before they 
go to them. Coaching is an art in itself 
and a valuable one. It is not nearly the 
hard work that teaching ts, and too often 
pupils need not coaching. 
Teaching does away with personality, 
personal views and mannerisms and géts 
down to facts and principles, and these 
principles become the real _ teacher. 
When a teacher says 2 plus 2 equols 
4 is it the teacher talking or mathe- 
matics? Everybody knows today that 
every teacher must know a great deal 
about technic, harmony and counter- 
point, and interpretation to be a per- 
fect teacher, and all are heading that 
way. 

“The National Guild of Piano Teechers 


has accomplished wonders and achieved 
such remarkable success without force. 
It is a united body with high ideals and 
goals. The certificates the teacher ond 
pupils receive now are adequate ond 
mean a great deal, even an inspiration 
to both teacher and pupils. Both learn 
from the A’s and C’s given them by the 
judge. So let love for music be upper- 
most and first, and let the judges be 
the bees that spread the poilen of good 
understanding and good will, and better 
and better ways of teaching in a simple 
friendly and healthy way a democratic 
way in which the teacher feels really 
independent and also very important to 
the cause. 


CARTER’S CORNER | 
THREE SONGS 
50c Each 
—Mother’s Song of Calvary—= 
—Just a Littie Prayer ‘Will Help 
You— 
--Old Fashioned |.ove— 
S. E. CARTER 
1520 W. College Terrace 
Independence, Me. 


teaching 


MAL 
Mildred Briggs, DEAN - 21421 


York City, N. Y. 


Ardath Tohnson, 1710 Tyler St., 


E. Corrine Terhune, 1710 South 


—For Information, write the Dean 


DUNNING COURSE 


of improved Music Study Inc., 
Musical Foundation : 
Elementary, Junior, and Senior courses in Theory and Piano 
NOR 


Katharine M. Arnold, Apt. 4, Hotel Carlyle, 35 E. 76th St. New | 


Elizette Barlow, 17 W. Oak Drive, Houston, Texas. 
Mildred Moorman Bush, 1710 Tyler St., Amarillo, Texas. 
Esther Chase 261 Lewiston Road, Groose Point, Michigan. } 
Minnie Coghill, 2727 West Grace St., Richmond, Virginia. 
Margaret Collier, 3410 East Lancaster, Fort Worth, Texas. 
Helen Briggs Crosier, 2 Manchester, Newark, New Jersey. 
Adda Eddy, 136 ‘West Sandusky Ave., Bellefontaine, Ohio. 
Gladyn Glenn, 1710 Tyler St., Amarillo, Texas. 


Maud McDougal, 301 West Larrissa, Jacksonville, Texas. 
Ruth Tarman, Box 171, Martinsville, Illinois. 


Elizabeth Todd, 1007 West Lenowee St., Lansing. Michigan. 
Mary Grace Little Wilwhite, 5622 Swiss Ave., Dallas, Texas. 


For a thorough 


FPACULTY 
Sloan, Detroit 36, Mich. 


Amarillo, Texas. | 
Miller St., Burley, Idaho. 


or one of the Normal Teachers.—— 
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— 


LEO PODOLSKY 


Renowned pianist, teacher, and editor, member of the 
Artist Faculty of Sherwood Music School, Chicago 


Baldwin Piano Artist—Summy-Belwin-C. Fischer Publications 


1955 SUMMER 
MODERN PIANO TEACHING FORUMS 


June 6-10: 
June 16-18: 


Jeanne Foster Studios, Sandusky, Michigan 

Huron College, Huron, South Dakota 

June 20-22: Minneapolis College of Music, Minneapolis, Minn. 

June 27-July 1: C. Fischer Recital Hall, New York City, N. Y. 

July 5-16: Appalachian State Teachers College, Boone, N. C. 

July 18-22: Mississippi Southern State College, Hattiesburg, Miss. 

July 23-24 and 30-31: Musical Arts Conservatory, Amarillo, Texas 
PIANO FESTIVAL—Mr. Claude Purvis-Smith will be 
the cgurtesy-exchange educator for the regular Piano Clinic 

July 25-29: Montana State University. Missonla, Mont. 

August 1 -2-3: Baldwin Piano Co., St. Louis Mo. 

August 8-20: (During this period, Dr. tuuoisky will participate as 
a member of the Artist Faculty of the Sherwood Music School, 
Chicago, in the Eighteenth Annual Seminar for Affiliated 
Teachers.) 

August 23-27: Five-day Piano Clinic, conducted by Leo Podolsky, 
at the Sherwood Music School, Chicago, Illinois. 


' 


COMPOSERS Ada Brant, Gerre Bowers, Elizabeth Gest, 
Vivien Harvey, Irving Mopper, Marie Seuel-Holst, and 
others, will play and discuss their works, 


For detailed information address 


PODOLSKY MASTER CLASSES 


Sherwood Music School 
1014 South Michigan Avenue, Chicago 5, Illinois 


DR. MAYFIELD WRITES 
FOR MUSIC JOURNAL 


DR. ALPHA MAYFIELD 


Dr. Alpha Mayfield, member of the 
Fine Arts Faculty at Oklahoma Baptist 
University, Shawanee, Okla., has writ- 
ten an article thut appeared in the Feb- 
ruary ‘55 issue of the Music Journal. 
Entitled “Leisure Time for Music,” 1 is 
a condensation of the lecture Dr. May- 
field gave recently at OBU chapel. 

The OBU faculty member has also con- 
tributed 1v Opera News, National Feder- 
ation of Music Club magazine, which 
carries an opera quiz of hers currently, 
National Association of Teachers of Sing- 
ing Bulletin, Music Educators National 
Conference Journal, Musical Courier and 
Musical America plus several state music 
and education magazines. 
Doctor Mayfield it listed in Who’s Who 


Please Vote Upon This Plan For 
AMC-Guild Certification 


CERTIFICATION by the American College of Musicians, incorporated in the State 
of New York in 1886 by William Sherwood, Clarence Eddy, William Mason, E. M. 
Bowman and 15 othér contemporary musicians, may realize its original intent after 
59 years of but partial activity. In 1945 the original charter was secured by the 
National Guild of Piano Teachers from the Secretary of State, State of New York, 
and reincorporated in tho State of Texas to serve its avowed purpose of certifying 
both private and conservatory, professional music teachers of the nation. Definite 
plans toward this end have not been set up heretofore because of the apparent pit- 
falls that may have caused its 50 years of inactivity. 

It now seems” feasible, after experimentation with the founding of the quild- 
sponsored National Fraternity of Student Musicians since 1929, ironing out the 
rough spots and filling in the pitfalls so as to avoid the heartbreaks that seemed 
to beset the movement in the early years caused by inexperience in grading, to of- 
fer to guild members a similar plan for reactivating the American College of Music- 
ians, the achievement of membership in which would be made available to all music 
teachers of the nation. These achievements would, if the plan is adopted, be re- 
warded through the issuing of annual Certificates of ACM MEMBERSHIP, as fol- 
lows: The STATE ACM MEMBERSHIP CERTIFICATE—the annual award for en- 
tering 10 to 19 pupils in the National Piano Playing Auditions or the International 
Piano Recording Festival who have received an Average Score of 91 per cent or 
above. Six more C than A Checks equal 91 per cent. 

NATIONAL ACM MEMBERSHIP CERTIFICATE—the annual award for entering 
20 to 29 pupils in the National Piano Playing Auditions or the International Piano 
Recording Festival the highest rated 20 of whom have scored an Average Grade of 
91 per cent or its equivalent. Six more C than A Checks equal 91 per cent. 

INTERNATIONAL ACM MEMBERSHIP CERTIFICATE—the annual award for 
entering 30 or more pupils in the National Piano Playing Auditions or the Inter- 
national Piano Recording Festival the highest rated 25 of whom have scored an 
Average Grade of 91 per cent or its equivalent. Six more C than A Checks equal 
91 per cent. 

The American College of Musicians feels justified in certificating members of 
the National Guild of Piano Teachers on this basis, because the Score of the Aver- 
ages Pupil of the Nation as judged by 158 adjudicators auditioning 108,000 piano 
pupils over a period of four years whn mathmatically calculated has inevitably 
been 91 per cent. 

Teachers receiving such certification would be privileged to add after their 
names in public print the letters S$. A. C. M. (State ACM Member), N. A. C M 
(National ACM Member), or I. A. C. M. (International ACM Member) and these 
initials would appear. following their names in the Guild Yearbook, entitled NA- 
TIONAL DIRECTORY OF PIANO TEACHERS, which has a national circulation of 
several thousand annually. Or they may prefer to advertise themselves simply as 
“State-Certified by the American College of Musicians and the National Guild 
of Piano Teachers”: or, as the case may be: “Nationally Certified by the American 
College of Musicians and the National Guild of Piano Teachers”: or, as the case 
may be: “Internationally Certified by the American College of Musicians and the 
National Guild of Piano Teachers.” 

Since, if the above or a similar plan of teacher certification is adopted it will 
require the services of one or more extra employees at National Headquarters, an 
annual Certification Fee of Five Dollars (that may be defined as Annual Dues In 
the American College of Musicians) would necessarily have to be charged those 
voluntarily applying for ACM Membership on this basis. 

Voice, Violin, and other Solo Instrument Teachers could be ACM Members on 
the same basis, except that their pupils could be adjudged only through entry in the 
ACM-Guild sponsored International Piano Recording Festival, events in which could 
be planned very easily for these types of students. 


MAIL YOUR VOTE ON CERTIFICATION 
AT ONCE, PLEASE 
I cast my Vote For the Guild-ACM Plan of Certification 
I cast my Vote AGAINST the GACM Plan of Certification 
I suggest these CHANGES. in the GACM CERTIFICATION 
PLAN, which I am submitting. 


Signed: 
ADDRESS 
To American College Of Musicians, Box 1113, Austin, Texas 


Guild Member 


in Music International, Bureau of Musica! 
Research, Directory of American Scholars, 
Who’s Who in American Education. 
She is a graduate of Columbia univer- 
sity and has had foreign travel and study. 
She is chairman of opera, eurhythmics 
and pageantry for the National Federa- 
tion of Music clubs and is on the re- 
search council for National Association 
Teachers of Singing. She is former na- 
tional chairman of utilization “of radio 
for the Music Educators National con- 
ference. 


Two Barth Students 
Give Recitals 


Beth Lawrence and Richard Barbee, 
students of Hans Barth, will each give a 
recital on Sunday afternoon, March 20, 
at the Barths’ home in Mandarin, Fla. 
The programs: 

Beth Lawrence 


Scorlatti. ........... .. Sonata in D minor 
Beethoven ...................... Country Dances 
INTERMISSION 
Hans Barth Sonata No. 4 


Mendelssohn Presto Agitato 
RICHARD BARBEE 


Pescetti Presto 
Haydn ............ Sonata No. 5 in D major 
INTERMISSION 
Prelude Op. 28 


Heinrich Gebhard Giant of the Mountains 
Beth is 13 years old, and this is her 
first year of study with Dr. Barth. 
Richard is 16, and played a 10 piece pro- 
gram in the Guild auditions last spring. 


year, 


PLAY PROGRAM OF 
FESTIVAL MUSIC 


Piano pupils of Mrs. Harry Walters, 
Martin, Tenn., recently played an en- 
tire program featuring the 1955 Festi- 


sic Teachers Association. Pupils particip- 
ating were from Grades II through XII. 
They included: 

Brenda Summers, Ellen Markwell, Jan- 
ice Sandefer, Gerald White and Judith 
Couch, Grade II; Paula Wilson, Marilyn 
White, Patsy Perry, Kerry Overby, Don 
Chandler and Barbara Newsom, Grade 
111; David Byars, Virginia Couch, Carla 
Fay Brundige and Suzanne Meek, Grade 
IV; 

Linda Overall, Norma Kay Winte, Ruth 
Campbell, Sandra Gardner and Pamela 
Turner, Grade V; Bob Sellars, David 
Chandler, Carof Fields, Paula Loveall, 
Peggy Smith and Wiatt Funk, Grade VI; 


They will both enter the auditions this » 


val Music of the Tennessee State Mu- |: 


Guild member Sister Mary Marcus 
(Dooley), O. P., has written an inspired 
second piano part to Mendelssohn’s Pre- 
lude in E Minor, op. 35 No. 1, whict 
should find favor with teachers and two- 
piano performers over the country. This 
second piano part is published by the 
Dominican Sisters, Congregation dF the 
Most Holy Rosary, Sinsinawa; Wisconsin, 
and can be obtained by writing this ad- 
dress. 

The Charles H. Hansen Music Cor- 
poration of New York has just released 
a great quantity of varied elementary 
material. A new book of their simplified 
popular tunes, MUSIC OF TODAY, ar- 
ranged by Kenneth Kimes, includes num- 
bers from the hit-parade such as TWEE- 
DLE-DEE, SINCERELY, HOW IMPORT- 
ANT CAN IT BE, and others. For the 
early grade pianist we also have TEMPO 
TIME by Ralph Milligan, a book of dance 
rhythms and melodies, and MAMBO 
MADE EASY by Juan Reyes. Milo Gio- 
vanni edits a book of ITALIAN SONGS 
FOR THE PIANO. 

For those teachers who need a book 
of college songs for the student prepar- 


THE SPYGLASS 
"REVIEWING BY GUILD MEMBERS 


RY DOROTHY WRIGHT ERICSON 


has published the very book: 
Songs, arranged for the piano. 


hook of hymns for the elementary pj 


ert Bulla, is also a new Hansen rej 
MISS FRANCES’ DING DONG ScH 


a book of eight songs heard on 
N.B.C. television show “Ding 
School,” arranged by Henry Gass, jg gg) 


other release. Bernard Gabriel has , 


AND PRIZES and MUSICAL STY 
AND PRIZES. 


New material from Summy includes 


book of four and six hand pieces eq 


ENSEMBLE AT ONE PIANO. New she 


music releases are TAMBORELLA 


by Chopin, 

Three songs by Shirley E. Carter 
serve mention this month. They 
OLD FASHIONED LOVE, JUST A LI 
PRAYER, and MOTHER'S SONG 


ing for the Social Music Test, Hansen 


CALVARY. 


April, 


Hengy 
Gass has produced a book of COWpA 
TUNES built on five-finger patterns 


WE ARE THY CHILDREN, with hymmy 
by Lois Lenski and music by Clyde Rob. 


duced something a little unusual in wy 
two new books MUSICAL MYSTER 


Charlotte Beissert, ALLEY CAT by H 
rison T. Messerole, and MINUTE WAL 


4, 19 


Wilgus Eberly, Director of the De- 
partment of Music at Texas State Col- 
lege for Women, Denton, Tex., an- 
nounces a six-week Piano Methods Work- 
shop to be held at the college this 
summer. Designed for both students and 
teachers of the piano, the Workshop 
may be taken for one, three or six weeks 
and gives credits toward a Bachelor's 
or Master’s degree. 

Emphasis will be upon both pedagogy 
and performance, a full week being given 
to each subject. The six weeks include: 
Ist Week 

The First Steps at the Keyboard 
Beginning piano at any age-What to 
do first?-What is satisfactory accomplish- 
ment?-Methods-Supplementary material - 
Psychological basis of early learning. 
2nd Week 

Technique and” Basic Principles 
Fundamental techniaue-Special 
cises—Singing Tone—Balancing Chords— 
Etudes and Studies-Special study of Burg- 
mueller, Concone, Berens, Czervy, Cra- 
mer, and others. 

3rd Week 

Sonatinas 

Composers-Graded list-Analysis of pro- 
blems and forms—Clementi-Dussek-Kuh- 
lau-Gurlitt-and others, 
4th Week 
Repertoire Planning 


exer- 


TSCW Schedules Six-Week 
Worksho 


The Master Series for the 
(Hughes), 
the Piano (Clarkes, Summy Edition 


Guide for a balanced repertoire-The né 


for wide knowldge of compositions 
composers. 
5th Week 
Interpretation and Style 
Principles of ornamentation-Bare 
Classic, Romantic, Impressionistic 1 
6th Week 
Master Works for the Piano 
Mozart-Fantasy and Sonata in C 


Bach-Chromatic Fantasy and Fugue, ° 


Debussy-Preludes, Book One. 
Chopin-B-flat Minor Sonata. 


Smith Pupils Play All 
Bentley Program 


Pupils of Mrs. Curtis C. Smith, Waa 


Tex., played a program recently deve 
to the compositions of Berenice Be 
Bentley, Claremont, Calit. Pupils 
part were Bonnie Jackson, Carol BD 


Banks, Linda Williams, Mrs. A. S. Long 


Mark Robertson, Anne 
Frances McEver, Mrs. 
Danny Lattimore, Ann Yant, Na 
Hanks, Nan Newton, Marcia Wieti 
Eugenia Provence, Anna Lee 


Harris, 


You 
Schirmer Edition Literature 


Nona _ Lattimore, 


Bank 
Robyn Baker and Yvonne Campbell. 


apprecic 
“| am 


ins abo 
hod lit 
while 
little 1 


“more 
pinned 
gooks! 


! MARV 


intermediate grade level, 


application. Stresses chords and 


. supplement all under one cover .. 


To Increase the Student's Interest! 
To Assure the Student's Progress: 


VIN KAHN‘S “THEORY PAPERS” 


A complete set of theory papers to ieach the piano student, lower 


the rudiments of harmony and _ their 


chord progressions, special em- 


phasis on ear training, includes Keyboard Harmony drills. Set of 12 
separate papers for individual assignments and additional teachers 


DAVID CARR 


Original piano solos. 


Knocking — Play With Me — Bugle 


| Go-Round — Teasing. 
grades 2 and 2'2 
Be-e-e-p — Brass And Leather — 


Flementary Piano Folio by 


Five etudes in bright bouncy style 


Mary Alice Smith, Grade VIII; Jane 
Campbell, Grade X; Joseph Stroud, Grade | 


XI, and Hal Bishop, Grade XII. 


[TED TOD TUNES 


More hours of fun and practical teaching in these collections of 
Each book is carefully graded and each piano 
solo, a delightful rhythmic story in itself — ideal as teaching pieces. 
BOOK | contains piano solos for the earliest beginner. — Who Is 


BOOGIE WOOGIE SCHOOL DAYS 


GLOVER, Jr. f 


Band — Uh-Huh! — | Am Sleepy 


— Almost Asleep — Up Over And Down — Baggy Pipes — Covered 
Wagons — The Last Raindrop. BOOK 2 contains original piano solos 
; for grades 1 and 1% — Swinging Together — 
— Spoon Bread —The China Shoppe — Scotch Plaids — The Merry- 
BOOK 3 contains original piano solos for 
— We Just left Church — Beep, Beep, Beep, 
Moon Men — Waltzing Together 
. — Floating Leaves — Rolling Waves ....... 


Guess Who's Here 


each book 75¢ 
DAVID CARR GLOVER, Jr. 


Complete .75 


64668 


_MILLS MUSIC, INC. 


1619 BROADWAY, N 


EW YORK 19, N. 
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PIANO GUILD NOTES 


Page 15 


ril, 


“VERIFICATION 
RS” 


The article on Certification by the 
4 President, which appeared in the 


ary issue of Piano Gulid Notes, 
al aroused a great deal of favorable 
P ent from Guild members, excerpts 
! A, which appear below: 
4 yy Jeorl Coats, Berea, Ohio, writes: “Your 
© Rab rial on certification in the Guild 
om for February is the best article on 
| Oo, fication | have ever read. What you 
on tr about the fifty-cent teacher was 
Bs im kind of you. | have had Conserva- 
oad and Artist training, and |, too, start- 
| iad yith a fifty-cent teacher. Some tea- 
sTERee with all the degrees possible do 
STU make the best teachers, Thank you 
that article.” 
Cludes ghjmna Browning Dunn, Corpus Christi, 
calles, agrees: “I read every word of your 
ow si in last Piano Notes about Certi- 
LA ation, and | agree with you one hun- 
by H percent. | wish | had time to eluci- 
WAL on the subject. Yes, | kept Mr. 
krej’s article. In fact, | have cut out 
rter of the fine articles of Piano Notes 
hey am making a scrapbook.” 
LITTLE 4 Guild member in Seattle, Wash., 
NG Qhoveys her whole-hearted approval: “I 
joyed so much your article on Certifi- 
in the February Guild Notes, and 
you to know | agree 100 per cent, 
your views on the subject. It is 
y that this article should appear 
‘Ki when | was going to write you for 
Youngon the same subject. The Seattle chap- 
ature i of Music Teachers, members of 
ition Tt and NMTA, are putting a great 
he of pressure on its members for cer- 
ons tation and accreditation. There have 
threats of expulsion for those who 
not comply. 
: VALUES GUILD RECORD 
c though | have a degree in music 
the College of Puget Sound and 
foculty Member rating in the Guild, 
ra der if you would be so kind as to 
gue. the record of the work of my pupils 


the Auditions) and your certification 
my work to Dr. Frederick Kintzer, Sec- 
ty, WSMT Assoc. . . . will great- 
appreciate your help in this matter, 
"| am genuinely disturbed over the 


Music Teachers Chapter, as there 
been a group in control who feel 


ble of good teaching. | guess politics 


tt be played even in the great field 


a certain University’s graduates are | 


STORY AROUSES 


FAVORABLE COMMENT 


of music, but it is a great shame. 
“Thanking you with all my heart and 
sending you my very best wishes. Please 
always keep up your wonderful work, 
Your teachers are behind you.” 
GUILD PRESIDENT’S REPLY 

In answer to her request for a letter 
of certification, the Guild President 
wrote: 


“Your good letter is appreciated, 


Kintzer. Organizations, like p_>ple, are 
jealous of each other, and i.; is es- 
pecially so on the part of certain —->ups 
in regard to the Guild’s unusual growti:. 
So we shall not be surprised if my letter 


is disregarded. 


LETTER OF CERTIFICATION 
The letter of certification follows: 
TO WHOM IT CONCERNS: 
This certifies that——of Seattle, Wash. 
entered 20 pupils in the 1954 National 
Piano Playing Auditions in Seattle with 
Siegfried Schultze of the Paris Conserva- 
toire, Paris, France, as her Adjudicator, 
as a result of which her Average Pupil 
made a Score of 92 per cent, Mr. 
Schultze is rated as a Conservative 
Judge, his average grades given being 


~ one point lower than those of the average 


judge in the nation, mathematically cal- 
culated over a period of four years on 
157 adjudicators who auditioned col- 
lectively 108,000 piano pupils iff 415 mu- 
sic centers from coast to coast. This 
would raise this teacher’s Average Pu- 
pil’s Score to 93, which is two points 
higher than the Average Pupil’s Score 


‘| of the Nation, which inevitably through 


mathematical calculation is 91 Plus per- 
cent, 


Her rating, mathematically calculated, is 
therefore 2 Points higher than the Aver- 
age Piano Teacher's in the Nation, which 
leads me to Rate her as an Above Aver- 
age Teacher of Piano. This plan of rating 
teachers has been arrived at through 26 
years of auditioning nearly a million piano 
students in every state of the Union and 
is as accurate and fair as any measure- 
ment of merit could possibly be. 

Respectfully yours, 
Irl Allison, President of 


National Guild of Piano Teachers, 


U.S.A. 


FOLEY BALL 


about “the girl next door’ who 
had little training, yet sports a big 
while she, a well educated musician 
little to do, the answer is obvious. 
a better job and you will not lack 
flowing.” For it takes more than a 
education to produce a fine music 
Mer. Primarily it takes a selfless 
fand appreciation of great music. 
our self-pitying teacher has no 
, or suffers from personality pro- 
s. She may be irked by the discipline 
spending long hours at her instru- 
t listening to the efforts of average 
ts. Possibly her health, social act- 
, love for travel — any one or all 
these factors — may prevent her from 
ing full time attention to her profes- 
| Her lack of business acumen may 

@ snag in her ability to hold a 

or, just maybe, she is a “drip” 
ly to succeed in any profession. 
fault, dear Brutus, lies not in our 


. but in ourselves that we are under- 
the immortal bard. 

Is tis true that we have too many in- 
y nts in our profession—pin money 
Charlatans, and others unpre- 
4 “i to teach. They are nuisances but | 
y- Nt regard them as a serious menance 
or our profession. 

, seems to me that, as the apprecia- 
w for better music is growing in Ameri- 
¢ bthanks in no small measure to the 


and influence of Dr. Allison and 
National Piano Teacher's Guild, par- 
have become increasingly aware of 
§00d music teaching means. 

y there is a constant flow of ear- 
students to the studios of our 
: teachers. Indeed there are few, 


a mm these teachers, who do not have 


ON CERTIFICATION 


(From Page 3, Column 5) 


waiting lists to consider in addition to 
large enrollments of regular students. 

Of course human nature being what it 
is, there will always be those who seek 
the quack physician, the shyster lawyer, 
the cheap junk department store, and 
the bargain music teachers. But, can 
good taste and discriminction be imparted 
by legislation? | believe not. It seems to 
me that those who regard Certification as 
a Miracle Drug, are seeking—possibly 
without realizing it — an over-all cure 
which may well be worse than the disease. 

And right here it is to be noted that 
any legislation (and you can’t enforce 
certification outside the law) which sub- 
ordinates the God given rights of parents 
to those of the State is immoral, and un- 
American. This sort of thing ties in very 
neatly with the efforts of a few so-called 
“educators” in our country who have 
come into the open for the destruction 
of all private schools, thus forcing all 
American children into State supported 
institutions of learning. 

“But wouldn't you like certification if 
it were handled by the teachers them- 
selves?” you are asked. “Well if I get 
what they mean | can’t think of any- 
thing less likely to produce harmony or 
effectiveness in our ranks.” The ques- 
tion brings up intriguing possibilities and 
added concern. For instance: 

Who will play policeman, and bounce 
the undesirables? 

Will the unworthy one be booted out 
by letter, or will ne be waited upon by 
a group of his peers who (without legal 
authority) will order him to cease and 
desist from carrying on his nefarious prac- 
tice? 

“Meanwhile, during “the progress of 


Yours is the first letter ce:tification | 
| have had occasion to writc, a:d I shall}: 
be glad to send a copy to Dr. Frederick |; 


Cramer Recital | 
; Heard At TCU 


BOMAR CRAMER 


BY E. CLYDE WHITLOCK 
(From the Ft. Worth Star Telegram) 


Bomar Cramer, Texas-reared pianist 
who has returned to Texas after an ab- 
sence of several years in eastern appoint- 
ments, was presented in recital Thursday 
night in the TCU Little Theater by the 
Piano Teachers Forum of Fort Worth. 

Cramer has been giving a series of 
lectures ‘on the music of Bach to the 
forum group, and this recital was the 
organization’s contribution to public mu- 
sical enhancement, 

A program of decided musical worth 
and. interest was offered, beginning with 
a fresh and ingenious “Sonata in C-sharp 
Minor” by Soler, set up in the form 
characteristic of Scarlatti, whose re- 
sidence in Spain definitely influenced 
Soler. One also seemed to notice the in- 
fluence af guitar idiom, 


There followed a Scarlatti sonata, 
somewhat more extended in form than 
usual. From Bach there was a sonorous 
transcription of the chorale, “Nun 
komm’ der Heiden Heiland,” and the 
magnificent “Chromatic Fantasy and 
Fugue,” a work of prophetic significance, 
wholly modern in spirit. It was. played 
with fine dignity and breadth, and with 
technical authority. 

From Brahms there were the gentle 
romantic “Intermezzo in B-flat Minor” 
and “Capriccio in D Minor,” rhythmically 
sound. The seldom played “Toccata in 
C Major” of Schumann, with wide-spaced 
technical hazards, was given out with 
security and confidence. 


The Rachmainoff “Prelude in E-flat 
Major,” one of the most beguiling in. 
romantic mood, was poetically conceived, 
Debussy’s “Gold Fish’ shimmered and 
darted and the fascinating ““Alborada del 
Gracioso” of Ravel was a manifestation 
of technical brilliance and delineative 
color, 

The climax of the program, however, 
was in the “Sonata in B Minor, Op. 58” 
of Chopin. Here the musicianship and the 
virtuosic qualities of the player came in- 
to full view. 

(Turn To Page 18, Column 3) 


First Charter Of American 
College Of Musicians 


The American College of Musicians 
took out its first charter in 1886, State 
of New York. In 1946 it was re-incor- 
porated in the State of Texas, after 
having been dormant as an organization 
since 1895. The ancient document 
known as the First Charter of the Amer- 
ican College of Musicians is worded, as 
follows: 


“Be it remembered that we, the un- 
dersigned citizens of the United States, 
whose ages and residences are fully set 
forth hereinafter, being desirous of as- 
siciating for the purpose of forming a 
benevolent and_ scientific society, and 
for the purpose of promoting and culti- 
vating the art and science of Music, do 
by these presents associate ourselves to- 
gether, as a corporation, under and by 
virtue of the laws of the State of New 
York, being the Laws of New York, 
1848, Chapter 319, and the various Acts 
Amendatory thereto, being also the same 
laws as found in the Revised Statutes 
of New York, Banks & Brothers 7th 
Edition, Chapter 18, Title 4, Volume 2. 
And for the purpose of complying with 
said laws, do hereby certify as follows: 


The Name and title by which said 
Society shall be known in law, shall be 


“The American College of Musicians.” 
The particular purpose and objects of 


such Society shall be to promote and 
maintain a high standard of musical at- 
tainments among its members; and to 
endeavor to advance the science and art 
of music to a high degree. To encour- 
age and aid all lovers of music, and 
more particularly those engaged in 
teaching the same, to attain a higher 
degree of proficiency in the art. To 
provide a system of examination for 
those desiring to practice the profession 
of teaching music, ahd conduct the same 
so that a line shall be fairly drawn 
btween those who are competent in 
musical knowledge and in the art of 
teaching the same, and those who are 
incompetent, and to do all things nec- 
essary and proper in order to fully carry 
out the object and purposes above set 
forth (NGPT disapproves this.) 

The number of the trustees or direc 
tors who shall manage the affairs and 
business of the Society for the first year 
shall be eighteen, and their names are 
as follows: 

Clarence Eddy, William Mason, Arthur 
Mees, Julius Eichberg, W. F. Heath, S. 
Z. Whitney, S. P. Warren, Lusia Cap- 
piani, Henry Schradieck, J Rosenthal, 
E. M. Bowman, W. W. Gilchrist, Dr. Louis 
Maas, W. H Sherwood, S E. Jacobsohn, 


Chas R. Adams, Frederick Grant Glea- 
son, J. H. Wheeler. 


Let Us Make The New American 
College Of Musicians A Live Force 


AMERICAN MUSIC TEACHERS, pri- 
vate and you who teach in schools, col- 
leges, universities and conservatories, are 
asked to read again the first charter of 
the American College of Musicians, print- 
ed above. Please note that ten years ago 
it was reincorporated in the State of 
Texas as a shield against trends that 
seemed ominous for the future of the 
National Guild of Piano Teachers. Self- 
preservation, as scientists would say but 
we prefer to give God the credit, caused 
us to look about for an idea that would 
protect our “Brain-Child’ when our suc- 
cess became known nationwide and other 
groups began imitation on a countrywide 
scale. By chance we learned about the 
extinct American College of Musicians 
through none other than the former pre- 
sident of the University of Southern €al- 
ifornia. We immediately wrote the Secre- 
tary of State in Albany, New York, for 
the old charter. When it came, we re- 
cognized it for what it was—truly a gift 
from God which we might reactivate for 
the protection of our “God-revealed 
plan.” Powerful organizations (one in 
particular) discovered us about five years 
ago, since when on every hand we hear 
of Auditions for piano pupils here, there 
and yonder. This was inevitable, if simi- 
lar happenings in other fields of endeavor 
can serve as examples. Every suc- 
cessful idea has been seized upon by 
others individually and in groups and ap- 


propriated (unethically if not illegally) 
to their own ends. 
But the good God who gave us our 


bregen plan is with us still. Scoffers to 
the contrary, every recipient of a great 
idea knows in his heart that he had 
nothing to do with its descent upon him. 
The most sublime of all my God-given 
ideas is the creation and building of the 
NATIONAL MUSIC SCHOLARSHIP 
FUND. If Mrs. Allison and | can inspire 
you with our vision, then we shall deserve 
to be honored—not so much as Dr. Sélk 
perhaps, but certainly in a mild sort of 
way. But this is not the compensation 
we crave. We sincerely desire to be of 
service—to help our fellow human beings, 
even those who have always branded our 
motives as selfish, commercial, even un- 
wholesome for their music world. 


Since the original aims of the Ameri- 
can College of Musicians were idealistic 
and our hopes for the NATIONAL MU- 
SIC SCHOLARSHIP FOUNDATION equ- 
ally if not more so, why should we not 
give the new American College of Mu- 
sicians the National Music Scholarship 
| Foundation as its major project? Think 
| it over carefully. But more... 

Since there are many of you who need 
to be president of organizations to in- 
crease your prestige for your own ad- 
vancement, why not clothe ‘the new 
American College of Musicians with this 
advantage also? Only one restriction 
would we of the NGPT insist upon in 
such a plan and this is that the of- 
ficers would be elected by VOTE OF THE 
ENTIRE MEMBERSHIP through Piano 
Guild-ACM Notes balloting, rather than 
by a Board. 


these little bouts, who is doing the teach- 
ing, and ‘raising musical standards’ in the 
community?” 

If you think that our interest in the 
subject is exaggerated, | shall in next 
month’s issue of Guild Notes analyze a 
Bill on Certification proposed before the 
Ohio Legislature in 1944, That Bill was 
defeated in the Education Committee 
of the Legislature, thanks to the: quick 
work of several alert private music tea- 
chers and music lovers. 

Today the supporters of the Bill, who, 
since its demise, have been very hush 
hush on Certification, complain that is 
“old stuff’ and should not be brought 
up now. “That was “a political Bill” they 
assure you very different from what we 
now want.” 

“Old stuff?” Actually it still stands 
as a most revealing document. Its au- 
thor’s were thoroughly realistic. They 
knew that no plan to regiment music 
teachers could be enforced without le- 
gal authority. Their move was a bold one, 
but they did not count on the alertness 


of the teachers, They have changed their 


methods but not their objective. 

Who is actually behind the present 
agitation we do~not know. Perhaps we 
shall never know, but it is very much 
our business, as private teachers, to be 
on guard, 

It is unlikely that the agitation was 


instigated by the music teachers them- |. 


selves. It is too well organized, and is 


rout of line with the average music tea- 


cher’s non-aggressive attitude toward his 
fellow musicians. 

1 think we must stop being simply 
“fer or agin” this question. We must 
somehow pierce the veil of secrecy which 
surrounds it, and throw the whole mat- 
ter into the limelight. 

Those who favor Certification must 
assure us that they know what they are 
talking about, by explaining in detail 
what they hope to accomplish. Those op- 
posed must know why they do so, and 
maintain a constant watch lest totali- 
tarian methods of control be slipped over 
on us, 

After all it is our profession! Again, 
for Heaven's sake, let us leave something 


vesy precious—treeaom of choice in ed- 
ucation to the intelligence and good 
sense of American parents. 


“May beautiful Piano-Playing be our 
goal, our guide the Golden Rule.” 


| “Piano-playing is an ideal, all-weather 
lifetime hobby but remember: The great- 
-er your skill the greater the thrill.” 


VANDERBILT, TEX. 


Reeda Lee Anderson: “Annette An- 
derson will be a Paderewski Medal win- 
ner this year, and she will enter a Na- 
tional Program. This occasion, as she 
is my daughter, marks the end of my 
being a ten year member of the Guild 
also. It has been an interesting ten years 
— many times of disappointment but 
many moments of gratification to bal- 
ance it, Thanks. for ten years of the 
advantages and opportunities the Guild 
offers to both its teachers and the stu- 
dents,” 
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GOOD FORM IN PIANO PLAYING 


By STANLEY SPRENGER 


(Reprinted from Music and Dance in 
Pennsylvania, New Jersey and Delaware, 
Edited by Sigmund Spaeth) 


Those of us who practice hours on end 
realize that piano playing, in its most 
fundamental aspect, is a muscular activi- 
ty. The amount of energy and strength 
utilized in the playing of Etude Op. 10 
No. 2 by Frederic Chopin is enormous. 
There are exactly seven hundred and 
eighty-four sixteenth notes that must be 
sounded by the third, fourth and fifth 
fingers of the right hand. Piano manu- 
facturers tell us that it takes two and 
one-half ounces of pressure to sound 
a key; which means that in playing the 
above Etude just once one hundred and 
twenty-three pounds are required. When 
we add the extra pounds necessary to make 
crescendos as well as the staccato chords 
which are played with the first of every 
four sixteenths, we are almost forced to 
conclude that only a giant has the re- 
quired strength to be a pianist. 

That is not so, of course. The ma- 
jority of great pianists are not enormous 
in size nor do they all have tremendous 
strength. They do have good form, how- 
ever, which enables them to perform 
the most prodigious tasks in the easiest 
possible manner. 

Good form in piano playing is like good 
form in any athletic achievement. | asked 
a golf pro what he thought was most 
essential to good form in golf. He said, 
“There are three aspects which every- 
one must consider. First—the stance; 
second—the swing and, third—the follow- 
through.” Strange as it may seem, the 
same is true whenever a key is sounded 
in playing the piano. 

1 recall my first lessons in golf. The 
pro would say, “Stand this far from the 
ball.” “Always keep your left heel in 
line with the ball on wood shots.” Very 
exasperating to be bound by such rules! 
| had lots more fun playing golf my 


own way. But | realized that the first 


step in playing golf was like the first 
step in playing the piano. We must sit 
at arm’s length from the piano, in the 
middie, and at the proper height, that 
is to say the line made by the bottom of 
the foreagm should be on the same plane 
as the piano keys. 

Then in learning golf | remember being 
told to “get hold of the club so (the 
intertwining grip). Get yourself set so 
you know where your ball is going. Your 
tight foot one-half inch forward or back 
makes a huge difference in the line of 
the ball’s flight.” It is the same in play- 
ing the piano. One must get hold of 
the key by feeling the key beneath the 
finger. Doing it in this manner enables 
one to know beforehand the quantity and 
quality of tone and compels us to sound 
the key so that it will conform to the 
interpretive requirements. Proper contact 
with the key creates confidence, because 
knowing that the finger is on the cor- 
rect key insures production of the correct 
sound, 

THE GOLFER AND THE PIANIST 


When you stand before a golf ball 
fully prepared, you are then expected 
to deliver the stroke which will send the 
ball on its journey to the green. At this 
point you may hear the coach saying, 
"Keep a good grip on the club. Keep 
your left arm straight. Shift your weight 
from right leg to the left when bringing 
the club back. Shift your weight from the 
left leg to the right leg when bringing 
the club forward. Keep your head down, 
Let the club strike the ball. When the 
club head starts coming toward the ball 
gradually increase the speed. Flip wrist at 


ot the fast moment.” We teachers who 
are aware of those invisible conditions 
inside hand, arm and shoulder at the 
time of soundmaking realize that the 
coach is’ talking our language. Or per- 
haps we are talking his. Be that as it 
may, the point is that we must make 
certain that our students put the key 
into motion just as the golfer puts the 
club into motion. The key must be de 
pressed in such a manner that the finger 
does not lose its grip; that there is no 
give at the metacarpal joint, that the 
speed of its descent is gradually in- 
creased; that the hammer is permitted 
to sound the string; that the forearm 


rotational element acts smoothly and at 
the proper instant, and last that the co- 
ordination and timing are perfect and in- 
stantaneous, 

It should be emphasized that no men- 
tion has been made of striking the key. 
Striking a key is as old-fashioned as a 
wagon axle and hub of 1850. The old 
wagon axle contained the element of 
friction no matter how much grease was 


used. It all has been replaced by the 


ball-bearing wheel of today. Free wheel- 
ing and noiseless it is, and capable of 
tremendous speed and durability. Let us, 
therefore, discard this fetish of strik- 
ing keys and remember the golf coach’s 
instructions: namely, “Let the club head 
strike the ball.” In like manner let the 
key’s hammer sound the string. 

And here may | incorporate an illustra- 
tion which expresses clearly what is 
meant by accurate and rapid timing? It 
happened at a time when the New York 
Yankees were playing the Athletics in a 
double-header and the immortal Babe 
Ruth was on his way toward making his 
great home run record. Just to see the 
man walk to the plate was a picture | 
shall always remember. He was so re- 
laxed it almost seemed as if he were 
ambling toward the dinner table. But 
once at the plate and quite without ef- 
fort he brought the bat to his shoulder, 
stood poised and fully prepared for the 
ball to be thrown. With the ball on it way 
toward the plate in a precise split second 
his whole body galvanized itself into one 
lightning quick explosion of all his bodily 
strength and when the bat met the ball 
airly— there it wen*—far over the bicach- 
er wall. That lightning quick explosion 
in batting is similar to the quick flexion 
of finger necessary for depressing the 
key. 


COMPLETING THE ANALOGY 


There is still another step which must 
necessarily follow. The golf coach has 
approved our stance (preparation), he 
has commended our swing (flexion) but 
we hear his voice again saying, “You 
must follow through. You must not take 
your eye from the spot where the ball 
was. You must shift your weight better 
when you go from left leg to right leg.” 
Thé coach is teaching a smooth ending 
to a violent exertion, And so it is in 
piano playing. After we have caused the 
hammer to go to sound we don’t stop 
thinking and experiencing. We must come 
to the point where we can start all over 
again even when playing one hundred- 
twenty eighth-notes. This point is a most 
important one even if only a very smal 
amount of time is involved, because it is 
a period of rest or relaxation after ex- 
ertion. Let us take a lesson from the 
golfer. He does not let go of the club 
after the club head has hit the ball, 
neither does the ‘pianist let go of the 
key after the h has ded the 
string; rather he holds on to it lightly, 


up. In this way it is possible to pro- 
duce a legato which some find so diffi- 
cult. When the key is stopped from com- 
ing up, the sound continues to sing. 
Meanwhile we are resting and getting 
ready to sound the next key. 

It was Josef Hoffman, one of our great 
pianists of the past generation, who said, 
“The piano course is like a circle. You 
start at the top. On your way, every- 
thing becomes increasingly difficult un- 
til you reach the bottom. From there on, 
everything becomes easier and upon 
reaching the top again, we find the most 
difficult pieces as easy to play as the 
pieces at the beginning.” 

| have tried to describe a similar cycle 
in the sounding of a key. A sound. pro- 
perly created will be a three-dimensional 
sound, because in its creation three im- 
portant elements are involved, 
Preparation, Flexion and Relaxation. Be- 
cause the elements which went into 
creating the sound are correct, it will 
naturally have all the correct high and 
low vibrations. In the creation of the 
sound there was ease and freedom and 
because it has ease and freedom, per- 
cussiveness, a picduct of bad form, was 
eliminated. With percussiveness elimi- 


aamely: 


nated, the tone is rich and beautiful. 


barely enough to stop it from coming: 


“PUPIL OF ESTHER 
WOOD WINS "FIRST" 


Barbara Cooper, 17 year-old pupil of 
Esther Mills Wood, Texarkana, Ark., re- 
cently won first place in the Arkansas 
Federation of Music Clubs state audition 
held in Little Rock. Later, she entered 
the regional contest at Kansas City, 
competing with winners from Kansas and 
Missouri. 

Miss Cooper was the youngest entrant 
in the Arkansas Auditions, age require- 
ments being from 16 to 25 years and 
most of the entrants college students. 
The Auditions are held biannually under 
the auspices of the National Federation 
of Music Clubs. 

The Arkansas award was given Miss 
Cooper at a Federation tea in Little 
Rock at the old colonial home of former 
governor and Mrs. D. D. Terry. At the 
tea, she played Chopin’s “Nocturne in 
D Flat” and “Fountains of Aqua Paola” 
by Griffes. Mrs. Wood was there for the 
presentation. 


COLLEGIATE DIPLOMA 
WINNER IN RECITAL 


MARION E. ANDERSON 


Marion Elizabeth Anderson, pupil of the 
late Marie L. Webb-Betts, Worcester, 
Mass., and a 1954 Sophomore Collegiate 
Dipioma winner, recently was presented in 
a recital sponsored by President Lane of 


Becker Junior Coilege where Marion is 


a senior. Her very successiui progres 
included: 

Prelude and Fugue in D .................. Bach 
Sonata XVI in A Mozart 


Theme and Variations 

Menuetto 

‘rio 

Kondo 
Prelude in C, Opus 28, No. 1 .... Chopin 
Nocturne in A flat, Opus 32, No. 2 

Fantaisis-lmpromptu in C sharp minor 

INTERMISSION 
Concert Etude in D flat 
Staccato Etude, Opus 23, No. 2 
Rubinstein 


IPRE "BEST GOAL YET” 


Mrs. Nina H. Overleese, Tyler, Tex., 
is about the first Guild teacher to write 
us this year about how happy she is 
with the outcome of the International 
Piano Recording Festival. She says: 

“| had a letter today asking for pict- 
ures of six of my students, first and sec- 
ond place winners in IPRF. | was elated! 
But the letter didn’t tell me who was 
first and who was second. | don’t see 
how | can wait until April to know. Is 
there any way to know? 

“It makes me very happy to know my 
work meets with the approval of the fine 
judges you use. | am constantly trying 
to improve my teaching and feel I’ve 
made great strides since entering the 
Guild. It is a spur, and the Recording 
Festival is the best thing yet, as it 
certainly makes them (and me) strive 
for perfection, for everything comes 
through on a record—or the lack of 
everything.” 


Jesse Dean Trulove, Guild adjudicator 
of Tyler, Tex., recently was one of the 
judges for the “Dallas Music Teachers 
Association Achievement Clinic.” She 
served as judge for the achievement clinic 
of the Southern Methodist University 
chapter of Mu Phi Epsilon and was on 
the Piano Teachers panel at the Music 
Educators Convention in Dallas. 

Her pupil of several years, Stanley 
Potter, who is now in his first year at 
North Texas State College with - Silvio 
Scionti, recently won second place in the 
annual Shreveport Symphony contest. 

Wilma Buckingham, senior high school 
student, won first place in the piano 
division of the statewide student auditions 
sponsored by the National Federation of 
Music Clubs in Austin recently, 

Nancy Garner, a junior in high school, 
won third place in the Edgar Stillman- 
Kelly auditions in Dallas fast month, 
sponsored by the National Federation of 


ACTIVITIES OF TRULOVE F PUPILS 


STANLEY POTTER 


Music Clubs. 

Sara Ann Gross, a high school 
more, won third place in the East }, 
Regional Symphony contest in Tyle 
cently. Wilna Buckingham also repre 
ed the Third District of the Texas 
eration of Music Clubs on the 
Day program at the annual convent; 
Mineral Wells March 26, and § 
Potter played on the Friday afte 
progrom at the convention. 


NEW STEINER PUBLICATION 
OuT 


THREE CHORDS IN THREE KEYS by 
Eric Steiner, Guild Member of Maplewood, 
New Jersey, has just been published by 
Mills Music. The book contains well 
known folk tunes, accompanied by the 
Three Principal Chords of C. F. and G 
major. It is a continuation of Steiner’s 
previous book “One, Four, Five’, in which 
first grade students are taught to play 
simple folk songs and nursery rhymes, 
accompanied by the three principal 
chords of C major. 

An important feature of the new book, 
which may be used as supplementary,ma- 
teria! for students in grade one and a 
half to two, is a simple and practical 
introduction to Transposition. Students 
are taught to play the same songs in two 
or three different keys, and it is pointed 
out to them that the songs will sound 
exactly alike, except for the higher or 
lower pitch. 

It is suggested that this book may be 
followed by Eric Steiner's “Your Own 
Harmonies” (Mills Music), in which stu- 
dents are taught to create their own 
accompaniments to well known melodies 
by using the three principal chords of 
various major and minor keys. 

For those students interested in crea- 
tive work, Steiner’s “You're The Com- 
poser” (Mills Music 1951) may be used. 


GRACE WARD LANKFOf 
PRESENTS PUPIL IN 
RECITAL 


Shirley Wise, 11 year-old pupif 
Guild judge Grace Ward Lankford 
Worth, Tex., 
on April 3 at the studio of her ted 
A tea followed the program which 
cluded: 

Sinfonia C Minor 
Sonata E flat Major 
Allegro 
Adagio Cantabile 
Menuetto 


was presented in q 


Fartasie Impromptu C sharp minor 


Valse G flat Major 
Etude Opus 10 No. 12 
Noctturno 
From the Diary of a. Fly ............ B 
The Little Shepherd Deb 
Shirley has been a Superior plus p 
each of the three years she has p 
in Auditions, having studied only 
seasons. Only seven when she began 
studies with Mrs. Lankford, she is 
tremely gifted and has perfect 
Shirley is believed to be the most gi 
and advanced student of her age in 


Worth. 
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BECAUSE METHODS OF TEACHING 
MUSIC SHOULD KEEP PACE WITH 
MODERN METHODS USED IN OTHER 
FIELDS OF EDUCATION! To be 
accord with the well-known teaching 
maxim, “From the whole to the part,” 
an idea should be presented as a “whole,” 
then broken down into smaller units for 
detailed study. 


in 


Methods of teaching subjects such as 
arithmetic and reading in the public 
schools undergo constant change. Now- 
adays, children are taught to count by 
groups, breaking them down into smaller 


divisions. An object is shown represent- 
ing “ten,” then divided into halves, 
“five,” then into units, “one.” 


Teaching scales with the Slide Rule is 
comparable to these methods. The Rule 
is placed on the keyboard where the 
pupil sees the scale pattern as a whole, 
which afterward can be broken down 
into tetrachords and intervals. With this 
approach, he learns to play the scale as 
an entity. The scale “path” soon be- 
comes familiar, and since at the same 


WHY USE A SLIDE RULE 
FOR TEACHING SCALES? 


time he is learning the correct fingerit 
scale playing very quickly becomes 
“conditioned reflex.” 


The slides show the fingering to be 
octave after octave without change, 
stitution of the fifth finger and ¢ 
fingers for the beginning and @ 
notes may be made later. (For é 
C Major, ascending, right hand, 
finger on highest C.) Compared 


the old way of usinga different finger 


in one octave than that used in succe 
ing octaves, the simplicity of using 


same fingering in all octaves is read 


apparent. The rapidity with which pu 
grasp the subject and quickly dev 
skill in playing. proves that the Slide R 
is a great time saver to both teo¢ 
and pupil. Less time is needed at 
lesson period for scales. 

To quote Dr. Robt. 
University of Kansas City: 
not be the most important thing in pi 
study, but they are fundamental; if 
drudgery can be reduced, more time 
higher values.” 


D. W. Ada 
“Scales 


SPECIAL OFFER 
TO GUILD MEMBERS 


DISCOUNT - GIVEN 


NO CARRYING CHARGES 


EXPRESS COST PAID 


ORDER FOR EARLY USE 


BEFORE AUDITIONS 


AUSTIN RECORDING CO 


P. O. Box 166, . 
AUSTIN 62, TEXAS 


1955 MODEL QUALITY TAPE RECORDERS 


6 Months To Pay! 


90 Days Warranty 


IMMEDIATE DELIVERY On These Better Brands 


List Down Your Pr. Monthly 
PENTRON-TR-4 $18950 $159.50 $39.50 $20.00 
V-M Mod. 700 179.50 154.50 34.50 20.00 
WER-COR-2110 207.50 172.50 52.50 20.06 


Each Recorder Personally Checked Out by our Meng 
SAVE EXTRA 3% — Cash with order— 


7” Tapes - Scotch or Audio - List Price $5.50. To youm 


$4.75 Prepaid 
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PIANO GUILD NOTES 


STARTLING LETTER ON CERTIFICATION 


(From Page 


‘ally in the State of Louisana of con- 
of this examining board by politic- 
yho will not hesitate for one instant 
refuse license to anyone, no matter 
yell qualified, on account of Politi- 
views, Religion and possibly Race aS} 
There will be the ever present threat 
poorly qualified teacher who is 
with the powers that be to get a 
, while the well qualified, veteran 
, may be refused a license for vot- 


s wrong way. 
hool f this state or any other state suc- 
East Taw in levying a license fee of $25.00 
1 Tylerdieyp, based on the amount of pupils 
) repre her-has, then this will open up the 
Texas famfor the Parish to do the same, and 


the Municipality and in time the 
s| Government will not be outdone, 
§t will also stretch forth its hand 
contributions. This will knock 
many GOOD teachers of piano who 
ynable financially to pay. 


the J 
nvent; 
ind § 
afte; 


KFOR 
L IN 


7 have taught many many teachers 
piano, and while many of them perhaps 
not able to carry a student much 
the third grade, never the less, 
all accomplished some good. They 
many poor children a start on the 
track, and made their little lives 
tand happier by it. Many of those 


1 pupil 
ink ford,’ 


1, Column 5) 


for the simple reason that she- started 
at too late an age in lifé and her fingers 
will never have the agifity, independence, 
etc. to perform any major works in the 
virtuoso class. She will be able to play 
works of meditim difficulty possibly, but 
not the type of performing examination 
that they plan to give. Now 125 child- 
ren, all of them indigent (They go to 
the parish school barefooted, even in 
the winter), will be deprived of a small 
music education, their only chance in life 
to learn anything on account of an un- 
just law sponsored by certain degree 
happy, tax-supported, state school teachers 
who call themselves professional piano 
teachers, and who themselves could not 
pass this examination. The only thing 
that will save them is that they are on 
the right side of the political fence, or 
have a questionable degree. Let 
me elaborate on this degree business: 
There is a young woman in this town, who 
is less than thirty years of age, married 


She took two years of private piano with 
a private piano teacher of poor prepation, 
then proceeded to a school of low 
standards and took four years 
of a general course with piano 
thrown in, got a B. A. and has a class of 
students. Typical of ther work is this, 
she took a beginner and after only six 
months of instruction assigned him “Soar- 
ing” Op-12 No. 2 by Schumann. The 
poor boy could not even read the notes, 
much less execute it, and, if you could 
have heard her rendition of it, boy, Sch- 
umann would have spun in his grave. Yet 
this teacher on account of the fact that 
she has a degree, will get top rating, 
and be permitted to go on ruining pupils 
simply because she has the required hours 
in Physical Education and Practice 1each- 
ing. My student-teacher who is rendering 
a small village of some twenty miles dis- 
tance from Lafayette a distinct service 
and aiding the Church strictly for God, 
will not be permitted to teach, What is 
America coming to anyway? 

| don’t know what you can do about 


bill in the coming session of the leg- 
islature, | will appreciate any assistance 
that | can get from you and any other 
officers of the Guild. 


Thanking you for reading this long 


letter, and wishing you, your 


family and staff a Very Happy Easter, 
Sincerely yours, 

A. Pedro Laurents 


ah. n | know could not afford the ex- 
ner teodlie. of the trip to Lafayette and my 
| which Had it not been for these poorly 
teachers none of these children 
know anything at all about music, 
— know a half loaf is always better 
7 no bread at all. For Example: | 
have a pupil, a woman of about 
-five, who took about six months 
fe piano with a young teacher, who 
minor this teacher could no longer teach 
Chany more. sent her to me. Last sum- 
es she went to the Gregorian Institute, 
“7 ¢ the Fall started taking piano with 
ane C | have worked long and hard with 
-& teaching her Theory, Music History, 
8 tary Harmony, Composition, all 
-~ Debi and Minor Scales, four octaves, 
+ plus sixths and tenths, Solfege, fixed 
has ‘and elements of conducting (Vocal), 
only are now working on Hanon and the 
begas t works of Haydn, Mozart, Clementi 
she is She is now teaching a class of 125 
fect nt Children to sing and has formed 
most Qe little choir. She does this FREE, 
for the Glory of God to help the | winded 
h, she also has a few private piano 
ents, little beginners, who Pay some-| nain 
25 cts per lesson. 
ow, | know that she will never be 
to pass any type of examination 
t fingeri 
becomes 
to be 
ange, 
and 0 
ind 
hand, 
pared 
+ finger 
in succes 
using 
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hich pi 
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ds ly charge to our customers. 

— Send Your Problems To 
20.00 

20.06 Olde 


Yould you like assistance in selecting specific music for: 


. Specific Technical Problems 
. Program Planning of any kind 
a special service we offer this “consultant service” without 


Our Music Consultant 


sand Largest Music Storein etic Southwest 


n Antonio Musi ic Co. | 


and with three children, husband working. |~ 


this matter, but, if they try to run this. 
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PLAYS WITH SYMPHONY 


by 


Dolies 


RECOM- 


10. 
11. 


As the result of winning first place in 
her age division, Johnlyn Mitchell, 10 
year-old pupil of Mrs. H. A. Yoder, Pam- 
pa, Tex., appeared as soloist with the 
Amarillo Symphony on March 27. 

The contest, sponsored by the Amarillo 
Symphony, under the direction. of Mr. A. 
Clyde Roller, included pupils from 49 dif- 
ferent towns and in three different classi- 
fications, violin and voice as well as pi- 
ano. Johnlyn won in the “under 11” age 
group. Two other pupils of Mrs. Yoder, 
Susie Fillman and LaVonna Andrus, re- 
ceived alternate or second place posi- 


tions. 


(From Page 2, Column 2) 


with -him: in: the cultural: marketplace. 

Later, | will discuss the further ethical 
and esthetic ramifications of the cer- 
tification program. Suffice it now to point 
out that the outstanding performing artist 
today is most offen the product of the 
private teacher and that it is the stand- 
ards of our public music schools, which are 
not producing anywhere near the num+ 
ber of artist performers they ought to be 
in view of the wonderful physical facili- 
ties they possess, that need to be brought 
up to the level of those of our outstand- 
ing private teachers rather than the re- 
verse. As private teachers we often have 
to cope with the superficial and often er- 
roneous type of musical grammatics 
taught in our public schools by teachers 
who are-obviously eminently “certified” 
but who insist on telling the young peo- 
ple they are supposed to instruct that 
the existence of a single sharp in the key 
signature always indicates the fact that 
the piece is in the key of G, and similar 
inanities. The certification program looks 
to me like an attempt by these in- 
feriority-ridden academicians to pull the 
outstanding private teacher down to their 
level, masquerading as a great concern 
for the “low standards” of supposedly 
“inferior” competition. 


After many years of serious thought to 
the matter, | am more than ever con- 
vinced that the only way to raise cul- 
tural standards is to allow the good and 
the less good and the bad to compete 
openly and without hindrance in the 
cultura! marketplace, without any at- 
tempt to insulate the one from the other, 
which can only have the effect of fixating 
the mediocre and the bad just because 
they are thus insulated from what is 
better than they. The Montana Institute 
of the Arts has for a number of years 
been considering the matter of setting 
standards for creative work in the arts 
and has, | think and hope, largely given 
up the idea of attempting to do so by 
setting any arbitrary conditions or re- 


quirements. If John Smith is stoves te 
exhibit his ceramic cigar-holder along 
with the ceramic work of others, he will 
be able to judge the superiority and the’ 
inferiority of his work in direct comparison" 
with that of others. If he is forbidden’ 
thus to compete with others because his 
work doesn’t conform to some arbitrarily 
fixed standards, he will be prevented from. 
having that very salutary and necessary 
experience. If Mrs. Jones enters an in- 
ferior painting in an exhibition-of re- 
latively higher quality, it is unlikely that 
she will do it a second time, and more 
than likely that if she exhibits her work 
again it will be of a superior quality. We 
have seen this happen, slowly enough but 
yet definitely, in our several Annual 
Festivals of the Arts. 

Thomas Jefférson’s statement: in his 
First Inaugural that error can be tolerat-' 
ed without fear where reason is left free 
to combat it, is the central creed of a 
democratic society where cultural “free 
enterprise” js a necessary condition for 
social and cultural health. It can be ap- 
plied to the whole field of human cul- 
ture. The real merit of any cultural ach- 
ievement, whether a ceramic pot or a pi- 
ano student, will in the long run be de- 
termined only by such free cultural com- 
petition in a normally democratic cul- 
tural marketplace in which there can be 
no place for special privilege based on 
extraneous considerations. Any and all 
attempts to avoid facing the judgment of 
that market place are in the long run 
foredoomed, however much they may, in 
the short run, benefit a privileged few. 
But more than that, they can lead to 
serious cultural harm and, often, to the 
actual lowering of the standards for cul- 
tural achievement. We need greater cul- 
tural freedom, not less—fewer artificial 
access to the cultural 
marketplace, not more—fewer barriers 
between the artist, including the artist- 
teacher, and his public, not more. 

(Continued next month) 


restraints on 


MEMPHIS, TENN. 
Lou Alice Clark: 


training with Miss Trezevant in July, 
1941, and played in the first Memphis 
Audition in 1942, when | was four years 
old. Since then, | have played in every 
audition, and | had hoped to try for my 
Diploma this year. | have enjoyed play- 
ing for the different judges, and | re- 
member some of them most vividly. The 
National Guild Audition is a wonderful 
opportunity for students, and | wish to 
express my appreciation to you for being 
the founder and the organizer of such 
a fine movement.” 


“| started my piano} 


STEIN WAY 


Nee Institution. 1860 


PIANO 


of people. 


JUNE WEYBRIGHT 


IN THE HOME 


IN TWO VOLUMES 
Each $1.25 


Prepared for the purpose of bringing music of many types 
that is oft heard over the air, on recordings, in concert or 
sung in schools, within the playing range of a majority 


All compositions included in these volumes have been 
chosen for their ever-growing popularity and for their 
ability to afford pleasant playing and listening in the 
relaxation periods of everyday living. 

These books may be used by the early grade piano 
student who desires familiar music apart from his lesson 
assignment. Mothers, wishing to integrate music into the 
activities of the family group, will find them useful as will 
those adults who seek the outlet of first hand experience 
with music that is familiar to their ears. 


IF YOU ARE A PIANO TEACHER SEND FOR A 
FREE COPY OF VOLUME I 
(Please mention “Piano Guild Notes’’) 


BELWIN, Inc. 


Rockville Centre, Long Island, N. Y. 


MUSIC 
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Gilewicz Memorial Fund Established 


DK. WALIER GILEWICZ 


A Walter Gilewicz Memorial Scholar- 
ship Fund for piano students at Mary 
Hardin-Baylor College is the goal of 
former students of the beloved piano 
teacher who served the college in Bel- 
ton, Texas, so magnificently for 32 years 
as professor of piano and director of the 
music department. 


The fund was started in 1952 by Ka- 
thryn Cline Gruber of Encino, California, 
one of Dr. Gilewicz’s graduate students, 
to purchase a suitable present for him 
at the close of his 30th year at the col- 
lege. 


Dr. and Mrs. Gilewicz, however, sug- 
gested that the money be given to Mary 
Hardin-Baylor College for piano scholar- 
ships for needy and worthy students. 
Before his death in December, 1953, 
Dr. Gilewicz, with characteristic un- 
selfishness and modesty, requested that 
contributions be made to the fund in 
lieu of flowers for his funeral service. 

Dr. Walter Gilewicz, an international- 
ly known concert pianist, was a native 
of Berlin and graduated from the Mas- 
ter School of the Royal Academy in Ber- 
lin and from Stern Conservatory where he 


received a special award each year. He 
studied under such masters as Anton 
Foerster, a pupil of Franz Liszt; Dr. 
Ernst Rudorff, a pupil of Clara Schu- 
mann; Heinrich Barth, Max Bruch, and 
Leopold Godowsky. The Boguslawski Col- 
lege of Music, Chicago, conferred the 
Doctor of Music degree. 

Dr. Gilewicz taught at Stern Conser- 
vatory in Berlin; the Conservatory of 
Music in Charkov, Russia, where he was 
head of the piano department; the Cin- 
cinnati College of Music, and at Baldwin- 
Wallace Conservatory where he was 
head of the piano department. 

He was soloist with the Cincinnati and 
Cleveland symphony orchestras and con- 
certized in the Middle West and South. 
After coming to Mary Hardin-Baylor, 
oldest woman’s college west of the Mis- 
sissippi, he made many appearances in 
Texas and was visiting professor at Bay- 
lor University, Waco, Texas, and had a 
studio in Austin. 

Those who wish to contribute to the 
memorial fund should make checks pay- 
able to Walter Gilewicz Scholarship Fund 
and mail to Mrs. Owen Gruber, 17940 


Collins Street, Encino, California. 


Texas MTA Convention 
June 9-11, Austin 


The annual convention of Texas Mu- 
sic, Teachers’ Association has been sche- 
du'ed for June 9, 10, and 11 in Austin, 
with headquarters at the Driskill Hotel. 
A most cordial welcome is extended to its 
members and friends to attend. Plans 
are now completed for what we believe 
to be one of the finest and most at- 
tractive conventions in our history. 

Registration will begin Thursday at 
necn on the mezzanine floor of the Dris- 
kill. Those arriving early will find time 
and opportunity to shop, visit friends (al- 
most every Texan has friends living in 
Austin), or do some sight seeing. There 
are many historical as well as modern 
buildings and points of interest that at- 
tract thousands of visitors annually 
which you may want to see. This per- 
haps will be an ideal opportunity to visit 
your state Capitol, The University of 
Texas, the Texas Historical Museum, the 
Gevernor’s Mansion, the O. Henry home, 
or the many other equally attractive 
places which only Austin affords. Also 
NGPT Headquarters. 

At five o’clock we will assemble on the 
mezzanine floor of the Driskill, where 
a:reception committee will direct those 
who are interested to special buses for a 
fifteen-mile steamboat trip up Lake Aus- 
tinh on the “Commodore.” A picnic din- 
ner and an open air concert is scheduled 
for Green- Shores. This particular fea- 
tute will be one of the highlights of the 
three-day convention. The boat will de- 
part from and return to the Tom Miller 
Dom, where buses will return you to the 
hotel... 

The Austin District Music Teachers’ 
Agsociation, under the leadership of its 
president Mrs. J. H. Schulueter, has com- 
plsted plans to entertain a record at- 
tehdance. Because of the central loca- 
tien of Austin and its many excellent 
attractions, we are expecting to set a 


new high in convention attendance for 
Texas Music Teachers’ Association. 

Friday will be devoted to a full day 
cf attractive programs, panels, and 
symposiums. The noon funcheon honor- 
ing the various local association presi- 
dents will feature Mr. Charles McCul- 
lough of Dallas, who is the winner of 
the Student Affiliate Contest. Dr. and 
Mrs. Irl Allison will entertain with a tea 
at 5:00 P. M. in the Meximilian room of 
the Driskill. Everyone is cordially invited 
to this affair. The banquet for the even- 
ing will feature Dr. Karl Kurtsteiner, 
Dean of the College of Fine Arts, Florida 
State University and President of Music 
Teachers National Association, as speak- 
er, and Mr. John Sinclair of Flora Mac- 
donald College of Red Springs, North 
Carolina; as guest artist. Also on the 
program will be a Music Frolic by the 
San Antonio association. 

We are making every effort to provide 
you with an inspirational as well as an 
entertaining occasion. The one request | 
would make of you is to notify Mrs. J. H. 
Schlueter, 4508 Placid Piace, Austin, by 
June first about the boat trip. Reserva- 
tions are $3.00, which covers boat ride, 
meal and concert. The first two hundred 
applications for reservations will be hon- 
ored. Also we need reservations for the 
luncheon and banquet. Please attend to 
this reservation early. Meet me in Austin, 
June 9, 10, and 11. 

Cordially yours, 
Roy J. Johnson, President 
Texas Music Teachers’ Association 


WYOMISSING, PA. 
Miriam Heisler: “I have 

Guild Auditions to be the finest achive- 
ment goal ever made possible for piano 
students. We took advantage of other 
contests and festivals and still do. How- 
ever, they do not offer the diversified 
goals which the Guild offers.” 


found the: 


TUCSON TAX REMOVED!! 


(From Page 1, Column 2) 
them, They said music was “educationa 
and should not be taxed. 

FURTHER, they said, musi¢ instruction 
added to the nation’s culture and pre- 
vented juvenile delinquency. “A boy who 
blows a horn will never blow a safe,” 
was one catch-phrase used. 

“The council took the matter under 
advisement and yesterday went into com- 
mittee of the whole to decide a course to 
take prior to the new council’s inaugura- 
tion May 2. 

“Evans again asked that teachers not 
be licensed and implied that if Kimball’s 
practice of doing so were continued, that 
a constitutional test of the ordinance he 
acted under would be made. 

THE ATTORNEY said the licensing 
ordinance, which lists professions to be 
licensed, does not include music teachers, 
but that Kimball was employing a “catch- 
all” statute which “unconstitutionally 
gives him legislative power to tax any 
profession not listed.” 

“Following a motion by Councilman 
Dennis Weaver, council decided to repeal 
the “catch-all” ordinance and to add a 
number of professions to the statute 
listing those to be licensed. Music teach- 
ers would not be included in the list. 

“Final action on the change was 
scheduled for the April 18 meeting.” 


BOMAR CRAMER 


(From Page 15, Column 3) 

The first and third movements of this 
piece often are made the occasion for 
temperamental tantrums and-or moon- 
swoon sentiment. None of that here. The 
sturdier aspects of Chopin were legiti- 
mately underscored. 

No finer playing was heard than in 
this first movement, which was poetic, 
technically distinguished and rhythmical- 
ly just. The slow movement sang nobly, 
while the finale brought a sonorous and 
on-rushing conclusion. The playing had 
heart and soul as well as mechanics, 


“td 


Berryman Pupils In 
Young Artist Series 


Mary and Margaret Flick, pupils of 
Alice Davis Berryman, Omaha, Neb., 
played a duo-piano program on a recent 


MAY L. ETTS 


As Audition Time draws nearer, the 
Questions come in faster. As I’ve stated 
previously, it isn’t possible to answer each 
one in the limited space of the column. 
| have tried to select those questions 
that will be helpful fo the greatest 
number. 

| didn’t think there’d be any questions 
left concerning Sonatinas and Sonatas 
after the January and March columns, 
but here are some that have been troub- 
ling several teachers: 

“A_number of my students are plan- 
ning to use Musicianship Phases. On a 
FOUR Piece program, may a Musicianship 
Phase be used in place of a Sonatina 
or Sonata or only in place of a Romantic 
or Modern composition?” 

“If a Musicianship Phase may be used 
in place of a Sonata or Sonatina, would 
that be in the Preparatory Class as well 
as the Intermediate?” 

A Musicianship Phase may be program- 
med in place of a Sonatina or Sonata 
or in place of a piece in any one of the 
four Periods of composition: Early Clas- 
sic, Late Classic, Romantic or Modern, 


whether it is in The Intermediate or 
Preparatory Classification. 


“I've been told that if one Musician- 
ship Phase is used on a Ten Piece Pro- 
gram, a Sonatina or Sonata is not re- 
quired. Is that so? | have a pupil who 
has studied for four years but has been 
with me for just one year. She had 
never been assigned a Sonatina and 
since studying with me has shown a posi- 
tive dislike for each one that I’ve sug- 
gested she should try to prepare for the 
Audition. She plays nicely and is memor- 
izing the rest of her Ten Piece pro- 
gram without any difficulty.” 

On Musicianship Phase may be used 
in place of One Movement of a Sonatina 
or Sonata. On a Ten Piece Program it is 
usual to program three movements, con- 
s tly, THREE Musicianship Phases 


Young Artists Series recital sp ed 

by the Omaha Music Teachers Associa- 

tion. Their program included: 

Run Run 

Ring Around the Rosy 

‘March Little Soldier 

Sleeping Time 

Hobby Horse 

Dream of Love 
arranged for two pianos by 
ALICE DAVIS BERRYMAN 

Dance Bizarre Alice Berryman 

Paul Stoye 

Gurlitt 


Rondo 


q 


should be programmed if a Sonatina or 
Sonata movement is to be entirely omit- 
ted. 

Actually, the Sonatina or Sonata should 
be omitted only in the most UNUSUAL 
instance, Every student classified as In- 
termediate or beyond, preparing State 
or National programs, (7 to 10 pieces) 
should program at least the FIRST 
MOVEMENT of one Sonatina or Sonata. 
This information has been given by Dr. 
Irl Allison, who feels that the AVER- 


AGE student, classified as Intermediate 


Guild Question” 
And Answer 


BY MAY L. ETTS | 


113 WEST 57TH STREET 


NEW YORK, N. Y. 
Vol 


or beyond is being cheated, if not 

a Sonatina or Sonata to work on, § 
on rare occasions, a teacher may 
a problem student, such as you 
By substituting one or more Musiciage 
ship Phases at this time, you may 
this student develop her interest 
her ability so as to make possible 
performance of a Sonatina or Sonatg 
a well balanced program next year, § 
under other circumstances 
Sonatina or Sonata Movements be 
tirely omitted from the program, 


Remember, that a judge is justified 
giving a student an Attention (A) on¥ 
Report Card for an Unsatisfactory 
gram, if the First Movement of a 
tina or Sonata is not programmed, Bej 
aware of the situation, both you 
your pupil should accept the “Attentig 
gracefully, should the judge decide 
give it. 

—o—— 

“My student, a Candidate for a Hj 
School Diploma, is having difficulty 
morizing the last Movement of 
Beethoven Sonata, Op. 14 No. 1 that 
planned to use on her program, 
knows very well, the Haydn Sonata ja! 
D Major, No. 7. May she use this : 
place of the Beethoven?” 


Dr. Allison informed me that the 
ata in D Major by Haydn was dee 
too easy for High School Diploma P 
grams. But, rather than disqualify 
student, the Haydn Sonata may be 
IF the FIRST MOVEMENT of any othe 
Sonata is programmed in addition to 

Be sure to send your pupil’s Diplo 
Approval card to Dr. Allison immediate 
so as to be able to make any ¢ 
that may be suggested. 

“May the Bach Phantasy in C Mine 2.0 
be used on a High School Diploma Pi 
gram in place of the Bach Prelude ¢ 
Fugue or the four Two Part Inventions 


Paderewski Winner 
Guild Teacher 


Peggy Ward, formerly Peggy Hudso ol 
who was a Paderewski award winner i 


H 
1950, is now a member of the Guild i of 
Springfield, Va., where she is teachi fe 


piano. Mrs. Ward writes that she is anx 
ious for her pupils to be judged in 
Auditions. 


1955 


ETHEL LYON 


LOUISE ROBYN SYSTEM OF MUSICAL TRAINING 
FROM THE PRE-SCHOOL TO ADULT AGE 


at the 


CORPUS CHRISTI 


MAY 30 10 JUNE 10TH, 1955 


RECREATIONAL FACILITIES 


Modern Methods of piano instruction as applied to children of all ages includ- 
ing pre-school will be presented. Delightful teaching materials for all grades. 


For full information, write: 


: ANNA B. DUNN, 328 Del Mar, Corpus Christi, Texas 


1955 


CORPUS CHRISTI FINE ARTS COLONY — 


LOCATED AT THE UNIVERSITY OF a 3 
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